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ASA LOMA NEEDS CHANGES 




























What, a Jitterbug? Puh-lease! | 


* 





Ellington Is First 
Choice for ‘Upper 





New York—The swanky Savoy |: 
\ Room at the exclusive Savoy} 
NEplaza hotel will be turned into a|/ 
" jazz and jive jumproom to be | 
allied Upper Basin Street, under | 
direction of Don Burger, |, 
manager of the hotel, and Dick)! 
orso, who recently resigned from | 
i re to i 


October 1st opening, but priori-| 
jes on material probably will set 
e date back to late in the month. 
Duke Ellington’s band with Lena 
Horne are first on the talent list 
Wor opening, with the John Kirby 
rew or Red Norvo’s small com-|} 
bination as possible alternates. 

Howard Pav, stage designer re- 
ponsible for the Corn Is Green, 
@he new Kaufman show and other 
, will decorate the room. The 








ania ecor will be musical, but refined. 

Both white and colored talent will 

e considered for Upper Basin 

treet, and the Cafe Lounge at; 

he hotel will continue to operate Hollywood—Betty Hutton is now the “incendiary blonde” at Para- 

ith polite society singers and) mount studios. Not much resemblance to “America’s No. | Jitterbug,” 
= ow mooth ensembles for the delecta-| whom Vincent Lopez introduced to the public a couple of short years 
Se— a of finicky guests. | ago, is there? Hollywood certainly does something to and for these 
a ——_—_—_—_———_- — | gals. Here Betty is being serenaded by Victor Moore and Eddie 
an > ie Bracken in a esa ie Star a ~ nage — 
or stop screwing up his face, someone wi mistake him for ing. 
sueeep Fields Was oS | 
me f 


any Changes 


, York—There’ve been some 
made in Shep Fields’ 
, though it’d be nearer the 


Glenn Miller McKinley Asks 
Not Joining Higgy to Join 


ruth to say that Shep has a new; Los Angeles—Glenn Miller is Pb and Ars Eagenny& 
_. Here’s the new line-up:|not joining the navy. This per-|the coast, has wired JC Higgin- 
adi pe > = Se sistent rumor was laid in its grave| botham, trombonist ; for the Red 
Mifton on piano; Dick Mulliner on|@8 20th Century-Fox, on the Allen band at the Garrick Bar in 
‘knor; Nick Daquila for Tommy| strength of the big box-office show- Chicago, offering him a job with 
kay on the Kay guitar; and Fred | jing of Miller’s second picture, Or- 


foble for Sid Greene on drums. | pane ome : rae 
king the vocals are Scott Mor- | “hestra Wives, took up the studio’s 


bw who replaced Ralph Young,|0Ption on Miller for two more pic- 
raftee, and Gloria Foster—who at|tures and started actual prepara- 
ess time had left the band— tion for his next, Blind Date. 

Fasons unknown! | Miller will come to the coast in 


November to do the picture. 
BLUE NOTES 


By ROD REED——— 


Editorialists have been giving 
etrillo the Bronx cheer. Seems 
hey “come to berry Caesar, not 
0 praise him.” 

* 


botham hadn’t made up his mind. 
McKinley has also hired Don 
Stovall, well-known _ saxist - ar- 
ranger, as staff scripter for the 
band. 
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| Ellington's Joya| 
Simeon Out > Sam 
Of Lunceford © 


New York—Jimmie Lunceford is 
in town and is looking for a lead 
|}alto man. Evidently Omer Simeon 
|and he couldn’t see eye-to-eye. 
| Lunceford has approached Scoops 
|Carey, of Earl Hines’ band, with 
|big offers and it seems probable 
i Scoops will accept. 











+ * 





Dixon Gayer denounces fiddles 
James and Dorsey bands. He 
ants his swing free and clear 
ith no strings attached. 

7 aa a 


Spivak Loses 








Encyclopedia Musicana 
SUCCESSFUL PRESS AGENT: 
man who can explain away 

hat front page break for your 


ompelitor as undignified and | 2 K M 
armful. | 
ant rournvey men 
OE Harlem's holdup wave indi- | Wew York — Charlie Spivak’s | Chicago—This is Joya Sher- 
ates the boys are reviving “I’se | 


rill, the Detroit girl whom Duke 
Ellington engaged to sing with 
his band after Ivie Anderson left 
for an extended rest in Califor- 
nia. Joya has a sweet voice, does 
ballads best, but can knock you 
a rhythm tune occasionally, too. 
Rube Lewis Photo. 


| band was hit by an army blitz re-| 
cently when four key men went 
: linto armed service. Out for the 
| duration are Buddy Yeager, who 
|played hot trumpet, Joe Oland, 
trombone, Bill Mustarde, who took 
the hot trombone breaks, and 
Jimmy Middleton, bass. 


” 


without Stuff Smith. 
* 
HOOT PARADE: People who 
ut a nickel in the juke box 
hen we're talking: also, people 
ho keep talking when we put 
nickel in the juke box. 


‘mugs in’ 


* 


r, 


Pa 


XUM 


the band. At press time, Higgin-| 


Tragic Waste of a Great 
Name —and a Bunch of 
Swell Guys, Moans Mix 


by MIKE LEVIN 
New York—I shoulda listened. te. Cork. O'Keefe. Cork told 


me quite amicably over the phone that this review was none 
of my darn business. He’s been in the booking racket for 
over twenty years, and as he told me in great detail, write a 
story like this and you get biffed from all sides. But I still 


—— think it should be written. And so 
|does upstairs. And despite what 

Route Set for 

\ * ’ 

This is Army 


Cork O’Keefe may think, it’s be 
cause the Beat’s staff have always 
At Least 18 Weeks 
in Key Cities, and 


iked and admired the Casa Loma 
band that I’m writing this now. 
Cork is Casa Loma’s business 
chief. He just laughed when I told 
him that there were a lot of things 
which the band ought to change 
pronto if it expected to hang onto 
the niche of the band business it 
has had in the past. He pointed 
Perhaps Overseas out that their theater price will 
}go up $2,500 a week shortly, and 
| New York—Here’s the route onj|that they have been doing excet 
lthat This Is the Army—lIrving|lent dinner business at the Hotel 
| Berlin show, which includes a pit} Pennsylvania—and that since the 
‘band that has worried the day- | band was primarily concerned with 
\lights out of half the theater mu-|™Making money, there was nothing 
sicians in New York. It stars|to worry about, and would I please 
| Bunny Snyder (Will Bradley), Ist | get off the phone and let him finish 
|trumpet; Abe (Bobby Byrne) Sie-|¥UP his work so’s he could play golf 
gal, bass; Don (J D) Matteson, | tomorrow. 
| hot trombone; Seymour Goldfinger Three Good Reasons 
| (former Jack Teagarden brass| , ie clin’. ial 
ace), and a flock of other top-|. °° . we there's _plenty to 
notch instrumentalists. | worry about—that is, if you ap- 
September 29: Two weeks in| sng of Casa Loma and want to 
Washington; then to Pittsburgh i Bg ns ae ae ; ba Peng al 
for one week. A week off, and then Tonto ave, Tor the following rea- 


two weeks in Philadelphia, one sen 
l. This band carried the torch 








New York—Layton Bailey’s 
band, now working at the Brown 
Hotel in Louisville (Ky.), breaks 
up this week when Bailey leaves 
for the army. Bailey had tried to 
get Eddie Metcalf, of the old 
Leighton Noble band, to front his 
outfit for the duration, but gave 
up the idea when about six of his 
men got their cards along with 


1s, 


week in Baltimore, two weeks in 
through the dark days of Lom 
cinnati, St. Louis, and Detroit. 
records may or may not have beem 
coast for Frisco, Los Angeles, the | 
though the army isn’t talking 
Oo f Kirk 
| ut of Kir 
his new piano man, Ken Kersey, 
the last issue, Sears is fronting 


Boston, and then Cleveland for one 
week. Then a week each in Cin-|barde and what have you. The fire 
Camel Caravan and its Brunswick 
Then in January to Chicago for 
two weeks, and then on to the (Modulate to Page 21) 
movie of the show—and possibly— L B il 
about this, overseas to entertain ayton al ey 
the troops. 
| 
Pi Sa 
| iano, xes 
New York—More ring around 
the rosy. Andy Kirk has just lost 
along with baritonist Ed Inge and 
alto man Al Sears. As reported in 
the new Renaissance ballroom 
house band here. 


What! Lessons 
For Betty ? 


The pic on the front cover is 
a perfect example of a situation 
|| demanding military strategy. AL 
McIntyre has|| though Harry James started out 
|| trying to show Betty Grable how 
to play a trumpet, he is now 
confronted with the problem of 
getting rid of the trumpet which 
he has in his hands and stil] not 
losing the strategic position 
which he has gained by his cam- 
ouflaged advance. Betty is the 
star of James’ first 20th Cen- 
tury-Fox film, Springtime in the 
Rockies, which was made while 
James was on the coast. 








Morris Agency 
Gets Mcintyre 


New York—Hal 
been signed by the William Morris 
agency. He stays at Glen Island} 
Casino till mid-November and then 
is replaced by Sam Donahue, who, 
as reported by the Beat, made a 
terrific hit there. Donahue in the 
interim will work one of Joe 
Zucca’s west coast spots (Hermosa 
Beach)—interesting in light of the 
rumors that Cy Shribman (who 
lowns Donahue’s contract) and 
|Zucca had a deal on for the lat- 
|ter’s Casa Manana. 
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BG Pays Pianist! 


2 Weeks Salary 
For 3 Numbers 


Also Gives Fare 
to Bill Clifton 
After Fast Tryout 


New York—The Beat reported 
last issue that Bill Clifton was the 
new BG piano player. He was— 
but for only three numbers! In one 
of the goofiest stunts the King has 
yet pulled, he had Clifton come all 
the way from the Middle West 
where he was working with Shep 
Fields’ band. When he arrived and 
had played a set, BG told him it 
wouldn’t work out, and gave him 
two weeks’ salary plus a ticket 
back! 

Another killer the Head Man 
pulled recently was when told that 
Mel Powell was leaving his band 
he was also given the name of 
Mary Lou Williams, former crack 
Andy Kirk pianist, as a replace- 
ment. Benny ‘lowed as how he was 
making a picture, and therefore | 
should be as commercial as pos- | 
sible about it—and then snagged 
Johnny Rowles out of Lester 
Young’s band, which opened here 
last week with Clyde Hart filling | 
in temporarily! 

Benny also had a terrific —— 
with the producers of his — 


| 
| 
| 
| 
| 
| 


about the score. When he arrived 
there, last month, they were all 
set to have him do a Kim Gannon, 
Julie Styne score including What 
Do You Do When It Rains. Benny | 
howled bloody murder, and after | 
the fracas came up with Roll ’Em| 
and Clarinet a La King already re- 
corded, and a possibility on One 
O’Clock Jump. The King also de- 
cided to replace drummer Hud Da- 
vis with a west coast studio man 
for the sound-track, name unavail- 
able at press-time. Benny’s idea of 
adding Vernon Brown on trombone 
did a fast fall-through as Brown 
is working with Casa Loma at the 
Hotel Pennsylvania (NYC). The 
picture, with George Murphy, Pris- 
cilla Lane, Carole Landis and Den- 
nis Day playing the leads, is 
booked at Radio City Music Hall 
for its premiere showing. 











Kirk Trumpet | 
Joins Barnet | 


New York—Howard McGhee, | 
Andy Kirk hot trumpet, has left | 
to join Charlie Barnet’s band in a 
spotlighted position. He replaces 


|now in the army as a sergeant, | 





lip. 


Just a Reveille Sweetheart 





| | 


aes 


New York—That’s what CBS calls Lois January, whose features, as 


you can plainly see, would be just as attractive at any time of the 


day—or night. Anyhow, you can tune in at 5:30 a.m. (EWT) and 


hear her program of recordings for service men, if you get up that 


early or stay up that late. Apeda Photo. 


Huge Orchestra 
On Short Wave 


Washington, D. C.— American 
Service-men in all parts of the 
world heard music performed by 
top instrumentalists of Local 161, 
A. F. of M., two weeks ago over 
short wave. The musicians made 
up the largest radio studio orches- 
tra ever brought together in 
Washington, in spite of the fact 
that many of the men who came 
in from outside of town had a gas 
problem to face. Union officials, 
however, maintained that the musi- 
cians would have been there even 





if they had to carry their bass} 
fiddles and drums on their backs. | 





Henry Levine 
Plans Return 


New York—Henry Levine, Mem- 
phis Five and NBC trumpet ace 


expects to hit New York soon with 
his small jazz band from the Fort 
Monmouth outfit. Levine expects to 





‘Harry James to 


Open Coca-Cola 


New York—Opener in the Coca- 
Cola radio show six nights a week 
on the Blue next Monday is Harry 


James. Other bands to follow 
thereafter include Kay Kyser, 
Sammy Kaye, Charlie Spivak, 


Benny Goodman, and Jan Savitt. 

Coca-Cola’s current headache 
with the show is the fact that since 
it will originate from army camps 
and defense plants, getting the 
bands to them is a tremendous 
problem. Morale wanted the first 
| one to come from Paris Island, the 
marine camp in the south. Getting 
James out of his New York hotel 
slot for the two days necessary, 
|and getting him down there is bad 
| enough—running in wires for the 
| broadcast is ¢ven worse. 

At present, plans call for the 
|Saturday kands to be elected by 
| votes of the listeners, with special 
|attention paid to service and de- 
fense votes. 

As an exclusive feature, the Beat 
|from now on will run a box every 
|issue with the bands for the fol- 
| lowing two weeks listed. 





work a series of benefits and con- | 


ganizations. 





| Margie’s Little 


Chicago—No, Margie Gibson is 1 
tiny gal, but her work 
binds does not match her diminu 
Tough, drummer, how she wants t 


Mustard backing her up. A. Hansen 


y! 





101 sitting down here. She's just a 


as an arranger for Charlie Spivak and other 


tive stature. Here she tells Davie 
he score played, with tramist Bill 


Photo. 


Peanuts Hoiland, out with a bad| certs for various Service relief or- | W | h 
mens ton | os  |Matty Wals 
, But My! M 


| Off to Camp 


New York—Matty Walsh, Jimmy 
Ryan’s partner in the bar of the 
same name on 52nd Street, left 
last week for camp. Ryan will con- 
tinue to operate the spot, a musi- 
cians fav. 


Catlett, Thomas 
In Wilson Band 


New York 
drummer 
while 
went ir 


Teddy Wilson’s new 
Big Sidney Catlett, 
as predicted, Joe 
on the trumpet chair. Wil- 
ast week at Cafe So- 


is 


Sol opened 
Cie 
vacation in almost three years. 


Blue Note Disc 
Firm Enlists 


New ‘York—Alfred Lyons and 
his roommate, partners in the Blue 
Note Rex ord 
first to make booviewoogie piano 





discs really popular, have issued 
an Albert Ammons, a Meade Lux, 
and a Josh White trio disc—and 


have disbanded preparatory to 


joining the army:'" 





Thomas | 


ty Uptown (NYC) after his first 


Not Enough 
Corn There? 


The Beat recently asked lens- 
man Ray Levitt to get a picture 
of the corn (honest) growing on 
the corner of 52nd Street and 
Sixth Ave. (NYC), and to use 
the growing green to frame a 
shot of the Famous Door’s 
lights. Levitt tried and tried, but 
couldn’t get the shot to his own 
satisfaction. He finally solemnly 
reported that “You'd better let 
the corn grow a little more. It 
ain’t got enough shucks now.” 

















by THE SQUARE 


STRICTLY 
AD LIB 


Tommy Dorsey repeated the 
same tasteless hi-jinks at the 
Earle in Philly and in Baltimore 
that him disfavor at the 
Paramount in NYC. Newest 
songplugging drive is by the Coast 
Guard, who are out to make Sem- 
per Paratus a hit. The army, navy 
and marines are doing all right. 

Freddy Jenkins, former Elling- 





























won 


ton trumpet man, will be complete- 
|ly cured by the end of winter. . 


|Don Palmer and Vido Musso are 
|planning a memorial concert to 
|buy a stone for Bunny Berigan’s 
| grave in Wisconsin. .. Gene Krupa’s 
|stint at Meadowbrook came about 
because Hal Melntyre wouldn’t let 
jthem push his opening back at 
|Glen Island to give Gene a three 
| weeker. 

Now you can’t even hold girls! 
Henry Jerome’s vocalist quit to 
take a defense job in Bridgeport, 
Conn. . . Billboard will break a 
tradition (their own) when they 
come out with Jimmie Lunceford’s 
photo on the cover. . . Background 
music for Universal’s Between Us 
Girls will be Lord Elgar’s Pomp 
and Circumstance March No. 1. 


West Coast gossips report that 
Lana Turner has been seen at the 
Palladium ballroom with her hus- 
band. We've been waiting for Lana 
to show up ever since Dotty Kil- 
gallen reported her as the new 
publisher of the Beat. But nothing 
ever happens to us. . . BG’s Star- 
dust is listed as one of the all-time 
best dance records in the Victor 
collectors’ library—and as an un- 
obtainable cut-out in the main sec- 
tion of the same catalogue. 

Male winner of the Harvest 
Moon Ball in NYC was a coast- 
guardsman, known more familiarly 
as Killer Joe at the Stage Door 





|Mrs. Corky Cornelius (Irene Day) 
up in Lawrence, Mass., with her 
ma, expecting. 

ASCAP looking to lower its seat 
jtax for some theaters, in towns 
which have lost much populi due 
jto the war. . . Look for a series 
of Benny Carter records soon on 
| Decca—they just bought the Eng- 
|\lish masters. . . How about that 
jband leader, who bought a boat 
|for 4 gees, expecting to get in 
ithe coast guard—then discovered 


Co.,, Who were the|he was deferred in the draft, and | 


had the government take his boat 
away for $1? 

| The Jimmy Dorsey crew has an 
option on the stork. Johnny Guar- 
neri, Buddy Schutz and Bob Eber- 
jly all expectant fathers, 


Duke Tells ‘Em 
A Thing or Two 


Ellington Takes 
a Few Raps at 
'Self-Styled Critics’ 


Duke Ellington doesn’t think 
very much of the writers and 
other characters who say tha 
his band has slipped. He told 
me so backstage at the Or 
ental theater during his re 
cent engagement in Chicago, 


“They make it tough for me t 
reply to these opinions, which are 
dead wrong,” he said. “In giving 
an intelligent answer to disprove 
their claims, I would have to tel} 
the truth, which would be certaip 
to injure some reputations. 


“And while these self-styled 
critics seldom seem to care about 
whom they hurt, nor how, we al. 
ways have tried to have some 
consideration for the other fel. 
low—who has to make a living, 
too! 


“In the first place, what we 
laughingly call our art is Busi. 
ness with a capital B. It has been 
made so by swing dictators. And 
jit is impossible for anyone to sit 
on the outside of a band and ac 
curately and fairly evaluate a mv- 
sician within that band. 

“Don’t Just Count Notes” 

“Only the leader and the othe 
men in the band know! 

“A musician’s true worth is de 
termined by totalling his asse 





and subtracting his liabilities. A 
|this appraisal i 


|counting the notes he plays, nog; 


|judging how well 
|'There are social, and other im 
portant factors to be considered.” 

I asked Duke what he though 
about his own band today. 

“We believe, and it probably will 
be conceded, that we play in a 
identifiable idiom,” he said. “An 
that this generally has been 
cepted as unique, as a style pec 
liar to us. 

Writes for Individuals 

“The reason is not only tha 
we compose most of the music wi 
play, but that we write to and fo 
the individuals in the band, not t 
the instruments. To assert 
some individual musicians migh 
be a more fruitful source of i 
spiration than others might 
true. 


“But it is not for the man on 
mine which ones are the bes 


the music! 


“Billy Strayhorn, who does m 
writing and arranging for us th 
days, has picked up in the 
groove of composing and orch 
trating for the men, not the ho 
Occasional changes in person 
might affect the color of the grou 











‘Band Records 


New York—Last day before ti 
record ban, Teddy Wilson’s smal 
band made its first records in som 
time. Due to be released in t™ 
weeks, they did You're My Favot 






















the outside to attempt to deter}: 


sources, when he is not writing}! 











Canteen, where he was the terror 3 : 
of all dancing hostesses. . . Ru- th hae ni a ye 4 do not bells A cof 
mors about Jerry Wald and Anita ate . sane ” Senae. Beat as 
Boyer splitting are dead wrong, “Our music, as we play it, com}, mus 
and Anita is specially irked by ceivably might not suit the taste te in 
them. Bob Chester’s wife is| of some individual or another, succes 
thinking seriously about joining But it definitely is not for him Room ai 
the WAACs. say whether it is good or bad. Stork ( 
Who dug Tamara Geva, a pre- “And you can tell the boys i 
miere ballerina, playing one of the |*he backroom one thing for me: P 
wives in Glenn Miller’s new Orches-| “I have not yet lost any mu anch 
tra Wives pic? . . . Lena Horne |©!@n—whom I wanted to keep!” J Ney 
may land in a swank East Side | —new fing rhur 
— in New York, first time it’s | Riviera 
en attempted. . . Artie Shaw is ! cue to 
ut the Norfolk navy station, and | ings :— 
not too quiet about it, either. | Teddy s Small — 


F 

Te 
Rent 
That's ' 





ite Memory, a Wilson ballad wil 
a Helen Ward vocal, B Flat Swing 
and Jitterbug Stomp, a two-side 
original that Teddy did in his 

cent work for the yet unreleas 
movie, Something to Shout Abow 





Fio Rito Gets Film 
| New York—Ted Fio Rito, fame 
skater of the keys, has been sign? 
| for a Monogram pic, Silver Ska 
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“Em|Band Will Get | 











Two $8,000 for 3 
Minutes in Film 


aa? Columbia Paying 
4 to 8 Gees for 





en’tthink| Esch of Six Shots i ? 


riters and 


p say thai! New York — Eight thousand | 
1. He told} bucks i three minutes’ work! 
h *— That’s what Columbia Pictures 
ee will pay one band of the six in- 
& 1S Te} juded in its new picture Reveille 
Chicago, for Beverly. Schedule calls for 


fo each of the bands to play one tune 
which a done as a montage, while Beverly, 
“In giving) 4 record spinner, puts their discs 
to dispeall on. The three-minute numbers will 


take three hours of shooting and 
:~ onal three of recording, and Columbia | 
ons. is paying from $4,000 to $8,000) 
: each for Henry Busse, Count Ba-| 
self-styled } sie, Bob Crosby, Freddie Slack, | 
care about | Duke Ellington, and another as 
iow, we al. | yet undecided. | 


lave some Laugh of the week came when |” 


other fel. } Basie’s press rep, Jimmy McCar- | 
e a living, | thy, due this week for the army, | 
sent out a release stating that | 
, what wel 2” all-star cast is being assembled | 
rt is Busi) @ support the Basie band and vo- 
It has been calist James Rushing who will be 
tators. And featured in a comedy role. Among 
ryone to sith ¢ famous stars who will also ap- 









Get Cut Often 


New York — Sam Donahue’s 
band may be building up a 
big name for itself as a real 
jump outfit, but nobody can 
deny that it gets cut at least 
twice a month. How come? Dick 
LeFave, who plays hot trombone 
for Donahue, has a gilt-edged 
barber’s license and the rest of 
the band is making sure that 
he doesn’t get out of practice. 
Next, please. 











Ted Steele Airs 
With Crack Men 


New York—Ted Steele gets him- 
self a build up on the Red (oops, 
that term is now banned) Net- 
work. Will Bradley has been added 


to the band, and other crack men 
will soon join him. Other plans in- 
clude a guest set-up something 
similar to Basin Street on the Blue. 


That show, by the way, has had 
Cafe Society talent for the past 
few weeks and will continue so for 
a few weeks more. Teddy Powell 
did a guest shot on the ninth. 


‘Twins at Dempsey's 


New York — MacFarland Twins 


Vincent Lopez Found Her | Donahue Boys BMI Claims 


ASCAP Writers 
Can Assign 


Consent Decree 
Clears Way for 
Gratis Licensing 


New York—In an exclusive state- 
ment to Down Beat, a BMI official 





-| held that Thurman Arnold, trust- 


|buster, had not shifted his posi- 
|tion of several months ago when 
he stated two weeks ago in a let- 
|ter to another BMI head that it 
| was perfectly justifiable under the 
consent decree for ASCAP writers 
to grant licenses gratis to BMI if 
they so chose, providing only that 
|if a fee were collected, it should 
| be paid to ASCAP. 

He claims that ASCAP’s posi- 
tion that Arnold had originally 
forbidden ASCAP men to “talk” 
to BMI, while at the same time 
giving them permission to grant 
gratis licenses, was an obviously 
ridiculous one. He stated also that: 

1. ASCAP signed a decree which 
gave their members the right to 
| grant non-exclusive rights. 2. — 





| 


lattempted to argue that su 

| rights could not be granted gratu- 
jitously. 3. When forced out of 
this position, they argued that al- 


snd and ag} pear with the Count and his band New York—Always right in there when it comes to discovering new 
luate a mv will be Ginger Rogers, George| talent, coupled with feminine charm, Vincent Lopez’ latest is sweet 
Raft, and George Murphy.” 

At press-time, only “star” known 


got their first Broadway dance| though the rights could be granted 
: g spotting last week when they| gratuitously, it could only be if no 
Gerry Larson, now featured with his orchestra at the Hotel Taft. | opened at Jack Dempsey’s, replac- | third party were in any way in- 
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set for the pic was Jinx Falken- 
burg, pretty-pretty who recently 
took a shellacking in the national 
women’s tennis derby. 

Basie is dickering with MGM 
for a pic that will include several 
plugs for his band, and also speak- 
ing lines for himself. He’s asked 
$25,000, and it looks as though he’s 
going to get close to it. 





Army Develops 


New Jazz Units 


Camp Lee, Va. — Life in the 
army camps is already starting to 
= some new and fine com- 
inations of musical talent. Latest 
soldiers to get together for fun in 
the barracks only to develop into 
something very professional are 
the “Five Tones” at Camp Lee. 
These boys have won several cam 
awards and took first place in a 
Tommy Dorsey contest, appearing 
with his band on the stage of the 
Capitol) theater in Washington. 
Not one of the five was in show 
business before being drafted but 
they’ve got big plans now for go- 
ng places together in music after 
the war is over. 





Bruno of Hollywood Photo. ling Dick Stabile’s band. 





Kay Loses Em | 
Before Starting 


New York—Kansas Fields, work-| 
ing at Minton’s in Harlem, and 
rehearsing with Roger Kay’s small 
hot combination, will put all musi- 
cal ideas to one side come two 
weeks when he goes into the navy. 





Maxine Sullivan | 
Will Work Again 


New York — Maxine Sullivan, 
who left show business when she 
was married some time ago, has 
changed her mind about the whole 
thing. Planning to get back into 
harness shortly, she’ll make her 





P| new debut at Le Reuban Bleu. 





MGM Lines Up 
Songwriters 


New York—As part of its heavy 


ho does mudi interest in musicals, MGM (with 
y for us thes ‘. * —— — signed), had 
in th oat, arry Link, general pro manager 
a orehal erry Sisters of its Leo Feist Inc., come to the 


ot the horns 


To Stork Club 


coast to work out an agreement 
with songsmiths Sammy Fain, 


| volved. 








i rsonné 

‘of the grou Ralph Freed, and Lew Brown, and an 
o not belied .New York—The Terry Sisters,| Arlen and Harburg for material in 

acter. picked four months ago by Down| MGM pictures. 


play it, con 
uit the taste 
or another, 
t for him to 


Beat as comely up-and-comers in 
the music field, proved the Beat’s 
taste in such matters by finishing 
4 successful date at the Rainbow 
m and moving into the se-lect 








Goldie Wants Neem 
For His New Club 





There will always be 
A CANE REED...! 


d or bad. Stork Cl ONLY reeds made from natural cane 
y ub recently. ean rmi he wid leoti ecessary 

oe eres ah New York — Goldie, ex-Maria for individual requirements. = . and 
ing for me: . (Lincoln-Roosevelt-Edison Hotel) . only cane reeds can yield that rich, 
st any mu Pancho Disbands Kramer headwaiter, is trying to premge o — oa 
1 to keep!" New York—Pancho, piano-play-| line up some hep gentry for his “BLACK-LINE” and MICRO “TRU-ART” 
—new fing rhumbaist at the Ben Marden| new musicians after-hours club on Reeds have always been and always will 


nall 
rds 


Riviera here, disbands this week, 
due to that well-known “Greet- 
ings:—”’ 


a 


Feeds Cats 





West 52nd Street. Already ap- 
proached have been Herman Chit- 
tison, ace solo pianist, and Henry 
Nemo, king of the characters. 
Goldie ho the Neem would take 
over the MC spot on the club, sub- 
titled the Musicians and Perform- 







be favorites. The choice, cultivated cane 
from which “MICRO” Reeds are made, 
combined with skillfal curing, selection 
and finishing, produce the particular 
tone quality that every experienced 
musician expects, and only Cane reeds 
can produce. 
+ 7 

As long as there is a MICRO “BLACE- 
LINE” or MICRO “TRU-ART” 


ay before ti ers Guild, and due to be jumping 
by the time this item hits the 


news-stands. 


cane reeds will be preferred. ... ! 

. 7 
The “MICRO” trade-mark stands for 
quality and value. That's because the 
product has been Iaboratory tested 
: thoroughly. No “MICRO” label is ever 
4 put on any product until such tests 
show absolute perfection. A “MICRO” 
product is your best guarantee of sat- 
isfaction. 


Send for FREE “Micro” Catalog 













Vilson’s smal To Pay Rent 
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eased in is Rent: Food for four cats. 
“y hn Me ro That's what arranger Bill Bailey 
, ene’ _& Ss paying for a snazzy apartment 
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Some of the People vs. | sues the king | Dix Goes Overboard 


The Dorsey Brothers 


In the case of Some of the People vs. the Dorsey a 


it looks as though Some of the People were on top, tempo- | 


rarily, at least. It means, in the respective Dorsey bands, more 


and more Helen O’Connell and Bob Eberly, more and more 


Pied Pipers, more and more Frank Sinatra, more 
Ziggy Elman and Buddy Rich hi-#—— 


jinks—and less and 
and Tommy Dorsey. 
Exclamations of “That’s Tom- 
wy!” or “That’s Jimmy!” mean 
now, “That's Sinatra,” or “That's 

O'Connell.” By their singers 

they’re known. 

Theater audiences and record 
buyers may be sold on the idea 
that that’s what they really want, 
that that’s what they really like. 
If they are sold on it, it’s because 
some bright boys have done a good 
selling job. Granted that perhaps 
it’s easier and quicker to sell 
everything but the music, still it’s 
comforting to think back over the| 
Rise of the Swing Empire and re-| 
member that Benny Goodman| 
made it with his clarinet and 
ideas; Artie Shaw did, too; Casa| 
Loma didn’t need a femme chirp; | 
Bunny Berigan swung up without | 
trumpet concertos. 

Used to Make Music 

It’s comforting, too, to think| 
about Duke Ellington. 

In the early days of swing’s 
kingdom it used to be comforting 
to think about the Dorsey Bros. 
In their band together they made 
music bordering on pure wonder- 
ful. Separately, in their own 
bands, they continued making fine 
music, as Jimmy and Tommy Dor- 
sey should. They are both masters 
of their instruments. They know 
what the score is, written and un- 
written. 

Im these latter days it’s not com- 
forting to think about the Dorsey 
Bros. and the place they've relegat- | 
ed themselves to in their own or- 
ganizations. Throughout Dorsey 
history, both brothers have been 
known for their uncompromising 
individualism as well as their musi- 
cianship. Jimmy was even a more 
insistent idealist, longer, than 
Tommy. 

Too bad it’s not that way now. 

Both Playing Stooge 

Playing stooge to the two-bit 
horseplay in the trumpet and 
rhythm section, doesn’t make Tom- 
my’s trombone dangle any brighter 
in his hand. 

Playing stooge to the cosy little 

seudo-domestic capers cut by 

*Connell and Eberly doesn’t make 
Jimmy’s saxophone look cute, too. 

Before all the selling of the 
stuff, in the case of TD, his horn 
had sold itself, more or less for 
keeps. And he still plays it enough 
during the course of a theater or 
<j program, or a record, to get 
y- 

Jimmy Doesn’t Play } 

Unfortunately, Jimmy’s alto | 
didn’t register with Some of the| 
People quite as thoroughly. And| 
the few bars he allots himself now | 


less Jimmy 
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Brother. There | 
Are Lots of ‘Em | 


| 
Dance bands are getting to be! § 


a fraternal business, points out 
Jimmy Lamare, Charlie Barnet’s 
saxophonist, who is the brother | 
of Nappy Lamare, Bob Crosby’s| 
famed guitarist. Other brothers in 
big name bands are, of course, the 
Dorseys; all the Goodmans—Ben- 
ny, Harry, Irving and Freddie; all 
the Lombardos; the three Spital- 
nys; Glenn and Herb Miller; Fred 
and Tom Waring; Fletcher and 
Horace Henderson; Clyde and 
Lynn Lucas; Bob Eberly and Ray} 
Eberle and Dick and Bob Haymes. 
By the way, whatever became of | 
Felix Ferdinando and all his 
brothers? 





Press Agent Doubles 


|As Station Pianist | 


New York—A versatile guy is 
Carl Post, publicity man with the 
Davis-Lieber office. Besides his 
regular duties as a flack, Post has 
started a piano playing-ad lib 
show on Station WEVD’s Mid- 
night Jamboree. This is the first 
“live” spot that Jamboree, a re- 
corded program, has run and you 
can hear Post run the gamut of 
musical improvisations from 2:00 
to 2:15 a.m. nightly. The show is 











called “From Bach to Boogie- | 
Woogie.” 
on theater stages and records 


aren’t the kind of last-minute runs 
that'll even tie the score. 





In line with their reputation of | jo gardening and shop work as a@——— 


past performance—and that past | 
includes brilliant playing in the | 
bands of Jean Goldkette, Paul) 
Whiteman, the California Ram- | 
blers, and innumerable radio and 
concert and jam _ combinations, 
Jimmy and Tommy Dorsey don’t 
have to resort to the sort of thing 
they’re both resorting to now, 
triple forte —hokum. Hokum in 
fancy names and arrangements, by 
cute people, but hokum. They’ve 
traded their artistry for the mer-! 
chandise of the bands who had to| 
play horse because they couldn’t | 
play music. That’s O.K. Let Kay) 
Kyser have his Ish Kabibble, and | 
Horace Heidt his Donna and her 
Don Juans, and Shep Fields his | 
reeds, and Lombardo his endings. | 

But when Tommy Dorsey sacri- | 
fices precious trombone solos for 
unfunny comedy, and Jimmy buries 
his unique and sparkling talent 
under never-ending vocal choruses, 
when they both tolerate bad taste 
and bad music on the old excuse 
that people want it, when the Dor- 
sey Bros. are the accompaniment 
to their own organizations, it’s 
time to pay the check and go home. 

Music without the genius and 
individuality of Jimmy and Tom-| 
my Dorsey would be the sea_with- | 
out salt. Music can’t get along) 
without them. How much longer | 
can they get along without it? | 


—Amy Lee | 
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VINCENT BACH 


620 E. 216th STREET 





REPAIRING 


Gessize Bach Mouthpieces 


Make a poor instrument play well, 
a good imstrument play better. 


EXPERT 


Write for our mouthpiece 
and accessory catalog. 


CORPORATION 


e MEW YORK, N.Y. 




















Chicago—Estelle Garcia, wife 


of Louie “King” Garcia, hot | 
trumpet player, filed suit for | 
divorce against him here. Hear- 
ing is scheduled for late in Sep- 
tember. Rube Lewis Photo. 








| 

Milt Herth Trio to | 
Play in Bing Movie | 
New York—The Milt Herth Trio | 
as they wind up their current stint | 
at Jack Dempsey’s. They’ve been 


signed to play in a Bing Crosby 
movie. 





re Dorothy 


Chicago—Bob Locke once 


by DIXON GAYER 





No 
Ye 
Or 


Donegan 





devoted one column inch 


Down Beat’s space to a young Chicago girl by the name of 
‘Dorothy Donegan who plays a piano. In that column ing 


'Bob proved beyond the shadow of a doubt that he is th 
greatest master of understatement sin 


|How anyone could come out of a 
Dorothy Donegan session without 
wanting to write at least 250 pages 
of non-fiction on the unbelievable 
Miss Donegan is far beyond our 
most feeble understanding. 
We dropped into Elmer’s 


on 


North State street recently because | 


|we had heard so many people say 
that we must see Dorothy Donegan 


|and hear her wonderful piano. In- 


|side Elmer’s, we heard a combina- 
|tion drum and piano unit spotted 
behind a pillar where the band- 
stand is located. The piano was 
terrific but we didn’t like the drum. 
Taking a look at the stand we 
saw a pretty eighteen year old 
Negro girl making the most 
wonderful faces, playing amazing 
piano, and ...no drums... but 
Dotty’s foot beating the stage floor 
with a triple fortissimo thud. 


Two Years on Stands 


Dorothy Donegan isn’t easy to 
describe because she plays like no- 


| is heading for Hollywood as soon| body else in the business. New on 


the stands, she has only been play- 
ing commercially for the past two 
years. Of course that is under- 
standable because that means she 








Cellist to Play Again 


Despite Severed Fingers 


Los Angeles — Kolia Levienne, Hollywood’s No. 1 film 


___| studio recording cellist, is hopeful that he will play again 


following an accident in which three fingers on his left hand 


were nearly severed by a lawn 


hobby, still isn’t sure just how the 
accident, which occurred early in 
August, happened. He is at the 
Good Samaritan Hospital here, 
where his hand is under the care 
of famous surgeons. He said: 
Surgeons are Hopeful 

“The doctors extended definite 
assurance that my fingers, which 
they literally sewed back onto my 
hand, will function again. How- 
ever, I’m trying not to let myself 
become overly optimistic. It will 
be several weeks before we know 
or sure. 

“And if I find that I can not 
play as well as ever, I shall not 
play at all.” 

Insurance Inadequate 

Levienne said that although he 
carried protective disability insur- 
ance it was impossible for a musi- 
cian to obtain adequate insurance 
against an accident of this type 
except through Lloyd’s and then 
at a prohibitive cost. 

Levienne, before he came to 
Hollywood for film studio work 
some years ago, played with sev- 
eral nationally known symphony 
orchestras as soloist and first 
cellist. 





Kubik Gets Post 


New York—Gail Kubik, ex-NBC 
staff composer and writer of the 
score for the government’s movie 
The World. At-War, has been 
named :direetor~ of music- for~the 
Office of War Information.- 
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mower. Levienne, who likes to 


Jumbo Jack Gardner 
Goes Streamlined 


Jack Gardner, former Harry 
James pianist, hardly recognized 
him when he blew into town a few 
days ago. 

Now fully recovered from his 
recent illness, Jack has taken off 
60 pounds and looks the picture of 
health. He plans jobs around here 
temporarily. 


Army Relief Show 


Has Varied Line-up 


New York—The bands lined up 
for the Army Emergency Relief 
show in Madison Square Garden, 
September 30th, should pull in all 
the music hounds for miles around. 
With Benny Goodman, Harry 
James, Guy Lombardo, Horace 
Heidt and Fred Waring scheduled 
to be on hand, there’ll be some- 
thing to please cats, musicians, 
and the common garden variety of 
dancer and pop music listener. 








Ignore Death of Man 
Who Influenced Jazz 


New York — Death of Michael 
Fokine, 62, famous Russian chore- 
ographer, passed almost unnoticed 
here two weeks ago by the musi- 
cians. Actually Fokine was strong- 
ly instrumental in_ influencing 
modern jazz. He aided many of the 
Russian composers such as Stra- 
vinsky and Borodin in their com- 
positions, which have admittedly 
| contributed towards such bands as 
|the Goodman and Ellington units. 
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Dorothy Donegan 


started at the never-been-kissed 
kicked-or-run-over age of sixteen 
She has been playing piano sine 
she was eight years old. Took tw 
years of training then on classi 
piano and hasn’t stopped studyin 
ince. She is now in her fou 


few lessons. 
Scott to learn how the classics a 
swung. We invite Bob Zurke, 
Stacy, Joe Sullivan, Billy Kyle.. 
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all of them... to see phenome 
| piano work. And, brother, th Monre 
‘editorial we used in the above sey COmun 
| tences means [! C. Hi, 
Has Own Technique with I 
Starting with the staid which 
land the haughty look of a co which | 
|cert pianist, Dorothy runs lightly ion of 
through a classic such as Reuss 
Prelude in C Sharp Minor. They studio | 
seems to be a moment of rel John 
|tion following the straight the bassadc 
| while Dotty takes a few beats tim] by the 
out to get a right mood for hej Septem 
swing version and then, the ga Style fi 
gives. thing » 
Mugging throughout and you co 
‘never realizing it, stamping he liked b; 
|foot with complete abandon, si of the 
|becomes completely lost in h 
work. She attacks the melody frof ys: 
|every angle and from every temp§ nighter 
|Not only does she double time h@ with a 
|first themes, but she will chang Marce]] 
{tempo completely as she gets 4% in the | 
other idealistic version of t4 Erskine 
|theme she is playing. She employ ace blu 
|extremely fast Hamptonesque tv in the | 
| aneer work; Teddy Wilson lif T-Bone 
treble with delicate bass and th single ; 
|Tatum’s complicated treble ba also wa 
| changes alternating melody fro wise as 
jone hand to the other, always! Bo 
superb taste and never ..-.™% will , 
never .. . copying. cisco 
Admires Tatum’s Work [| ever, 
Dorothy feels that Tatum is tg It wil 
ultimate in excitement and # leave: 
greatly admires his work. She fet defin 
that Teddy Wilson’s playing is The ' 
cleanest in the business and t0# placing 
Hines and Tatum are tops te where t 
cally. She loves to jam and & with D 
hausts herself completely in a s@ elsewhe 
sion. zo to L 
She has worked with Hilla land as 
Brown and feels that he did § from th 
great deal towards improving h@ are und 
jazz... especially her left hap 
Previous to her work at Elmer! Ray | 
she worked at Dave’s Cafe in Gj —"* * 
cago, and at that time she fig 
in several of the Harry Lim # 
sions at the Sherman Hotel. Sop 
one has told me that she had J 
subtlety. I think that her work} 
too sincere for subtlety. She fe 
it strongly and she expre 
strongly. There is no subtlety! 
her makeup, only complete frat 
ness and sincerity. 
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No Army Move 
Yet on Pennsy 


Or New Yorker 


Hotels Around Park 
More Likely Choice 
For Troop Inns 








Pinkard’s Find 





New York—The Beat learned 
that rumors which have been cir- 
culating in gossip columns and in 
the trade here to the effect that 
the army would take over the Ho- 


tels New Yorker and Pennsylvania | 


are completely inaccurate—at least 
for the present. 
Worried the Bands 
Musickers were plenty worried 
since the New Yorker and the 


) Pennsylvania are the sources of 


much cash for name bands. BG 
and Glenn Miller would have been 
tossed out of work this fall if the 
move had taken place. 

It was poin out to the Beat 
by army sources that every hotel | 
that the army has taken over was | 
government 
either in taxes or the RFC. This 
applies particularly to Chicago and 
Atlantic City. Neither of these 
conditions holds true with either 
the Pennsy or the NYer. 

Prefer Park Sites 


It was added that it was ex- 
tremely doubtful if either hotel 


would be taken over for the du- 
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New York — Maceo Pinkard, 
pianist, arranger and composer, 
discovered and is coaching Anne 
Lawlor of New Rochelle, who 
previously had studied voice here 
and abroad. Maceo says she’s the 
greatest natural torch singer he 
has heard in years. 





lodgings for men going in and out 
of the city on vital war business. 

These same sources felt it far 
more likely that some of the plush 
inns around Central Park might 
be taken for troops, especially the 
Essex House. Troops were quar- 
tered in this area in the last war, 
and it is possible that the park 
may once again be turned into a 
drilling ground. 












Chicago — Theater shows 





aa le » 
igesr arr 


on the march in town have 


brought on name band after name band with the Oriental and 
the Chicago fighting for top bands. A few recently and cur- 
rently are Goodman, Whiteman, Jimmy Dorsey, Ellington, 


Monroe, Rey, Thornhill and 
coming in for a stab with Jay 


even little South Side’s Regal 
McShann . .. Red Allen and J. 


C. Higginbotham doing a terrific job at a local spot along 
with Billie Holiday. Slight fracas at the spot the other night 





which was settled casually but® 


which did not raise anyone’s opin- 
ion of the manager ... Allan 
Reuss left Jimmy Dorsey for a 
studio job here. 

John Kirby closing at the Am- 
bassador Pump Room is followed 
by the return of Emile Petti, 
September 25. The change in 
style from Kirby to Petti is some- 
thing wonderful to behold when 
you consider that both are well 
liked by patrons and management 
of the Pump Room. 

Erskine Wants T-Bone 

Erskine Hawkins played a one 
nighter at the Savoy Ballroom 
with a temporary replacement for 
Marcellus Green but no one set 
in the spot definitely at that time. 
Erskine offered T-Bone Walker, 
ace blues shouting guitarist, a spot 
in the band but was turned down, 
T-Bone preferring to work as a 
single as he has in the past and 
also wanting to head Pacific coast- 
wise as soon as possible. 

Both he and Billie Holiday 
will probably go to San Fran- 
cisco from here, Billie, how- 
ever, probably via New York. 

It will be a sad day when she 

leaves her spot here. She is 

definitely terrific. 

The Three Bits of Rhythm re- 
Placing the Four Blazes at Elmer’s 
where the boys have been working 
with Dorothy Donegan, reviewed 


week at the Melody Mill here on 
an original sign up contract of 
four weeks .. . Eddie Howard at 
the Aragon and Lawrence Welk 
at the Trianon were both visited 
for a one nighter by Guy Lom- 
bardo who still draws all reet ... 
Freddie Nix playing in a little 
place which is definitely too small 
for him on the near North side. 
Spot is called the Pelican and 
Freddie plays there long after 
hours . . . Milton Larkin and T- 
Bone Walker both are held over in 
the new show at Charlie Glenn’s 
Rhumboogie on the south side of 
town. 
Kassel at Aragon 


Art Kassel and his Kassels in the 
Air replaced Eddie Howard who 
will go into the Chicago theater 
September 25 for a week ‘ 
Horace Henderson is set to join 
the navy following his receipt of 
a 1-A army classification ae 
Chippie Hill has quit the profes- 
sional music biz for a return to 
private life after years as fea- 
tured singer at the DeLisa. 

Fats Waller is said to be set to 
follow ‘Red’ Allen when his local 
engagement is up. Don Stovall, for 
a short while with Cootie Williams 
band, but taken from Fate Mar- 
able’s riverboat band, is doing fine 
alto work with Red’s band. Red 


realizes his worth and is featuring 





elsewhere in this issue. They will 
g0 to Lindsey’s Sky Bar in Cleve-| 
land as will Arthur Lee Simpkins 
from the Three Deuces. Both acts| 
are under Phil Shelley’s contracts. | 
Ray Pearl Holdover | 

Ray Pearl is going into his 17th | 





the sax heavily. Don’s style is mild- 
ly similar to that of Pete Brown, 
but different enough not to be 
classed as a copy. His  stacatto 
touch is excellent. J. C. Higgin- 
botham is the most unbelievable 


man in the band, however. His ease | 









MUSICAL RESEARCH 


New York—First moves in 





| 
!|he worked, that pics couldn’t be 


help the USO were taken here 


BGs Manager Suggests 
Fan Photo Tax for USO 


a new campaign designed to 
last month when Will Roland, 


| Benny Goodman’s manager, sent out letters to a hundred odd 
|name band leaders, asking their cooperation in a program 


to charge each fan 10 cents for every picture requested, the 





| dimes to be forwarded to the USO. 
| Timed to start two weeks ago, 
| Roland’s letter explained that he 
|hoped each band leader would ex- 
plain on the air and in the spots 


|given out unless they were ac- 
| companied by the dime tariff for 
the USO. 

He said he felt sure that no 
band fan would mind the charge, 
if he realized where it was going, 
and indeed thought it might in- 
crease the requests for pictures. 

Roland specially requested that 
Down Beat’s readers, particularly 
the members of fan clubs, take 
note of this campaign, and pitch 
in to help it roll up a big total. 
He further asked that any leaders 
who had not received the informa- 





Jack Egan Joins 
Coast Guard 


Washington, D. C.—Jack Egan, 
manager for Alvino Rey, passed 
his physical exams, enlisted and 
was to begin duty with the coast 
guard on Wednesday, September 
9. Irving Goodman, Rey trumpet 
man and Benny’s brother, was 
called to New York for his physi- 
cal and expected induction. 





Powell Dickers 
For Aquarium 


New York — Teddy Powell is 
dickering over a deal to go into 
the Aquarium restaurant here. If 
the plan goes through, Powell’s 
band will be the first name group 
that the spot has contracted. 





Victor is Victim 
Of Own Campaign 


New York—Screwy twist to the 
decision of Victor not to release 
Glenn Miller’s Juke Box Saturday 
Night, because of possible offense 
to coin machine ops, is that Victor 
was the first in the field to fight 
the term juke, waging a fruitless 
campaign to call them _ coino- 
graphs. 


Snub Mosely at Ritz 


Boston, Mass.—Snub Mosely 
and his crew opened last week at 
the Ritz Carlton here, the first 
small colored combination to work 
the Ritz. 








at work is terrific. 

Coleman Hawkins is still around 
town and is now reportedly re- 
building his band. Nothing lined 
up, but Hawk doesn’t seem too 
worried about things in general. 
He has signed with Phil Shelley 
here who is beginning to get a 
fairly goodish stable of Negro 
small units and singles hereabouts. 








New ELECTRIC GUITAR PICK 
Better Tone * Faster Pick Technique 
Wears Longer 
Does not Cling to Strings 
Exclusive with Milton G. Wolf, 7 for $1.00 


George BARNES GUITAR Solos 
Twelve tunes, all outstanding originals and 
standards, by the finest modern guitarist of 
the day, for only $1.00. 





Like Barnes and other topnotch guitarists, 
use LEKTRO-MAGNETIC and DUR-A-GLO 
Flat Wire Wound Strings to improve your 
technique and tone. 


Send in Order Blank Tod 


Milton G. Wolf — © The String Master 
1220 W, Kimball Hall, Chicago 


|] Please send me: 








__ 


(_] New Electric Guitar Picks . . 7 for $1.00 
|] (J) Barnes’ Solo Book ......+6. 1.00 
|} (J) Lektro-Magnetic Strings (for elec- 
| ae OOUNNEE bes ole 60 rh a 
|} ©) Dur-A-Glo Strings (for non-electric 
| eultet) csc vecas * - +. set 2.00 
() Barnes-Varner Record No. 1219... 1.50 











tion, no matter how small their 
bands, write to him at 1619 Broad- 
way, NYC, for information. 

In case fans send in their dough 
in war stamps instead of cash, 
Roland pointed out that it would 
be a simple matter for each leader 
to take the stamps, add them to 
their own purchases of war bonds, 
and send the cash on to the USO 
Orchestra Picture Fund, Att. Rob- 





ert Kelly, Empire State Building, 
NYC. 


Teddy Wilson 
Film Chores 
Done in East 


Los Angeles—Teddy Wilson and 
his band will not come to the coast 
to complete their work in the Co- 
lumbia picture Something to Shout 
About, according to local reports. 

Columbia studio says here that 
Wilson unit has already been re- 
corded in the east and that their 
visible parts in the picture will 
probably be photographed there. 

The film, one of the big-budget 
musicals which Columbia has only 
recently taken to producing after 
years of shying away from musi- 
cals, has a score by Cole Porter, 
co-stars Janet Blair, Don Ameche 
and Jack Oakie. Hazel Scott also 
draws a good role. 
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BRILLIANCE! 





Here’s the secret to 
that “tone with an 
edge” you’ve admired 
in your favorite reed 
sections. You can get 
that extra brilliance, 
that power to cut 
through, with a Sel- 
mer plastic mouth- 
piece. Try an extra 
vibrant Selmer plas- 
tic today at any of the 
better music stores, 
and see for yourself 
how easy it is to get 
that powerful, mod- 
ern tone you’ve al- 
ways wanted. 


$45 
$55 


POPULAR 
FACINGS 


Clarinet 


Black plastic, for 
clarinet. In white 
plastic, $1 extra, 


Black plastic, alto 


sax. In white plastic, 
$! extra. 


130 Med. open, 










New! Clear 
Plastic 
Mouthpiece 
for Clarinet 


5 f,00 
Select from any of 


the popular Selmer 
facings listed above. 










Selmer ELKHART, IND. 


EXCLUSIVE DISTRIBUTORS 
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Ina Nixes Chicks in Film Deal 


Tm Sticking 84 and Malneck Just a Matter of Ten Grand | Benny Picks Up “9 
With Boys,’ 2i¢ Hollywood 88 ‘Discovery’ |" 


‘Canteen Drive a 


with | 

Los Angeles — Opening gun in From Youngs played 

a $ ueen the campaign to raise a fund to ing 
establish and support the “Holly- 


losin 
to mil 
wood Canteen” for the entertain- 
ment of service men, an enterprise 




















Jimmy Rowles to 
Fill Mel Powell Boys 


Another Screen in which musicians are playing i Herma 
Proposition Likely an active part, was a_ benefit Chair in Band period 
staged at Ciro’s in connection with L A } B — and Se 

To Follow Tour the premiere of the Columbia pic- os Angeles — benny \,oodmap bonist 
ture Talk of the Town, August 29. landed 12 Leg gg a or seage | fore the Co 
Los Angcles—Ina Ray Hutton, Bands Carry On Mel Pawel and lost no time pice | geles I 
ar eeey hee oe ae Oe Affair started with the movie ing up a local boy who bobbed up ae on 
‘ et ee ~|show at the Four Star theater, here a couple of years ago and ay 
+ yg —. — me aie por where John Charles Thomas sang who has been in line for just such} subbins 
' ecause — the studlo/the Star Spangled Banner, and a break. manen' 
continued at the swank eatery Youngs Lose Him et 


The ivory man is Jimmy Rowles} coming 
who, since his appearance here,} band t 
has been working largely as a solo} Scott i 
man in small local niteries or with 
small Negro units. 


% = where the Benny Goodman and 
: ‘ Matty Malneck bands carried on 
the entertainment. 

Total take hadn’t been released 
at writing but as the affair was 


a complete sell-out at $5.50 per, it Benny lifted Jimmy from the The 
nl peo stl _— a ‘ii Lee & Lester Young combo just as} theater 
a eee Seen By eee they were about to depart for New, oPpemn 


York and the Cafe Society. Hotel’s 
The Goodman band started to 
work promptly on their recordings Ba 


All Crafts Unite 
Carroll Hollister, accompanist to | 
| Thomas, is vice- president of the| 
canteen board. President is screen | 
jactress Bette Davis. All amuse-| § 
ment crafts, including actors, mu-| | 
sicians, technicians and office} j 
|workers, are uniting in the drive} 
|to give Hollywood a service men’s | 
entertainment center that will ri- | 
| val if not outdo New York’s “Stage 


for the Charles R. Rogers picture 
The Powers Girl. 


Records Standards O 
In addition to new numbers V 
written especially for the picture 
by Kim Gannon and Julie Styne, / 
the Goodman band also  sound- 
tracked several standards from the 











bs | Door Canteen.” Goodman repertoire, including his Los 
BS Po | Clarinet a La King and the Mary} who tu 
J Lou Williams classic, Roll ’Em. | Ray § 


i/ 


=i Para Appeases 
wanted her to appear with an all- Thornhill for 


Goodman did the original ar-} CRS to 
rangement of Roll 'Em plus some] at the 
é ; added material worked up by} new ou 
Hollywood—Jane Wyman, Warner Brothers star, lends her charm | Johnny Thompson and a Peggy tember 





heat and some slight physical assistance as Prexy J. K. “Spike” Wallace | Lee vocal jon ¢ 

girl banda! a ’ ee de , tion as 

“I’ve had enough of that gal of the Los Angeles Musicians’ association signs another check for Capr 
$10,000, bringing the total investment of the association in war bonds enna 


° 
stuff,” said the comely Ina, “Frem D | F | 4 
lg ine Be rr gence Mion e ay on Trim to $110,000. B . 7 N — 
"“Ina Ray and her male band asi€ S N@W | tine 


turned in a big week at the Or- ; -¢ hapten ees ener \ « * J & moved 
pheum theater here and continued |deal to appear in the Paramount the Tre 
on a tour of theaters that will| picture, Calgary Stampede, fell Fi tin Ba nds Will Be Tenor Man now be 
take them to San Francisco, Port- ‘nee as the studio postponed Barn 
land, Seattle and back to Holly-|the starting date of the picture. as the 
wood, where a picture deal with | It was understood here that Thorn- Gets Ca contest: 
some studio is a certainty before |hill’s contract was adjusted by giv- roa Cas ver utua ous: 
they leave the coast. |ing him a series of dates at Para- Los Angeles —Couchy Roberts,} seven | 
+ sana |mount theaters and an agreement | the tenor man secured by Count} old tro 


that the band would be used in| Los Angeles—KHJ has launched a new radio show over! Basie from Los Angeles just be-| time m 
has} Five, w 


ae other picture yor the ye the Mutual and Canadian Broadcasting Co. network, through | fore wag 7 yoy er r: ; 
uture, a very nice settlement for|.). . . . ’ already left the band to don the} to appe 
~woiene which America will have a chance to find out wh: beec ~any > PI 
Thornhill. i d out at's become | iniform of Uncle Sam, and the} He hac 











Phil Spitalny, whose agents have of all the musicians who are not playing in their favorite | Count is again scratching his head} few tin 
been angling for a satisfactory pic-| dance bands anymore. eee over the worrisome problem of how | (it wa: 


jture deal for the famous all-gal Listeners to Vote Merman Herdsman to fill that all-important tenor | 








In ormation or | outfit for several months, finally pie in Re a ae ee . x spot. 
f f The new series, entitled This Is Joins Air Force Roberts left the band to be in- 


| caught what they wanted in a deal the H Re wn Peng ge an 
pec STE shi “er ve Hour, wi eature, additio : 4 
SONG POEM | oct tscratiinetiet Bi, SP ait |to°Dave’'tove's tai orchestra, a|,, Washington, D. C-—Toby Tyter| ducted, daring, the las, week, 
. guest appearance on each program former trombone for Woody Her-| August shortly after — ount 

i Marvin 


ny Comes Marching Home. : ne ‘ig 
l of a service men’s band or other|™4n, will_join the air force band|opened at the Trianon. 





co NTEST Po ence gions are fe girl| musical organization. At the end/| &t Moody Field. Harry Allen, trum-| Johnson, a local boy, was in as 
their wg as ae the Hollywood | of the series, which is scheduled pet , and Billy Greene, drums, have|a temporary replaceme nt at writ- 

If you can write a song poem like the || studios of NBC with the broadcast | t® 7" through the winter, listen- already joined this unit in Ala- | ing. , ree 
os 0 ith the broadcas bama. The Basie band is hitting a ter- 


following, you have every chance of : |ers will be asked to nominate the : 
of September 6. They start to work ; — lrific pace at the Trianon, both 


being a winner. |“best fighting band” by popular 
on the picture some time this| y popular’ can be “whipped up’ a ‘the heed musically and at the box office, 











. | ballot. s 
: Fight to seer Our Flag | month. | Any camp or training center cast. Sieilicaniilleas where Pa records were going 
merica will always be , . ties - =o ‘ J y ce y y Ss. 
“pp Sa eer yom Lorraine With Nacel }may enter a musical represt nta-| Show took off September 2 with | down like bowling pins 
pe er sts A g |tive. The appearance will not be/the service feature being the| 
ight for victory Chicago — Lorraine Benson, for-| confined to regularly organized Quintet from Camp Hahn Calif, al 
He mer Orrin Tucker chirper, is now| service bands but wil! also include ne : 
ee } } : small instrumental combo. Next | r e 
per ghia aga with the Freddy Nagel band. | any worthwhile musical group that | two guest shots were to go to the| a or ay a a 








not “in the bag, 
Our land let’s praise with voices raised same city. 


ho’ > our lund with crush hanc 
d rule on tend with crushing hand 3 band at the Naval Training Sta-| 
‘reeangee Aacaelrrerlagetelaercae tion at San Diego and the Marine} IC || di n L. A. 
. ns ea at ee Band at the Marine base in the ance e I 



















¥ will wot a sen $2.00 ‘. ‘cater thie Next pick-up was to be from the| Los Angeles — The annual Los 
contest, not even $1.00. There will be no east. Bands all over the U. S. and| Angeles Labor Day Parade, which 
ag woth liageodlcgy ae ae ee Canada will be cut in on the show always supplied marching - band 
Your entire expenditure in cash will be You'll play better with a before the end of the series. Show|jobs to almost 1,000 local musi- 
a charge of 25c (when you submit your goes out on Wednesday evenings. |cians at seven bucks a man, was 
poem). This charge is to cover — ‘‘Betcha”’ Plastic : called off this year by joint action 
sit fs ce cabs bar we sien ‘one of the AFL and CIO councils here. 
ting your poem (all information, rules, ete. Reed WHEN IN DETROIT | The action was in line with re 
| 7 j 
| 


quest by the War _ Production 


will be sent FREE). 
Bring Your || Board boss, Donald Nelson, to ef- 


This may be the opportunity for which 











you have been looking. We have every ( 

reason ys Luenateg ~ it ~ a ~~ Instrument Troubles to fect that factories keep their 

~ sy — in being adjudgec 8 wheels turning and assembly lines ang 

place inne —_— _ | j y, 

Write immediately for fall particulars, B SOFT — MED. — | IVAN Cc KAY ||}unbroken over the Labor holiday-] tribute 

(the nature of the poem we want, awards ‘ac | | a 

Rad Gppertentty Ube cantest oflerde peu); ete? Bb Clarinet 60 ° || Lionel 
Bass Clarinet .90 | DETROIT HOME OF | Beats Opera Drums openin 


card will do, but write your name § | pert 


and address plainly. 


Alto Saxophone _ .75 
Tenor Saxophone .90 


SELMER and BACH New York—Active handling of 


the publicity for the Metropolitan 
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eens | Miss Hope was praising it for pay:| Mitchel] 
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Herman Loses 
Three Sidemen 


All Join Vallee's 
Coast Guard Band 
In Los Angeles 


Los Angeles— Woody Herman 
concluded his Palladium stint here 
with the near-record of having 
played the six-week date without 
losing more than three of his men 
to military service. 

Two Sax, One Tram 

Boys who departed from the 
Herman Herd during the Palladium 
period were Saxmen Mickey Folus 


and Sam Rubiniwitsch, and Trom- | 
entered | 
the Coast Guard band at Los An-| 


bonist Wally Nims. All 
geles Harbor now under the direc- 
tion of Rudy Vallee. 

Arranger Dave Mathews was 
subbing for Folus pending a per- 
manent replacement. Jimmy Hor- 
vath moved into the chair held by 
Rubiniwitsch with Skippy De Sair 


coming in from the Georgie Auld | 


band to take Horvath’s chair. Lee 
Scott is in Nims’ chair. 
Headed for Chicago 
The band is doing four weeks of 
theaters and one-nighters 
opening October 9 at the Sherman 
Hotel’s Panther Room in Chicago. 


Barney Takes 
Over ‘Capri, 
L.A. Hotspot 


Los Angeles— Barney Bigard, 
who turned down an offer to join 
Ray Scott’s new mixed band on 
CBS to launch his own combo here 
at the Trouville club, takes his 
new outfit to the Capri about Sep- 
tember 15, where he will also func- 
tion as Manager. 

Capri was long the hot music 
center here until Billy Berg, its 
former operator, lost his enter- 
tainment license at the spot and 
moved his whole set-up over to 
the Trouville. License difficulty has 
now been ironed out. 

Barney plans to revive the Capri 
as the hot center with amateur 
contests, special jam sessions, etc. 

One of the features of Barney’s 
seven piece combo is its 52-year- 
old trombone star, Kid Ory, one- 
time member of Armstrong’s Hot 
Five, who came out of retirement 
to appear with Barney’s new band. 
He had touched his horn only a 
few times in the last seven years 
(it was seven years since he had 





before | 


| Players.” 


Louie Rehearses 
‘For Cabin Role 


| Los Angeles—Louis Armstrong 
| “went into rehearsal” at MGM for | 
|his role as the trumpeter in Cabin | 
|in the Skies last week of August. | 
| Recording of his musical sequences | 
|was to begin as soon as special 
music for the picture version of 
Cabin was completed by Harold 
(Blues in the Night) Arlen. 

The Armstrong sequences and 
other musical numbers will be ar-| 
ranged by Phil Moore. Moore is| 
also functioning as studio contact | 
in engaging the large number of 
Negro musicians and actors who 
will appear in the picture, which 
will have an all Negro cast and 
which will feature Ethel Waters, 
Lena Horne and the Duke Elling- 
ton band. 





Basie and Slack | 
Signed for Pic 


Los Angeles—Count Basie and 
Freddie Slack share the dance 
band honors in a Columbia _ pic- 
ture entitled Reveille with Beverly, | 
which is built around the career | 
of Jean Ruth, the Denver radio! 
singer and pianist who blossomed 
into a big network feature when | 
her early morning musichatter 
show clicked big with the boys 
in the service. Production starts 
this month. 

Musical and other production 
details were still to be lined up 
as script for the opus was not 
completed at writing. 


Dinah Shore 
Set for Film 


Los Angeles—Dinah Shore gets 
her first big movie break in War- 
ner Bros. Thank Your Lucky Stars, 
the big-budget musical which goes 
into production on the Burbank 
lot around October 1. 

Opus will star Eddie Cantor 
and contain practically every name 
of any consequence on the W. B. 
roster of contract players. Pro- 
ducer is Mark Hellinger. 

The weak score which character- 
ized Cantor’s stage production will 
be supplanted in the picture by an 
entirely new set of ditties penned 
by Arthur Schwartz and Frank 
Loesser. 











——o Saaeamer 
played his last musical engage- | 
| ment) but is rapidly regaining his | 
| command of the instrument and | 


|the lusty style that made him the| 
“King of the Tail-Gate Trombone | 


















Los Angeles—“Is Benny’s clary 
on decline?”’, asked Mike Levin 


in the September Ist Down Beat. 
They didn’t think so at the Casa 
Manana as BG paid a musical 
tribute to his former bandsman, 
Lionel Hampton, on the latter’s 
opening night. Enjoying himself 
no end, Benny’s clarinet was re- 
laxed and terrific. At left here is 
Hampton’s sensational new bass 
discovery, Wendell Marshall, cou- 
sin of the late Jimmy Blanton. 
New York — Will Osborne and 
Mitchell Ayres both cut Pathe 
Shorts here two weeks ago. 


‘Benny's Clary Relaxed, Terrific!’ 





Thank You, Paul Ta 


“HARLEM SOLDIER BOYS” 
“ADAM TAKES A WIFE” 
“’?M THE GUY WHO WAKES 

"EM UP” (in the army) 
“FEELING ZERO” 


For professional material, write: 


NORMAN EDWARDS 


8452 Harold Way * Hollywood, Calif. 


|spots or something. The Palladium follows Abe Lyman with 


} anon 


jcoast for their Hermosa Beach | Los Angeles—A couple of years 
|spot, Zucca’s Terrace. The latter|ago onetime pianist - songwriter, 


|deal was still in the talk stage,| Jack B. Tenney (Mexicali Rose), | 
| however. 


|tions of the conventional 
| jam 


‘Ray Noble, Benny Goodman, Bob | 


| 
| 
| 
And your famous chorus for your | 
thrilling radio presentations o 








Los Angeles—In spite of dire forebodings, the parade of 
names is still marching west, tempted by hopes of movie 





Jimmy Dorsey, Gene Krupa and Tommy Dorsey, the latter| 
coming in on New Year’s Eve. Ray McKinley is definitely set | 
to follow Count Basie, current Tri-@——_—__- 
attraction. The Zucca Bros. | a 

have pulled another surprise by T y C h 
tagging Bob Chester for the Casa| enne inc es 
Manana to replace Lionel Hamp- | Uy 
ton and will pull a bigger surprise t J 
by bringing Sam Donahue to the | ena or S 0 


: : {lost his job as president of Local | 
Looks like Johnny Richards will|47 by some of the greatest politi- | 
stay at the Hollywood Casino in-}¢al bungling on record, but he can 
definitely. The Richards band is a} still hit the right notes in the tune 

Zucca enterprise and as Johnny |of state politics. 
is clicking at the spot he will be} In the recent primary election | 
given a chance to benefit by the | here Tenney, who for several years | 
air time here to the fullest extent.|has been a member of the Cali- 
fornia State Assembly, carried off 


both Democratic and Republican 
nominations for state senator, au- 
tomatic election to the post. He 
will represent Los Angeles County 
in the state senate. 


Murray & Barney Spotted 


The small band spotlight is 
shared by the new combos launched 
here last month by Barney Bigard 
and Murray McEachern (the lat- 
ter now spelling it MacEkren for 
billing purposes). Both are varia- 
small 
band idea, since they use 
plenty of paper. Barney has 
backed his clarinet with Kid Ory’s 
trombone, Red Mack’s trumpet and 
an alto sax. Murray backs his alto 
sax, clarinet, trumpet and trom- 
bone (he plays ’em all well) with 
a trumpet and a tenor sax dou- 
bling bass clarinet. Both have solid 
rhythm sections of piano, bass and 
drums. An interesting sidelight is 
the fact that Bill Bates, who plays 
piano for Murray, arranges for 
Barney. One of Murray’s good fea- 
tures is Drummer Jimmy Land- 
rith, who usually prefers to work 
with Negro bands. He is one of the 
finest white blues singers in the 
country. 


Crosby, Woody Herman, Kay Ky- 

ser, Jimmy Dorsey and Erskine 

Hawkins. , 
Hollywood music boys into the 

Big Parade recently included 
Jack Mass, Coast rep for Sha- 
piro-Bernstein; Kenny Stevens, 
vocalist with many bands and 
recently with local stage show 
Black-outs of 1942; and Frankie 
Saputo, NBC staff ork guitarist. 
(Also many others we have not 
heard about, yet). . . Looks like 
Bob Crosby band will do an 
eastern jaunt at completion of 
their MGMovie assignment (Pre- 
senting Lily Mars) before they 
start their second picture job for 
Paramount. 

Terry DeLapp, publicity expert 
who used to play drums _here- 
abouts (with Henry Halstead and 
other top bands of the day) is the 
new head of Universal’s praise 
planters. Joe Glaser, back in 


Barney to Capri 
Barney, as mentioned in another 
story in this issue, takes his band 
to the Capri this month, where he 





will function as manager as well 
as band leader. Looks like the up- 
and-coming Loumel Morgan Trio 
will take over the alternate band 
spot at the Trouville (Stuff Smith’s 
boys holding down the other half 
of the musical menu here. 


Hollywood to sign up Freddie 


Spirits Splitting? 
Meantime comes a report that 
the Spirits of Rhythm, who have 
been through troublesome times 
during their visit to the Coast, are 
on the point of breaking up for 
good. 
Bands About Town 
Maury Cross, whose new combo | 
is under the wing of Paul Wim-|} 
bish, has adopted “Dale” Cross as | 
his professional monicker. Paul | 


featured drummer 


You'll say so too when you see 
the new WEL Victorious drum 
outfits. @ You'll be amazed how 
quickly these patented key-tension 
outfits set up for playing—actually 
3 times faster than before. @ Get 
L ; “hep”! Here’s your chance to get 
promises a news item on the band | a new outfit at a new low cost. See 
| shortly. Jack Lavin back in|  ¢hesenew WEL drumsatyourdeal- 
|Hollywood in advance of the! er today or write for free calalog. 


| Whiteman troupe. . . Recent Holly- | 
WFL DRUM CO. 


| wood visitor: Sharon Pease of the 
1728 N. Damen Ave., Chicago, Ill. 








| Beat. . . Bob Mohr, local bands- | 
man, making a bid for votes in| 
\the Fitch Band-Wagon contest by 
|postearding his constituents here. | 
g Private promoter has taken} 
ja long lease on Long Beach Mu- 
|nicipal Auditorium, intermittently | 
|used for one-nighters and swing} 
shift dances recently, and will} 
make it a regular Saturday one-| 
nighter for names. September and | 
|October list for the spot included | 
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Paul Taylor 
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Freddie Slack 
Joins Glaser's 
Group of Bands 


Pianist-Leader Added 
To Les Brown, Red 
Norvo and Powell 


Los Angeles—Joe Glaser, lead- 
ing band operator who heretofore 
has confined much of his activity 
to Negro attractions (Louis Arm- 
strong, Lionel Hampton, Stuff 
Smith and others) has signed 
Freddie Slack and his new band 
to a long term contract and will 
put the full power of his office in 
a drive to put the new Slack band 
on top. 

Offices Chase Him 


Ever since Freddie slipped over 
his phenomenal Capitol recording 
of Cow Cow Boogie with Ella Mae 
Morse he’s been the object of 
chase by band agencies anxious to 
get his signature on the dotted. 

Most of them were the same 
agencies who gave Freddie only 
casual attention when he was un- 
der their wings before. While try- 
ing to get started here he was 
handled at various times by the 
MCA, GAC and WM offices. 

Making Columbia Pic 

At writing Freddie and his band 
were completing their work in the 
Columbia picture Reveille with 
Beverly Glaser preferred not to re- 
veal just what he had lined up. 
for Slack but there was little 
doubt that this time Freddie was 
on his way in the band business. 

The new Slack recording of Mr. 
Five by Five was already chasing 
Cow Cow Boogie up the sales lad- 
der. Glaser’s ofay stable now in- 
cludes Les Brown, Red Norvo, 
Teddy Powell and Slack. 


Slack, is looking for a home here. 
. . « Phil Fischer, Local 47 assist- 
ant-to-the- president - in-charge-of- 
radio, on the sick list with an in- 
fected foot; Bob Dunham, Local 47 
assistant - to - the - president -in - 
charge-of-dance-engagements, re- 
covering from knife wounds re- 
ceived from hitch-hiking soldier to 
whom he gave a lift in his car. 
Looks like a hard life. 
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Teddy Wilson Altering His Style 





Seeking Better 
Tone With New 





Key Technique 


Results of His 
Unusual Change 
Show in New Album 


by MIKE LEVIN 


Ninety-nine percent of the hot 
men who win public support 
through some trick style stick to 
it, no matter how bad it may stack 
up musically. The brass men who 
scream, the clarinetists who gliss 
all night, and the drummers who 
slaughter their sets are all well- 
known. 

But how many men can you 
name that have gone to the top for 
really good playing, and while still 
there shifted their style, having 
decided that their playing wasn’t 
as good as it should be? 

Exhibit A: Teddy Wilson—and 
he deserves a hunk of praise from 
jazz-men everywhere for having 
done it. 

If you remember the old Good- 
man Quartet, its most pleasant 
and distinctive element was the 
crisp, dainty ianoing of the 
Theodore. But Teddy noticed last 
year that while his style of play- 
ing was crisp and clean, he also 
got a small and fairly thin tone 
that didn’t seem big enough, com- 
pared to top classic-men. 

Finally Finds Fault 

He and his teacher, Dick Mc- 
Clanahan, figured out that he was 
playing too close, “pushing” the 
keys, and playing only from the 
elbows down. The result was that 
he hit the key so crisply and force- 
fully that it cut the tone before it 
had a chance to ring. 

So for the past months, he’s 
been working on pulling away 
from the keys as he plays, instead 
of playing in—playing more relax- 
edly and stroking instead of tap- 
ping the keys. As he says, it’s 
murder to change the habits of a 
lifetime of pianoing, just to get 
better tone, and it’s still bothering 
him somewhat. 

The results show in his new 
album for Columbia. The tone is 
much bigger and better, though the 
ideas on the fast tunes aren’t quite 
as sure as some of his other work 
has been. Teddy frankly admits 
that he hasn’t quite licked the 
change yet, but that when he does, 
he’ll be able to do things that he 
never could before. 


Changes Playing, Too 
Just as interesting is the shift 
in his playing. Teddy used to play 
in phrases of four or six bars, and 
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OWN ARRANGEMENTS WITHOUT 
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Top Drawer | 
Discs 


Hot Jazz: Teddy Wilson on 
These Foolish Things (Colum- 
bia) 

Swing: Andy Kirk’s Take It 
and Git (Decca) 

Dance: Woody Herman’s 
Please Be There (Decca) 

Vocal: Harry Babbit on Kay 
Kyser’s Every Night About This 
Time (Columbia) 














then break things up with a run, 
which, as he grinningly admits, 
was used because he couldn’t think 
of anything better. It was pretty 
technique, but not too much jazz. 
Now however, he’s deliberately 
trying to play without runs of any 
kind, sticking to strict phrasing of 
ideas. 

It ain’t as commercial, but it’s 
tasty piano. 

There are times in this collec- 
tion of sides cut last year when he 
lapses a little (China Boy for ex- 
ample), but These Foolish Things 
makes up for it and more. Dig It, 
Body and Soul, I Can’t Get Started 
(with a rare-for-Teddy out-of- 
tempo chorus), and Smoke Gets In 
Your Eyes are solos, while China 
Boy, I Know That You Know, 
Them There Eyes, and Rosetta 
have Al Hall on bass and JC! 
Heard drumming, instead of Yank 
Porter, whose pic is discernible on 
the cover. Seven of the sides were | 
cut in Chicago, with Things done} 
here, Teddy being dissatisfied with | 
an I Surrender Dear he had made. | 

More Work to Do 

TW himself doesn’t think he’s| 
gone the whole way yet—but he 
thinks that when he gets there, 
it’ll have been worth all the work. 
And certainly the slight drop in 
power and crispness on these discs 
is remedied by the vastly improved 
choice of phrasings and ideas. 

As Teddy pointed out, it took | 
him 14 tries to make the excellent | 
Don’t Blame Me that was finally | 
released six years ago—while the} 
A-1 Foolish Things was finished in 
20 minutes! 


Hot Jazz 


Savannah Churchill 


with Jimmy Lytell’s All Star Seven 
Fat Meat Is Good Meat and He's Com- 
mander in Chief of My Heart (Beacon) 
This is Joe Davis’ much-heralded 
release of an Irene Higgenbotham 
tune, with Lytell’s clary pacing a 




















band including Carmen Mastren 
(guitar); Chauncey Morehouse 
(drums); Russ 
Case, trumpet; 


Will Bradley, 
trombone; 
Frankie Signor- 
; elli, piano; and 
( Haig Sraghene 
(bass). Lytell 
and Signorelli 
are old Mem- 
phis Five hunt- 
ing partners, 
~ while the others 
are well-kngwn 
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Two things bother me about this 
disc. Primary purpose of these 
records is to push Davis’ tunes. 


This song is the sort of medium | 


jump tempo with riff lyrics that is | 
all over the sepia catalogues. Also|turned out a candidate in this 








Coming On at Glen Island _| 





New York—Here’s that Sam Donahue band, recently at Glen Island 
Casino. Front man is Saxophone Sam himself, while the reeds read 
Mike Kriseman, Harry Peterson, Freddy Guerra and Gar Richardson. 
Trams are Dick LaFave, Kenny Meisel and Tak Takvorian, with the 
trumpets, Pete Abramo, Billy Marshall and Fern Coran. Ray Levitt 
Photo. 





the stars used on the side are 
wasted. Lytell and Case play an 
obviously-set chase chorus, while 
Signorelli and Morehouse are not 
my idea of men to have around a 
rhythm section of this kind. 

Miss Churchill sings pleasantly 
(though hitting an awful clinker 
on the flipover), but there is noth- 
ing in the vocal, playing, or tune 
that makes me understand why all 
the jukebox men are supposedly 
going bats about this disc. 


division for a long while. Combina- 
tion of Jimmy Campbell (former 
JD) lead and Tootie Camerata 
scribbling make this one sound 
much like a Jimmy Dorsey score. 
Might be a tidy piece of wax if 
they had a drummer instead of 
quicksilver to lean on. Latter song 
is of course more Sunrise Sere- 
nade, with a slightly different 
twist. I’m sure you’ll be interested 
in the vocal by the Le Brun Sis- 
ters. 








Swing 








Dance 











Andy Kirk 
Take It and Cit and Hip Hip Hooray 
(Decca) 

Both sides of this record im- 
prove upon listening, for it shows 
a firmer Kirk 
rhythm section 
than has been 
heard for a 
while, while the 
band’s playing 
as a whole is 
much more en- 
thusiastic. First 
spots guitar 
trombone, and 
piano fills, with 
Ken 
showing his us- 
ual hard-bitten keyings on this, his 
initial Kirk date. Reverse is the 
Milt (Basie) Ebbins-Henry (on- 




















Kersey, 


the-beam-with-the-Neem) Nemo, 


tune, which moves right along, 
though June Richmond’s vocal an- 
chors it now and then. 


Jimmy Dorsey 
What Makes Sammy Run and Murderistic 
a) 


JD’s first for two bits plus ten 
in quite a while. What Makes 
Sammy Run should either have 
been played faster, or with more 
Touches here and there 


power. ’ 
sound like BG’s Benny Rides 
Again. B side, cut six months 


later, has a long JD chorus, backed 
by pretty well-used brass figures. 
Ever notice how much of the time 
Jimmy’s trumpets sound as though 
they were straining, no matter 
where they are voiced? Not over- 
blowing so much as 


vibratoes. 
Glen Gray 
Happy Mood and Lullaby of the Rain 
(Decea) 
First time Casa Loma _ has 
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Dick Stabile 
By the Light of the Silvery Moon and 
I'm Stili Crasy for You (Decea) 

Nothing wrong with these sides, 
but then there’s nothing of espe- 
cial note either. Ending of the 
Stabile-Barrie vocal falls off with 
a much-used unison phrase. 


Woody Herman 
Please Be There and There'll Never Be 
Another You (Decca) 

Terrific. Dave Matthews’ ar- 
ranging is taking hold, and the 
Herman Herd has come a long 
way from its 
brass-busting 
days of four 
a years ago. This 
—\* is Ellington 
stuff, much like 
the scores Dave 
has done for 
other bands. But 
get the opening 
clarinet on 
There—I still 
= think someone 
sneaked Barney 
Bigard in on the 
date. If it’s Woody playing, he cer- 
tainly will give Yehoodi cards and 
spades for fast changes. Only 
thing slightly off with the disc is 
Woody’s vocal. His usually warm 
and colorful treatment is just a bit 

over-done on both these tunes. 


Glen Gray 
You're in Love with Someone Else and 
I Came Here to Talk for Joe (Decea) 


Pleasant to read by—easy-going 
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ill-matched | 


SONGWRITERS SERVICE 


versions for people who like the 


| tunes. 
Glenn Miller 
| Dearly Beloved and I’m Old Fashioned 
| (Vietor) 
A bad master defect doesn’t help 
|the start of this one, and Skip 
Nelson’s diction could stand im- 
provement. Glenn could stand some 
|changes on his ballad arranging. 
| It’s the same old voicings and fig- 
| ures over and over again. 


Shep Fields 


Cross Roads and I Came Here to Talk 
for Joe (Bluebird) 


| Adapted from the Ernest Lecu- 


|ona original of light classic fame, | 


SONGWRITERS! 


Give Your Song a Break 


Have it professionally recorded, sun 

and arranged on a nch orig nal, 

unbreakable record—All for $3. Send 
r lead sheets 


113 W. 42nd St. Dept. DB New York City 
Tel.: CHickering 4-797! 






| Cross Roads is a typicall 


|dian double-talk—they must be 
kidding. Even for dough, you don’t 


y smooth, 
well-rehearsed Fields job. Rhythm 
still isn’t what it should be. 


Mitchell Ayres 

Kille Kille and Rockaby Bay (Bluebird) 

The ghost of Frankie Carle 
again! Triplets until they run 
across the ceiling dressed in a 
stylish greenish snard with Lep- 
rechauns pursuing them. Sure [’m 
crazy—wouldn’t you be? The first 
side is an Indian Love Lyric— 
complete with tom-toms and Ip. 


do things like this seriously. Touch 
of nice cornet the only redeeming 
spot on the two surfaces. 


Alvino Rey 
I'm Old Fashioned and Dearly Beloved 
(Bluebird) 

Back on the thirty-five cent la- 
bel, as we tipped you a month ago 
most of the big bands would be, 
Rey cuts Glenn Miller on both of 
these tunes, mainly because of 
Alyce King’s Old Fashioned vocal 
and the band’s “fresher” sound, 


Vaughn Monroe 
You Were Never Lovelier and After It's 
Over (Victor) 

Over has Paul Brenner’s name 
on it. A Jersey disc jockey, this 
was his first song-writing effort, 
but for some unknown reason 
hasn’t caught on. Monroe gives it 
an okeh rendition, though he plays 
it perhaps too slowly. 


Johnny Long 
Massachusetts and Romance A La Mode 
(Decea) 

Another by Johnny (courtesy 
U. S. Army) Long’s “new” band. 
It’s Idaho slightly shuffled with the 
Choo Choo—mixing done by Lucky 
Moonlight Cocktail Roberts and 
Andy Razaf, The Kay Thompson 
vocal arrangement patters okeh. 


Bob Crosby 
When You Think of Loving, Baby, Think 
of Me and I'll Be True to the One I Love 
(Decca) 

Let us admit that there are peo- 
ple who like hill-billy tunes. And 
that for some weird reason, they 
cannot hoe the old lettuce patch 
properly unless they have them 
done by Bob Crosby—BUT WHY 
EVERY WEEK? 





Vocal 











Louis Jordan 


I'm Conna Leave You on the Outskirts of 
Town and It's a Lowdown Dirty Shame 
(Decea) 


First is an amusing rehash of 
the lyrics of the classic Move to 
the Outskirts, with a shuffle-tempo 





blues on the reverse. As always, 
Jordan does a humorful and easy- 
ridin’ vocal. 


Tommy Dorsey 
Manhattan Serenade and Blue Blazes 
(Vietor) 

Tommy does a fine job on 4 
tough tune to do. Serenade has 
always been good for piano or ork 


_— treatment, 

A aN but its 

<. 3] themes, no 
TA ZC matter how 
O77 ty they’re shift 
ed, are still 

Pe a trifle awk- 


ward to sing, 
Theme used 
for this 
adaptation is 
neither the 
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“x well-knows 





| Easy Aces have used for years for 


“drag blues,” nor that which the 


their radio show. It’s the middle 
chunk of the tune, given a light 
but effective once over by Jo Staf- 
ford. 


Reverse is the number Lunce 
ford recorded three years ago 
Number one, Buddy Rich still re 


sents anybody else being heard for 
any length of time. Two, Tommy’s 
strings still haven’t the Kostelan- 


etz polish on fast tunes. Three, 
Heinie Beau (clary), and Milt 
Raskin (piano)—play better all 


|the time. Four, Tommy holds one 
|note better than almost any hot 
(Modulate to Page 9) 
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RECORD NEWS 


DOWN BEAT 





Changes in 
Personnel 
Of Bands 


Mickey Manor has replaced Skip 
Farrell as vocalist in Mel Marvin’s 
band. 





Johnny Falstitch is playing lead | 


trumpet for Van Alexander. 





Two new changes in Jerry 
Wald’s band at the Hotel Lincoln 
in N. Y. Sid Weiss took over the 
bass fiddle spot when Jim Martin 
joined the army air force an 
Bernie Privins has the _ third 





trumpet seat formerly held by 
Gordon Boswell. 
Al Esposito, trombonist, has 


joined Bob Allen’s band. He took 
over Tom Oblak’s seat, while Tom 
has gone into the navy and ex- 
pects to wind up in Saxie Dowell’s 
orchestra at Norfolk, Virginia 
where another Allen bass-man, 
Kenny Williams, is already spot- 
ted. 


The thirteenth musician from 
Johnny Long’s band has gone into 
the armed forces. This time it’s 
Bill Utting, guitarist, with Pete 
Barton taking over. 








Mike Kriseman, second tenor 
man who has been with Sam 
Donahue since Detroit high school 
days, has abdicated to join the 
army. Also out is lead-man Harry 
Peterson. Band boy Pete Fohr- 
man is also trying to be square for 
the first time in his life—only this 
time it’s around the shoulders. 





Hamond Russum has taken over 
Frank Levine’s tenor chair with 
Vaughn Monroe, while Spots 
Esposita has replaced Ray Kramz 
on first trumpet, the latter having 
joined Tony Pastor. Art Leonard 
has gone in for Joe Connie (trom- 
bone), JC joining the AUS. Connie 
and Levine are original members 
of the band dating back two and 
a half years. 


Hank D’Amico, clarinet, is in 
again... this time in Les Brown’s 
band where he says he will stay 
“for the next ten years.” This is 
joyous news to Down Beat for we 
generally find him in at least three 
or four different bands a month. 
It becomes confusing. Also with 
Brown is Hal Durwin, vocalist out 
of Boyd Raeburn’s band, and re- 
portedly stopping shows. 


A new man added to the 
Lawrence Welk band is Paul 
Summey, a lad from the Carolinas. 
Paul plays first trumpet—taking 
the place of Leo Fortin, who is 
going into the armed forces. 


Chuck Foster has_ replaced 
sister Gloria with Jean Gordon, 
former Al Donahue thrush, in the 
vocal department and Gloria has 
taken up fort with Shep Fields 
following a brief stance with Arne 





_ Barnet’s small Chicago band. 





and 
left 


Lee Richtey, sax, 
Fargen, trumpet, 


Sonny 
Baron 





Plays Like That | 



























New York—Lester Young, who 


made his eastern debut with 
brother Lee and their combina- 
tion at Cafe Society this month, 
isn’t just posing for a photo- 
graph here. He plays with his 

in the air most of the time. 


Record Reviews 


(Jumped from Page 8) 


soloist I know. Fifth, Victor ought 
to be ashamed of the balance. Most 
of the arrangement sounds as if it 
had been filtered through potato 
soup. 


Dinah Shore 
He’s My Guy and A Boy in Khaki and a 
Cirl in Lace (Victor) 

As if the surfaces aren’t bad 
enough these days, now the record- 
ing boys have to toss in master 
mistakes as well. On at least two 
spots in Guy, Dinah’s tone wavers 
|badly—and she isn’t at fault. 
|Either the drive-motor on the 
|turntable slipped, or someone jar- 
red the wax momentarily. Miss 
Shore sings well, though it seems 
she’s’ due for a change of pace in 
tunes. 





Freddie Slack 
Mister Five by Five and The Thrill 
Is Cone (Capitol) 

The best job Texan gal Ella Mae 
Morris has done to date on wax. 
An extremely clever tune by Don 
Raye and Gene DePaul, this one 
should soon be screaming from ev- 
ery tavern window. Slack’s band 
plays with fullness and drive, and 
he contributes some likeable non- 
boogie piano. Reverse finds Miss 
Morris’ tone too harsh, and a tend- 
ency to hit a note and “swell” on 
it, something that only bad Italian 
tenors do usually. Whoever is 
playing lead trumpet with this 
band is doing a fine job. 


Andrews Sisters 


Strip Polka and Mister Five by Five (Decea) 

The girls combine Capitol’s two 
big hits on one platter. Polka lacks 
the sprightliness of some of the 
other discs. Anyway, they can’t 
make Take It Off sound convinc- 
ing! Five by Five has a swell drag 
beat, and swings more than any 
dise they’ve done in a long while! 








Kay Kyser 
Strip Polka and Every Night About 
This Time (Columbia) 

This one really gets the bar- 
room atmosphere and has a Herby 
Haymer sax throughout, but its 
cleverness is overshadowed by the 
excellent vocal that Harry Babbitt 
does on Time—one of the best rec- 
ords musically that Kyser has ever 
turned out. Good usage of soprano 
sax for lead, and a nice touch of 
Bobby Guy trumpet. 





Elliott to fill in spots in the Chuck 
Foster band vacated by Al Olivin 
and Red Borland. 





Al Feldman, lead alto with 
Leonard Keller, is replaced by 
Indianapolis boy, Johnny White 


while Al takes to the Army. 





Joan Parrish, wife of Boston 
Red Sox’s Johnny Orlando, is now 
singing with Carl Dias’ orchestra 
in Boston. Joan formerly did her 


Cocoanut Grove and Mayfair. 





Mack Walker, bassist ex with 
Stuff Smith, is now playing with 
| Jaboe Smith’s Ambassadors of 





|Swing at the Alcazar Tavern in| 
- Newark, N. J. 





Firestone Tosses 
Party for E Award 


Akron, Ohio — The Firestone 
Company threw a party for its 
employees and the general public 
here at the Firestone Stadium two 
weeks ago. The musical program, 
part of a ceremony during which 
the rubber company received the 
army and navy “E” award for 
production, was conducted by Al- 
fred Wallenstein. 





Sears May Front 


New York—Rumors are floating 
around that Al Sears, veteran 
Andy Kirk man, may leave the 
band to start a band of his own 
at the Renaissance ballroom here. 





SWING PIANO! 


Learn to play real Swing Piano! 
Send for free “home-study” folder. 
TeacHers: Write for business offer. 


AXEL CHRISTENSEN Studios 


21 Kimball Hall, Chicago, Ill. 





vocal stints at the Latin Quarter, | 





MOS 


- 
te 


— 





Lynn 





the many Chicago hostess studios, but up-to- 
operators from coast to coast.) 


Song 


2—Gal in Kalamazoo... . 
3—He Wears a Pair of 


ee ae ee ae 
5—Who Wouldn’t Love You . 
6—I Left My Heart at the 


7—Johnny Doughboy Found 

a Rose in Ireland... . 
8—My Devotion ....... 
9—Be Careful, It’s My Heart 
10—Sleepy Lagoon ...... 


Other favorites include: 

NY so td hy ae re irhe ve i 
Just As Though You 
Serenade in Blue ....... 
ee 
Lullaby of the Rain ...... 





Wife Takes 


Los Angeles—Many a girl 
these days but one of the mos 


over the complete operation of 
and the Jazz Man Record Shop,¢ 
Hollywood rendezvous for collec- | 
tors and jazz fans. | 

Husband Dave Stuart, who} 
founded the Jazz Man Record | 
Shop, and later the Jazz Man Rec- | 
ord company for the issue of un-| 
usual jazz items, is in Washing- | 
ton, D.C., completing his schooling | 
to become a navigator in the} 
bomber ferry command. His future | 
whereabouts will probably be a| 
military secret. 

Marili wants it known that the| 
Jazz Man Record Shop will func- 
tion as ever and that Jazz Man| 
records will appear as long as| 
shellac is available. At writing she 





was busy preparing for the first| 
release of the Bunk Johnson discs, | 
recorded by Stuart with a group 
|of old time jazz stars rounded up 
lin New Orleans. The records go| 
|on sale this month. | 





‘Plans Recording 
‘With Vocal Group 


| New York—Broadway still lives 


|up to its sharp rep. Newest dodge 
|is the brain child of Walter Bish- 
|op, writer and publisher. Even 
| though musicians are forbidden 
iby the A. F. of M. to make any | 
more records, the ban applies only | 
to instruments, not singers. | 
Dodge’s angle is to have record 





1—Jingle, Jangle, Jingle . . 


Silver Wings ....... 


Were Here 


Your Automatic Hostess 


>= 


T PLAYED 


RECORDS! 


(One of the score of charming operators employed by the Chicago Automatic Hostess Co. 
acts as guest conductress of this column each issue. She selects the ten most played discs 
in the coin machines of the nation, having available net only the tabulation of requests in 


the-minute lists of the largest coin machine 


Artist Label 


Kay Kyser . . . . Columbia 
Glenn Miller . . . Bluebird 


Kay Kyser . . . . Columbia 
Benny Goodman . . . Okeh 
Kay Kyser . . . . Columbia 
Jimmy Dorsey . . . . Decca 


Stage Door Canteen .. . 


Sammy Kaye .. . . Victor 


Charlie Spivak . . Columbia 
Tommy Dorsey . . . Victor 
Harry James. . . Columbia 


COMING UP 


Woody Herman . Decca 
Tommy Dorsey . . . Victor 
Jimmy Dorsey . . . . Decca 
Glenn Miller . . . Bluebird 


Claude Thornhill . Columbia 


Over as 


‘Jazz Man Joins Up 


is stepping into a man’s job 
t unusual cases bobbed up as 


Marili Stuart, wife of Dave (Jazz Man Records) Stuart, took 


the Jazz Man Record company 





| Growling a Bit | 





Chicago—Bob Kain made this 
candid shot of Brodie Shroff of 
the Ozzie Nelson orchestra, com- 
ing on with a few growls during 
the recent engagement of Ozzie 
and Harriet Hilliard at the Chi- 
cago theater. 


companies wax his tune Quick | 
Watson, the Rhythm, using vocal | 
groups without instrumental back- | 


ground. He claims that this would 


not be out of bounds and who’s to| 


say he’s wrong? 


Thousand Fans 
Want Bunny Disc 


New York — Barney Gabler of 
the Commodore music shop reports 
that there are almost a thousand 
orders on hand for copies of Bun- 
ny Berigan’s I Can’t Get Started 
With You. With the present rec- 
ord shortage, nobody will even 
take a guess on how long it will 
be before more of the discs will be 
released. 

Interesting to note, though, 
thumbing through its catalogue, 
that Victor recently issued two 
choosey albums called Palmer 
House Dinner Ensemble and Fam- 
ily Favorites in Song. What kind 
of taste is it that puts out such 
magnificently unimportant stuff 
and neglects to re-issue four Beri- 
gan platters that make up one of 
jazzdom’s greatest contributions to 
the world of music. 





Harry James Records 
With Petrillo Blessing 


New York—Harry James made 
a recording after August 30th... 
but with the consent of the A. F. 
of M. Tune waxed is “G-I Jive” 
written by Joe Sullivan, jazz pian- 
ist, and it will be used as the 
theme of an army show broadcast 
to soldiers on the other side. The 
Petrillo green light flashed only 
because the record was made for 
the War Information Office. 





Pete King Conducts 
Blue Network Show 


New York—The Blue needed an 
extra conductor, so Pete King, who 
is the Jack of Hi, Lo, Jack, and 
the Dame, vocal quartet heard on 
the Prescott Revue, afternoon va- 
riety show, is conducting on the 
week-end shows. It’s rumored that 
the Blue may send the revue on 
the road as a unit for good-will— 
in which case, King would prob- 
ably get the conducting job. 





Changes Dick's Mind 
New York—Dick Farrell isn’t 
joining Alvino Rey. His booker, 
Uncle Sam, stepped in and set him 
with the army, a large unit which 
will play all the world’s best spots. 





Young Long Singer 

New York — New singer with 
the Johnny Long band is Gene 
Williams, an 18-year-old New Jer- 
sey boy without previous band 


experience. 
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Jazz Man Records Presents 
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And His ‘Origina 
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| 6331 Santa Menica Boalev 
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|! For the First Time on Record! 


| BUNK JOHNSON 


8—Panama & Down by the River 
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Speaking of Brushoffs, 
Why Do Most Leaders 
Listen to Little Man? 


Some place in the career of every orchestra leader and 
vocalist who achieves the slightest amount of fame there is a 
littke man who comes up to said character and whispers in his 
ear, “O.K., friend. You can stop being human now. You are | 
definitely something.” We of the so-called “critic”? world have | 
discovered that. In fact we have a three-way classification for 
ninety-nine and forty-four one hundredths percent of the 
leaders and vocalists in the business. The classifications are | 
mild brushoff, brushoff and fortissimo brushoff. 

Under those classifications it is possible to list practically | 
any leader or vocalist in the business. Vocalists sometimes 
avoid the pitfall and sidemen, in most in- 
stances, are immune. Why it is that leaders 
get that way we will never know. 

If the person involved is in a position to 
help the leader or vocalist, the brushoff classification may be | 
laid aside for the duration of the favor. If the favor is done, 











Three Kinds 
of Brushoff 


the duration. 

This complaint is not a personal one, for we can take or 
give a brushoff along with the best of them. But it is a per- 
sonal gripe. We hate to see people fluffed off and we hate to 
be fluffed off. 

The reason we are writing this strip is to call the point to 
the attention of a few characters who need it. We would like 
also to point out a couple of finishing 
schools where they might rid themselves 
of this habit should they so desire. 

The humanity of a guy called Paul} 
‘Pops’ Whiteman is phenomenal when you consider the places 
he has been and the things he has done in the music world. | 
Maybe we are wrong but it seems to us that it hasn’t been in | 
vain. The guy has a host of friends and makes more every 
day. Whiteman alumnae embrace Pops and practically ery, 
they’re so glad to see him. There’s no brushoff there. Pops 
says that he went through that stage, but he found out what 
a losing game it was. 

Another character who apparently didn’t even hit the 
brushoff stage is Stan Kenton. A terrific guy from the word 
‘go,’ Stan wouldn’t know a one-two if it 
was given to him and wouldn’t know how 
to go about giving one. The resultv of 
Stan’s personality was a stream of letters 
into Chords and Discords on Down Beat that had Stan signed, 
sealed and delivered before he knew what happened. And the 
kids still love him. 

And those two fellows impress us as being top characters. 
They don’t fall into the triple brushoff classification. There 
may be more . . . there certainly are more ... but there 
should be hundreds more than there are. It’s a shame to see 
guys go into the gentle brushoff stage. It’s hard to turn around 
once you get started. And it’s not really worth it. If you have 
read this far and if you feel just a little bit guilty maybe you 


it may be laid aside permanently, but generally it is only _ 
| 


Pops’ Humanity 
is Phenomenal! 


Stan Kenton an 
Example, Too 


should change your tune. Perhaps? | 





turned his band over to his drum- 


Jordon and Trennir 
“ mer, Russell Powers, since he 
In Musical Battle | started working in a defense plant. 


Roanoke, Va.— Louis Jordon’s | Warren (Cowbell) Kleinvell, drum- 
small outfit played a musical bat-| mer in Kenny Fulcher’s orchestra, | 
tle with Claude Trennir and his : ‘ 

| got one of his hands sliced up. 


"Bama State Boys. 
Eddie Wiggins has just about! —Buddy Phelps | 





insure return of material submitted for publication, contributors must enclose | 


Chicago, Illinois | 





Musicians 
Off the Record 





| 
| 
| 
| 


Chicago—Holly Swanson, new 


bass player with the Lawrence | 
Welk band, which is playing its 
eighth engagement in three years 
at the Trianon, is nearly seven 
feet tall. This pose was snapped 
at the Beverly Hills Country 
Club in Newport, Ky., and the 
cutie-pie is Edythe Hennig, one 
of the chorus girls there. 





This Is Butch 








—— 


Autry is Nice Guy, Mix string sections of some of our fin. 
Chicago est name bands. Take Harry James, 
To the Editors: for example. When he was at the 
Re: Mike Levin's Gene Autry|Palladium, those people wis 
SAE eRe ae & 9 | walked out didn’t hurt his band’s 
record (reviewed Aug. 15, 1942). | reputation at all, Is that why he 
> +9 broke every record at the Palla. 
oe ot to be called dium? Not only there, but at prac. 
But I do have a yen for the jive— | tically every other place he has 
I can’t get enough of old Mrs.| played, and, if anything, the 
Smith’s “Stuff’— | strings have added to his popular. 
Hearing Calloway keeps me alive. | ity: Isn’t James now the nation’s 
a a te | number one band? 
. ; . = | As for Dorsey, he is still as pop- 
or Fan Me an hour your mag ‘/ular as he ever was. W hat’s the 
sleet ... |matter with thi Gayer? | 
To keep in the know about = kidding? vials > 


But I’m often astonished... D.D.F. 
time you’re admonished... * * 
About some remarks that you 
CS ? 
ee Or Is He Hep? 
No harm is meant for I cannot Chicago 


resent | To the Editors: 
Your expressing an honest opinion,| Let me be the first to applaud 
But here’s what I mean, just why| your fine new critic, Dixon Gayer, 
is poor Gene on his article in the August 15 


Allowed in swing’s sacred do-| Down Beat about the new “cat gut 
minion? scratcher” sections in the modern 
. <> jswing band. If you don’t agree, 


1” 2 : - |imagine Benny putting nine horse 
He’s just kind and gallant, he has | tail pullers next to his fine brass 


no great talent - 
; , ~— and letting them take a chorus on 
And he'd be the first to admit it. | 5, OClock Jump! If it comes to 


If your own career paid that much that, I’ll cut every hunk of wire in 


a year e- . 4 
"nc din era are »7|my 88 and join up with the Axis, 
I Wait it! t believe that you'd Hurray for donning the new 


dress, too, Down Beat. Looks swell 
from where I’m sitting. 
Bop WEDYCK 
* * * 


And Many Others... 


Athens, Ga. 
Besides the grain of salt 
that one must take with Gayer’s 
column, the reader would be wise 
| to keep in mind the solid fact that 
these three established masters of 
music were in the business before 


From his butterfly boots to his cute 
zoot suits 

And his handkerchief for a tie, 

He can’t act or sing, but I’ll tell | 
you one thing... | 

He’s one solid prince of a guy!!! 

GRACIE DUGAN 

* * 


| 
| 
* * * 
| 
| 
| 


* 


"“ 7” 
Is Gayer “Beat” ? 
Pittsburgh, Pa. 
To the Editors: 


It seems as though the Beat’s| our Mr. Gayer ever showed up with 
i He | his amusing ideas and, from every 
(Modulate to Page 11) 


new critic is really beat. 
shouldn’t talk that way about the 








Denver, Colo. — During their 
summer engagement at Elitch’s 


Gardens, Les Brown and the boys 
in the band stayed at Hillcrest 
Inn. This is Brown’s 3-year-old 
son, Butch, with his tiny boots, 
denim pants and sweater. They 
couldn't find a_ horse’ small 
enough for Butch, but he did 
plenty of riding on a big horse 
with his dad. Photo by Jack Gar- 
ber of Balaban & Katz. 








Strange Stuff | 


New York—“This is that stuff 


I was telling you about,” Van 
Alexander tells members of his 
crew as they sniff the fresh air 
at Manhattan Beach. Blinking in 
the sunshine, left to right, are 
Thurman Quigley, Ted Nash, 
Jeanne D’Arcy (vocalovely) and 
the maestro. 








NEW NUMBERS FINAL BAR 
MANN—A son to the David Manns late ALBEE—A musician and leader in Min 
last month. Mann is former Charlie Spivak | neapolis music circles, Mrs. Louise Albee 


died August 20 in Minneapolis. 
BRENNAN—Mrs. 


piano man and arranger. | 


GILBERT—-A daughter to Mr. and Mrs. | Brennan, mother of 





L. Wolfe Gilbert. Father is song writer| bandleader Morrey Brennan, in Cleveland 

and music publisher. Daughter born Aug.| August 16. 

26, Hollywood. | CORNELLISEN—Andries J. Cornellisen, 59, 
SANTA A son, John, to the Steven | cellist and teacher, August 25 in Buffalo,| 

Santas in Stratford, Conn., Aug. 14.| New York. 

Mother was former vocalist, Madge Farley. | EICHEIM—Henry Eicheim, composer of 
WHARTON—A son to Mr. and Mrs. Diek | oriental song poems, 72, Montecito, Calli-} 

} wage — nf nt hiladelphia where | fornia, in late July. He was former Bos} 

atnher 1s orchestra leader, 


ton Symphony concert master. 


DAVIS—A son Mr. and Mrs, Mark | , 
0 i : : : HATCH Wilfred Hatch, 81 retired 
avis rust 20 ade / , . 
Davis August 20 in Philadelphia. Father ts president of Hatch Music Publishing Com- 


to 


er ni gh eenrwa — to the} Pany, Aug. 12, Glendale, California. 
Drexel Lambs. Father is an _ orchestra HATCH—Helen J. Hatch, 80, widow of 
leader in Michigan. Wilfred J. Hatch, August 19, in Los AD 
FIELDHOUSE—A son to the Warren | geles, 
Fieldhouses in Miami. Father is bassist | HILD—Charles Hild, 75, musician, Aw 
with Marie Lewis ork. ee gust 19, in Cincinnati, Formerly a com 
SHAW—A son August 19, Miami, to cert clarinetist. 
Danna and Herbert Shaw. Mother plays!  wigscHFIELD—Max Hirschfield, 80, wel 
HERNANDEZ—A son to the Frank Her- known operatic arranger and pianist. He 
nandes’s at Cleveland, Ohio. formerly conducted light opera for Victor 
KNOWLES—A son, born in Nashville, Herbert and the Schuberts. 
Tenn., to Mr. and Mrs. Tommy Knowles. HOLLENDER Emil Hollender, musical 
Father is saxophonist with the WSM staff | director, August 18, Lockport, New York 
orchestra. HOXIE—Albert N. Hoxie, Jr., harmon 
TIED NOTES ica player who formerly conducted the 
Philadelphia Harmonica Band, Aug. 2! 
LEDOR-ATTAWAY—Irving Ledor to Hel-| in Philadelphia. 
en Attaway April 23. He is in the Fort KOEHLER—Leah Kohler, organist ané 
McClellan Band and she is singing with| pianist, recently of WMCA, Aug. 18, Dar 
the group. bury, Conn. : 
STEW ART-BARRY Thayer S. Stewart, OSIECKI,—Anthony A. Osiecki, musicia® 
Jr., drummer with Roy Maxon’s band, to} and proprietor of a music house, August 
Charlotte Barry, August 6, in New Or-/} 17, Erie, Penn. 
leans. ST. CLAIR—Floyd J. St. Clair, 71, com 
MEYER-MORALES—Harry Meyer, pian-| poser, arranger and music editor of Fo 
ist, to Louise Morales, Miami, August 15.| Publishing, Aug. 23, Cleveland, 
SOLITO-PAGE—Gale Page, actress, to VON FRANKENSTEIN — Baron Cleme® 
Count Aldo Solito de Solis, concert pian-| Von Frankenstein, 67, classical compost 
ist, Aug. 17, in Idaho. | and recently with the Munich Court Ope 
MAXWELL-TAYLOR—Early Maxwell to} in Berlin. 
Ethel Taylor August 22, Memphis, Tenn., NUTTING—Frank P. Nutting, 75, ban 


leader and violinist, Aug. 14, Springfield 
Mass 


where bride is singer. 


FALK-PINNINGER—Mike Falk, orchestra 


leader and booking agent, to Kay Pinnin- SWENKOWSKI — Paul A. Swenkowsk. 

ger in Detroit. | woodwind player, died in Holy Family 
FINK-LAUTALA—Hal Leonard Fink, ex} Hospital, Laporte, Ind., Aug. 25. 

ork leader now in the army, to Pearl | MEYER August F, Meyer, orchest 

Lautala, Stratford, Conn., July 13. | leader in Newman-Meyer unit, in Cleve 
MINCE-DRUHM—Private Johnny Mince, | land, recently. 

ex-Tommy Dorsey sax man, to Arline} VOGEL—Guido B. Vogel, 79, music oom 

Druhm, non-pro, at Camp Upton, N. J.,| poser and director of St. Louis theater & 

August 24. chestra, Aug. 10, St. Louis. 
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Leo Reisman | 
Excites Cincy 


| 


Honeymoon at Atlantic City | 





Cincinnati—It’s been a long 
time since Beverly Hills Country 
Club has had such large bourbon | 
and soda nightly crowd, one that| 
has been packing their place to| 
the rafters. The Leo Reisman band 
(this is its first Cincy engage-| 
ment ) has been the reason for this | 
overflow. Never since Bonnie Ba- 
ker had the continent Oh Johnny | 
minded and Orrin Tucker was| &® 
cashing in on her fame, has a 
band done such terrific biz at this 












spot. 

The Deke Moffett band stickin’ 
on that Glenn hotel job like glue, 
and doing a fine job of it... and 
Dolly Dawn now doing a single, | 
with Geo. Hall managing her af-| @ 
fairs . . . and Ramona doin’ the 
same, but under different manage- 
ment . It looks like the Hotel | 
Gibson is a total loss so far as| 
placing any big bands in any one |} 
of their rooms the bowling | 
alley that replaced their one good | 
spot, the Rathskeller, is paying off. | 

__ —Bud Ebel 


Chords and ‘ 


Atlantic City—Sol Kane of the Teddy Powell sax section, and his 
bride, Ann Packard, spend their honeymoon here because the Powell 
band is featured on the Steel Pier. Mrs. Kane is an Illinois beauty, was 
a model until Sol sold her a bill o of goods about that domestic stuff, 





Maybe That's What He Gets 
For Playing It on the Banjo 


New York—Gene Sheldon, pantomimist here in the vaude 


show, Priorities of 1942, hasa 
Sheldon claims that when i 


tale with a real twist. 
n London in 1930, he wrote a 


tune for a girl of his. He didn’t give it any title, but played 


it for her on the banjo. The first 
two lines went: I’ve got a date 
with an angel, I'm on my way to 
heaven. Sitting in the room listen- 
ing to the lines which of course 
were the lead lyrics on the tune 
that Hal Kemp made famous, was 
a friend of Sheldon’s named Son- 
ny Miller. 

A year later Sheldon was in 
Memphis playing a theater, turned 
on the radio, and heard the tune. 


Rushing down to a music store, he | 


found sure enough piano copies 
with the name Sonny Miller on 
them. 

In 1935, back in London, he 
bumped into Miller, who brushed 
him off. They got to arguing about 
the song, with Miller claiming that 
Sheldon didn’t have a title. Shel- 
don said he’d sue. Miller said, “Get 
in line, I’m already being sued.” 


Turns out that Sheldon’s gal | 


ee 


| friend was suing Miller for swip- 
|ing the tune from her, which Shel- 
don claims they both hooked from 
him! 

Today Sheldon has written an- 
other tune called Beside a Wishing 
Well that he thinks is just as 
—only the publishers tell him to 
go out and get a reputation as 
an established songwriter before 
they’ll talk to him about it—Shel- 
don is still trying to figure out how 
to prove his claim that he already 
is an established songman with one 
of the biggest dance hits of all- 
| time to his credit. 

That’s his story, at any rate. 





Twins Short Due 

New York — McFarland Twins 
| Paramount band short out soon, 
| with Jingle Jangle, and Home hi- 
spotted. 





Discords vcaven that another cay af bows ——— 


heaven that another copy of Down 





(Jumped from Page 10) Beat would never cross their door- | 
indication, will be going strong| Step again. I think that’s because e 
long after Dix and his ideas are| | basically and generally, you’ve got | YY 
gone and forgotten... what the music world of today 

JAcK NEWTON )- w i and I say, keep up the good 





* * * 

Newark, N.J. 
time someone} 

Strings are | 


JOHN F. SILLETTO 
* * a 





oe It’s about 
wrote an article like 





FREE! 


WEDYCK the Bunk in your August 15 issue. From England, yY’ Know 

Those fiddles always come in just 10 Gok & 

when an arrangement is at its peak 9 Oa venue : al re ee a eS : 
ers and let down the whole tune. . . Ickenham, Middlesex, England Wait! Hold everything fellas . . . and ladies! Here’s something for you... or for 

eee scans , nae 
R. MANZIONNE To the Editors: os os vs — ., ' . 
° oe a musician friend. Will accept ¢ x Musica STat “RY as a 3? 

hens, Ga. : * 4 I have recently been able to get ill you accept a box of Musicat Stationery as a gift from us? 
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Washington, D.C. 
. the cats in this country have 
got to declare war on swing with 


a hold of a copy of the March 1 
edition of Down Beat. This is the 
first I’ve been able to obtain for 


strings months they are so scarce over 
CHARLES HUTH here. Allow me to say what a 

* * * grand magazine it is. 
Drew, Mississippi Being interested in the music 


° Gayer’s flowery phrases 
taste slightly of Oxford, England, 
but his ideas on strings as used 
by swing bands smell like the 
French market in New Orleans on 
Friday... 

R. W. ATKINSON 


* * * 


He Understands 


Des Moines, 
To the Editors: 

I like your magazine. I don’t 
think there is anything about it 
that I dislike. Of course that may 
be because it’s the only thing of 
its kind on the market. It’s also 
because I am a lover or popular 
music all the way from red hot 
jazz to sweet swing. Of course, 
like anybody else, I have my fa- 
vorites. Maybe you don’t play them 
up as much as [| like. So what? 
You have a million people to try to 
please. I have only one. I think 
that you are doing a terrific job of 
satisfying everyone as well as is 
possible. Witness the fact that no 
matter how loud they howl, they 
always come back for more. 

I get a great kick out of reading 
letters from fans of Miller, James, 
or Basie complaining because their 
bands didn’t make page one last 
issue. Or they complain because 
Joe Blow from Kokomo thinks that 
Petrie Petrovich and his Podunk 
Polka Dots are slightly on the 
oderiferous side, But I’ve never 
heard any of them swear to high 


Iowa 


publishing business, I am extreme- 
ly interested in swing music and 
the theater in general and I would 
be pleased to hear from any of 
your readers who would like to 
write me and exchange ideas, mag- 
azines, ete., on the subject. I am 
nineteen years old and will answer 
all letters I may receive. 
DOUGLAS JAKINS 


* . * 


We Have Priorities 


San Francisco, California 
To the Editors: 

We have formed a gripe club. 
Our biggest gripe is Harry (it- 
shouldn’t-happen-to-a-dog) James. 
Why is Corky Corcoran, a top rate 
tenor man, playing for James? Is 
he from hunger? Harry is now 
playing the schmaltziest muck this 
side of Glenn Miller, another gripe. 
His new singer is Johnnie McAfee, 
taken from BG’s band where he 
played fifth sax. He is now a big 
man in the HJ outfit. This proves 
that Harry is pretty hard up for 
third rate men and is in no way 
comparable to any band except 
the Hoosier Hot Shots. 

Notice to readers: 

If you have a gripe, 
Put it in type. 
Send it to us. 
We'll make a fuss. 
We have priorities! 

Headquarters: 178 Stanyan St., 
San Francisco, California. 

The Characters Worse than Caen 





NOW IN OUR 40th YEAR 


America’s Finest Musical Instrument Repair House! 


ORCHESTRA 


k ST R U M E i T S Strongest written guar- 
e RE-BUILT 


Specialists in rebuilding 
Band and Orchestra in- 
LIKE NEW! 


struments 
antee Bond returned 


with every finished job. 


Arrangements made 


and Mfg. Co. 
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We mean it... 


can get it. 


Yow don’t have to solve puzzles or supply missing lines. It’s much simpler. All you 
have to do is send in your own NEW or RENEWAL subscription to Down Beat, with 


remittance, and we'll ship the stationery to you pronto. We’ll pay the postage too! 


It doesn’t make any difference whether you’ve ever been a subscriber before or not. 
And it doesn’t make any difference how many issues you still have coming on your 


present subscription. Send in your new, renewal or extension order now and we'll 


a box of stationery and envelopes to match FREE. 


see that you get your box without delay. 


SS 


THESE are the illustrations that appear in the upper, left-hand corner of each sheet 


of stationery 





on 


. and each box has a different picture, so you can have your choice 


. . see order blank below. 


So, come along folks, and get that order for ONE YEAR OR MORE on its way because 
our supply of stationery is limited . . 


want us to send Down Beat to a musician friend, that’s O.K. 


. and first come first 


to send the stationery (to your friend or to you?). 


WHATEVER you do just remember to hurry. 


DOWN BEAT PUBLISHING CO., 608 S. Dearborn, Chicago 


Send me DOWN BEAT for: 
[] ONE YEAR $4 
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too, but tell us where 
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Great Lakes Naval Training Station, Illinois—In an | a Happy Hour, he was greeted by his brother Warren. what they’re talking about.” ; 
effort to “sell” one of the most saleable products in left, ex tram with Brown, now apprentice seaman, and 6—Les Brown greets the sailors at the station during 
America today, the United States Navy, and in a sincere Don Jacoby, right, ex trumpet with Brown, now a member his guest appearance. His band has been acclaimed one of 


effort to keep morale at a high peak, Great Lakes Naval | of- the Great Lakes band and leading a Brown styled the best to appear at the station. His style goes on and on, a 


with Cla 

Training Station, the largest station of its kind in the dance band at the station. Lt. Commander E. E. “Eddie” too, with Don Jacoby’s Brown-styled band at the station, car 

world, name bands and naval Officials are presenting a Peabody, second from the left, is seen greeting Les. even using arrangements donated by Brown and featuring with Ben 

whirling galaxy of musical stars to the boys on duty at Incidentally, Brown has given Jacoby many of his older two of his own members now in the forces, brother 

the station. As Lieutenant Commander Harold B. Edgar, arrangements for his camp band. The outfit really jumps. Warren and Don, himself. 

only very recently transferred from the station to sea 3—Horace Heidt and Mimi Cabanne of the Heidt 7—Part of the huge throng of recruits attending the! 

duty, said upon leaving one of these naval “Happy Hours,” Knights, do a double duty team up for the boys at the | Horace Heidt session can be seen behind Heidt as he 

“That hour of entertainment tonight is going to win two station. To prove that he is a terrific sailor himself, leads his band. After numbers the tumult is terrific as 

battles for us later.” Chief Heidt Knight, Heidt, wears his nautical cap with | the boys voice their approval of the navy, 1942, and musi- with Bob 
These pictures are a civilian’s-eye-view of a few of matching bow tie and boutonniere. cal entertainment’s co-operation. , LIONE 

Great Lakes’ Happy Hours. All photos except (4) are 4—Elisse Cooper, then vocalist with Bob Chester’s 8—Lou Mindling, center foreground in white uniform, Y an’ a 

official U. S. Naval photographs: crew, sings for the sailors. Lyrics sung by the likes of formerly with MCA and CBS artists’ bureau, handles T. Deree 
1—Lieutenant Eddie Duchin, right, now undergoing his Elisse are greeted with complete sailor approval despite | booking chores for the bands that appear at the station. JACK 

indoctrination as a commissioned officer in the navy, pre- the fact that Miss Cooper did not sing robust songs of Standing with him is Horace Heidt, enjoying the Great Russ Mo 

sided as master of ceremonies during Glen Gray’s appear- the sea. Not included in the picture are a few thousand | Lakes Rhythm Orchestra before taking the stand himself. Sam Don 


ance at the station. Lieut. Duchin will be assistant to stamping, shouting, whistling sons of the navy. Among the many artists who have appeared at Great 
Lt. Commander Eddie Peabody, band, music, and enter- 5—Glenn Miller played four Chesterfield broadcasts at | Lakes through the combined efforts of Mindling and Lt. 
tainment officer, following his training period. The face | the station besides a special guest appearance for a Commander Peabody are Xavier Cugat, Eddie Howard, 
is familiar, Lt. Duchin. | Happy Hour recruit show. The boys especially go for | Eddie Duchin, Jan Garber, Bob Strong, Dick Jurgens, 

2—Les Brown figures in a family reunion at Great | the Miller touch. Says Lt. Commander Peabody, “You Jimmy Joy, Art Jarrett, Orrin Tucker, Tommy Tucker, 
Lakes in this pic, When Les appeared with his band for | can’t fool these boys nowadays about music. They know | Shep Fields, Tiny Hill, Freddie Nagel, and Skinnay Ennis. 
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Navy Band Is Coliseum Opens | “This Is Navy Norfolk” 
Versatile In Davenport 











Jack Denny 
Quits Canada 


Montreal, Can.—Jack Denny, 







° Davenport, Iowa—The Coliseum | - 
Meet Your Navy Air ballroom has reopened and is again | 7 who has been acting as guest 
Show Has Excellent using all out-of-town bands. | macetre ot El Meresss for ax 


months, has gone back to the 
United States. Frank Lewis, trom- 
M— | bonist, who was local leader under 
Denny, will continue in his post. 
Jack Bain, batoneer, is picking 
up musicians to go to Camp Bor- 
den as a musical unit. Art Morrow 
manages to get leave from his 
military band duties to sit in with 
some of the local units. Bill Saw- 
yer, clarinetist, and George Mur- 
phy, bassist, both wearing the 


Studio Music Setup Hal Wiese’s jive artists played 
the opening dance at the new) 

Great Lakes Naval Training} Blackhawk State Park Lounge in| 
aie a og the yi Rock Island, Ill. Bob Shaffnit has | 
mercial value o e Santa Ana . 
Army Air Corps Band to the army Pr — — Shes and oaney | 
is the setup boasted by the Great| Hawkins has taken bassist Jimmy | 
Lakes Naval station for their reg-| Herrilson’s place. Herrilson has | 
ular nag cong Network show, | joined the Four Esquires on loca- | 
Meet Your Navy. i i q iese’s sax! 
Literally steered by Lieutenant sed enirngansceso Bie Paragon “% 
Commander Edwin E. Peabody, | CUO ® now minus Dob McNeal, | 
Eddie, to you, the show has a cast with no definite replacement. 



































lineup which would cost a for-| Frank Black and his new four| ; ‘ le 

tune on the outside. Although all| piece combo have taken over the Norfolk, Va.—With Seaman Saxie Dowell of Three Little Fishes | King’s colours, also have made 

solo talent b the show is ‘boot’ ee ae hye Inn. es r fame behind the baton, a fifteen piece band takes the air via Mutual visits with local bands. 

talent ... that is, recruited from| Chicago’s Howa cCreary is we ern , ; ds aie il —Bob 

talent. that ig) recruited trom Tee rattan Sey | each Friday at 8:30 p.m. (EWT). The trumpet section above includes, | Redmond 

the station and are in their first| Redd and his colored swing cats left to right: Kenny Williams (arranger from Bob Allen’s band), MUSITORIUM = 

training period, the band setup is| are back at the Rendezvous. . . .| Ray Dorney (trumpet with Jacques Renard), and Hal Leonard (from (All services for Songwriters) 

amazingly versatile. Jack Willett’s ork recently wel-| Horace Heidt’s brass section). Official U. 8S. Navy Photograph. MELODIES written to LYRICS . . . § 3.00 
Several Bands in One a bee 4 — of Omar Von = : aso, ee 330 Conic FIANG ARRANGEMENTS 12.00 

* peybroeck, fine alto saxist. opies 2.00 

‘ Peabody’s band (for he is officer! “The Four Legionnaires are in| Meyers, guitar; Dick Hoff, tenor; | New York—Billy Leach, radio Gunnte taunt See Gee 

in charge of Bands, Music and En-| their third month at Snug Harbor,| Wayne Rohlf, cornet; and Walter| singer, who worked with Raymond | 2 songs RECORBED Vocalist, 

tertainment) is, basically, a 125-| the Davenport American Legion} Paarman, bass. Scott’s big band, is set to join Guy URAB—DB. 

man naval marching band, but, | clubrooms. Combo consists of Dale —Joe Pit Lombardo to do the tremolos. 245 WEST 34th ST. > NEW YORK 














from the assumption that band test eicean as 
men can’t play dance music but 
dance men can play band music, 
almost the entire band is composed 
of dance musicians. Thus, from 
“soi: | FOR VICTORY TODAY 
shows and is the major band on 
Meet Your Navy, two dance bands, 
a terrific rhumba band, an Ha- 
waiian band, and several strolling 
units. All of these appear on the 
shows, which are half hour ver- 
sions of a typical navy Happy 
Hour, as their need is felt. 6 
Commercially Terrific f 

With a staff of Lt. Com. Eddie 
Brown), Joe Battaglia (a rhumba \ 
expert now in charge of the rhum- 
ba band), Bob Smith (ex-Jack Tea- 
garden tenor), George Kaitz (ex- 
Russ Morgan arranger), 3d class 
yeoman Lehman Engel (Carnegie 
rection of the show’s music besides 
a vast array of individual musi- 
cian stars, figure what the navy 
is getting in the way of a com- == 
mercial advertisement for sixty or orl, -. Tie 
seventy dollars a month. ° ’ 


the basic unit have derived an ‘A’ 
semi classical- semi popular 40- 
Peabody, Chief Bandmaster Frank 
Mettlach, Don Jacoby (ex-Les 
Hall, etc.), Chaplain Hanson (choir 
direction), doing duty on the di- 
eee ee RUE e H 
“And it’s worth all the work,” EY one SRL en SSprgpeenen Be esti asin = WS { 
says Lt. Com. Peabody, “when you Sa rer eT T ete oR oy 





see what it does for the boys here 


and you know that it’s — - a 
ing shipmates all over the world.” G £ Th Fi Fi N g 
Besides a wide network coverage e ms wing Oomw 


in the states, the show is short- 
waved to fighting forces every- 


ie sceueng saris. ‘The idea of This War Savings Flag which flies today Think what 10% of the national income, 
the show is to get people to write over companies, large and small, all across saved in War Bonds now, month after month, 
to the boys in service. Its big the land means business. It means, first, can buy when the war ends! 


> is i le build- 
~ a that 10% of the company’s gross pay roll is 
being invested in War Bonds by the workers For Victory today ... and prosperity tomor- 
voluntarily. row, keep the War Bond Pay-roll Savings 


Plan rolling in your firm. Get that flag fly- 





Spitalny Begins 


It also means that the employees of all these 























é : : é ing now! Your i 3 
Seventh Year companies are doing their part for Victory ae sae - vee abet Staff Ad 
itis cong : , .3. by helpi nee ahh k d ministrator will gladly explain how you may 
Phil Spitalny and his all-girl «- Dy helping to buy the guns, tanks, an das 
orchestra made their 300th broad- planes that America and her allies must have ‘ 
east and began their seventh year oo-ede 
in radio for yi Pane sponsor “ee! : If your firm has not already installed the Pay- 
wl poss ella may le gm Rg It means that billions of dollars are being roll Savings Plan, now is the time to do so. 
Following the broadcast, the band diverted from “bidding” for the constantly For full details, plus samples of result-getting 
headed for Hollywood. _| shrinking stock of goods available, thus put- _literature and promotional helps, write or 
| ting a brake on inflation. And itmeansthat wire: War Savings Staff, Section F, Treasury 
on during WHERE 1S? | billions of dollars will be held in readiness Department, 709 Twelfth Street NW., 
ewe Ey 8. lied | for post-war readjustment. Washington, D. C. 
ie station, ART LONDON, Vocalist, formerly 
featuring with Benny Goodman 
ZEZ CONFREY 
, brother LARRY CLINTON ; 
di the ae ty tho Vocalist, formerly | 
with Sa y aye } . 
at os he ARNO. LEHMAN, Drummer, formerly || Save With 
- with Reggie Childs | 
— as BUDDY BRENNAN, Pianist, formerly || e 
1usl- with Beb Chester | 
meansiie " LONEL PROUTING, Pianist, former- | | Wa r Savi rm Ss Bond %, 
mie ‘i JOE IRON, Tenee, formerly with 
lo '. Dorsey 
e station. . JACK GARRETT, Tenor, formerly | 
uss M a 
ino Cae MITCHELL PAULL, formerly with || 
—— Sam Donahue | This Space Is a Contribution to America’s All-Out War Program by 
g and Lt P 
I a eeee an DOWN BEAT 
Jurgens, MARTY BERMAN, Sax, now with a 
y Tucker, Teddy Powell's orchestra, o/o Joe Glas- 
ay Ennis. er, 30 Rockefeller Plaza, NYC. 
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Herbie Wood 
Band Clicking 


Philadelphia—On the way up is 
the new band of Herbie Woods. 
Though not sensational, Woods has 
a very danceable group. After an 
engagement at Hunt's Pier in 
Wildwood, N. J., this ork jumped 
up the coast to Hamid’s Pier in 
Atlantic City and from there 
moved into the Garden Terrace of 
the Benjamin Franklin Hotel in 
Philly, replacing Leo Zollo. 

Quaker City Brevities 

Musicians’ Local 77 has inaugu- 
rated twice-monthly Music for 
Viccory out-door dances on the fa- 
mous Parkway. Opening night mu- 
sic for the first in this series of 
free dances was donated by the 
orchestras of Gene Krupa, who 
was appearing on the stage of the 
Earle theater, Herbie Woods and 
Joey Kearns. 

Ella Fitzgerald ork, headed by 
Eddie Barefield drew probably the 
biggest attendance at the Earle 
since Benny Goodman left town. 
.-. John Wanamaker’s department 
store in downtown Philly has add- 
ed another evening of music to its 
series of pop concerts with per- 
formances now twice weekly. 

—Rube Cummings 


Totem Pole Not 
Taken by Army 


Worcester, Mass.— Roy Gill’s 
Totem Pole ballroom at Norum- 
bega Park has not been taken over 





by the army, as rumored, though | 
some soldiers have been moved in} 
on the grounds. Totem Pole will | 


continue, but only on a four-day a 
week policy and gas rationing may 
force a week-end basis schedule 
later. Chuck Foster aggregation 
drew nice 10,000 for better than 
$7,000. 

The prettiest girl in Boston is a 
Worcesterite, according to the 
judges’ decision in the beauty con- 
test semi-finals at the Mayfair 
Club in Boston. Worcester winner 
is High School of Commerce grad, 
June Perreault. June competes in 
finals at the Mayfair against girls 
from all around New England to 
enter Atlantic City beauty contest. 
June is 18 and 118 pounds, stands 
5 feet 7 and is a beautiful titian 
blonde. Ambition is show business. 

—Michael Stranger 





GREAT 
Drum 


Books! 


GENE KRUPA Drum 

Method— Expert instruction 
on rim shots, cvmbal breaks, bass 
drum beats, wire brush rhythms, 
etc., from America’s foremost drum 
stylist. Includes also famous Krupa 
solos. Price $2.00. 


BUDDY RICH Snare 
Drum Rudiments— 


Tommy Dorsey’s sensational young 
drummer offers his book contain- 
ing 83 lessons, 21 reading exercises 
and 46 Advanced Rhythmical 
Studies. One of the most complete 
drum books ever written. Price 


2.00. 


PHIL RALE Latin Amer- 

ican Rhythms—One of the 
real authorities on Latin-American 
beats illustrates a practical method 
for playing the rhumba, 
samba, tango, beguine, and Paso 
Doble. A complete instruction 
book. Price $1.00. 


conga, 


See your dealer for any 
of the above items 


or order direct from: 


SLINGERLAND 
DRUM COMPANY 


1327 BELDEN AVE. « CHICAGO, ILL. 














| Kansans Knock on Woody 





Lawrence, Kas.—Getting a few hot licks by special arrangement, 
j ‘4 r . 
| Woody Herman becomes a member of the Kansas Gamma chapter 


of the Sigma Phi Epsilon fraternity at the University of Kansas. 


Why Woody holds his brow, we wouldn’t know. But we’re sure that’s 


| not where it hurts. 








who plans to turn 
|eabin cruiser over to the coast 
|guard for sea patrol, was terrific 
|for RKO Boston’s first name band 


|stage show of the season. Barnet | 


| always strong here and _ with 
|Martha Raye out front clipped 
| sizzling 30 grand boxoff. 

Jack Edwards ork in the Terrace 
Room of the Hotel Statler, which 
| usually closes during warm season, 
| turned this rendezvous into a “talk 
of the town” spot and was handed 
continual holdovers. 

Carl Hoff drew a nice 1,150 ad- 
missions at the Raymor-Playmor 
ballroom. McFarland Twins 
proved such a sensation that Ben 
Ford found it necessary 
over this band at his popular Tic- 
| Toc. Boston’s 
| Canteen is definitely set for Octo- 
|ber opening near the Copley 
| Square theater. 

—NMichael Stranger 





Jack Jackson 
Jumps in Dallas 


| Dallas, Texas — Jack Jackson’s 
| jumpin’ outfit out Cotton Bow! 
| Casino way is becoming the most 
| popular combo around, featuring 
| jump tunes and slow blues. Bassist 
| Jack Wyatt, former Houston band 
|leader, shares vocal honors with 
| guitarist Joe Horn. 

Tenor-man Jim Cullom is hot; 
Sonny Roden, 88er, plays Basie- 
| style; leader Jackson’s blues trum- 
| pet is good, and the hides are apt- 
|ly beaten by Joe Cunningham. 

The Harry Jennings ork is at the 
|Bounty Ballroom, while the Don 
| Purcell sepia ork returned to Abe 
|& Pappy’s. The George Towne 
| band moved into the Adolphus Ho- 
|tel’s Century Room and Carl Ra- 
vazza is at the Baker Hotel’s Mural 
|Room. Guitarist Freddy Cohen, 
formerly with the Spud Murphy 
ork, heads the new band at Jack 
Peppers downtown spot. 

Ed Hagen, local tubman, who 
was once named America’s No. 1 
College Drummer by the king him- 





to hold-| 


Boston—Maestro Charlie Barnet, | 
himself and} 


Barnet Opens King Cole Trio 
Hub Season Loses Bassist 


Los Angeles—The King Cole 
Trio, organized here at the Swan- 
nee Inn four and a half years ago, 
and currently 
Herb Rose’s 331 Club, 


loses 


| first member to the war effort this 


| 
| 


month. 
Wes Prince, bass man who has 


| been with the unit since it started, 


has taken a job at a local air craft 
factory. He cuts out early this 


|month to be replaced by Johnny 


member of the 
outfit here and 
the newly-formed 


Miller, 
Cee 
recently 


longtime 
Pee Johnson 
with 


| Eddie Beale Trio in San Diego. 


Stage Door| 


self, Gene Krupa, has left Dallas | 


and is heading for New York. 
—C. Phil Hendersow 





New Corners Band 
New York—New band at Rog- 
er’s Corners here is Bob Manners’ 


Music Makers, instrumental quar- 


tet out of Cleveland. 





Orch. Leaders—It’s Here 
THE GREAT AMERICAN SONG 


‘Defend 


America’’ 


Millions Waiting to Hear It. Spec. Ave. 
Offer—Full Dance Orchestration and 
copy regular sheet music 25c postpaid. 
If not Highly pleased—Write us—Back 
comes your 25c. It’s Beautiful—It's 

Catchy—lIt's Terrific. Palace of Music 
| Publications, Frederick, Md. 








Glenn's Brother 
Plays Midwest 


Delavan Lake, Wis.—-Herb Mil- 
ler’s fine jump band played a week 
at the Victory ballroom of the 
Lakelawn hotel here last month. 

Herb, trumpet-playing brother 
of the famous Glenn, leads a 
young, eleven piece swing crew 
that impressed visiting musicians. 
Outfit has been on the road less 
than a year and will continue for 
the next few weeks around the 
midwest, going as far west as 
Omaha. 

Lakelawn has been alternating 
between schmaltz and swing this 
summer. Carlos Molina followed 
Miller for six days with Tiny Hill 
coming in after Molina. Billy 








| Bishop and Fletcher Henderson’s 


new band have played recent dates 
here. —Benny Bennett 


holding forth at| 
its 


lthe AFM. He has barred 








= with 





the Ranastintes 


* By H.EP. 


Down Beat lately, like a lot of other newspapers, has taken 
some healthy slugs at Prexy Petrillo, president of the AFM, 
But unlike the slightly slimy tactics of various of the fourth 





estate, we haven’t done it because® 


our wallet said it was for the best. | 


Down Beat’s staff are all musi- | 
cians, either by profession or by | 
intent. What we have said about 
Petrillo, we consider right and 
just, and something that should 
be said. But on the other hand, we 
feel that what Mr. Petrillo says 
and does is strictly a matter that 


|eoncerns us and you as musicians 


—perhaps concerns in some re- 
spects the general public, but cer-| 
tainly is no business of some of | 
the reactionarys that are sticking | 
their noses in it. | 

Lately Prexy Petrillo has been 
scorched all over again because he | 


|warned the City Auditorium and | 


Smith College respectively that | 
they would be put on the national 
unfair list of the AFM if they | 
allowed the Boston Symphony, a 
non-union orchestra, to play there. | 

This of course, is the latest in a 
long series of moves by Petrillo to 
force the Boston Symphony into 
them 
from recording, the radio, and in a 
long and difficult battle, has taken 
away most of their guest solo 
stars. 

The Boston Symphony is a | 
tough nut to crack however. It 
is backed by a group of Beacon 
Street patrons among whom are 
some of the most vicious anti- 
unionists in the country. Then 
too, the men in the orchestra 
have no fear of incurring Petril- | 
lo’s wrath. They know that once 
they join the orchestra, they 
have a job virtually for life— 
and can thumb their noses with 
impunity at the AFM. } 

Backed as it is, in a way that no 
other orchestra in this country is, 
the Boston can exist independently 
of most of the extra-curricular 
sources of income which other or- 
chestras need, and which Petrillo 
has already denied the Beanhillers. 

Frankly, the Boston Symphony 
is such an outstanding orchestra in 
its own right that it can play to 
packed halls all year long in its 
own town and virtually break even, 
even though it pays generally the 
best salaries in the country to its 
musicians. 

It is well-known also that one 
reason that the Symphony is as 
good as it is, is that it is bound by 
no union rehearsal regulations— 
that the men in the orchestra don’t 





Lawnmower Has Rhythm, Too | 








Westchester, N. Y.—Here’s that drummer man, Gene Krupa, on a 
queer kick. He spent his recent vacation cutting grass and building 
rock gardens at his home in Westchester, his press agent swears. 
The Krupa band, with Ray Eberle sharing billing with Anita O’Day 
and Roy Eldridge, has dates at the New York Paramount, the Holly- 


wood Palladium, on the MGM lot 


in Chicago coming up. Ray Levitt Photo. 





for a picture, and at the Sherman 
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| Senator 


keep one eye on Koussevitsky and 
the other on the clock. 

Artur Rodzinski, director of the 
Cleveland Symphony, was so im- 
pressed the last time the Boston 
orchestra played in his city that he 
went to Koussevitsky and frankly 
admitted the section playing of his 
men couldn’t compare to that of 
the Boston, and what was there he 
could do about it? 

Koussevitsky, slightly taken 
aback by this unusual display of 
modesty and frankness on the 
part of a fellow conductor, re- 
marked quite seriously that the 
Boston was better than the Cleve- 
land orchestra because it had 
twice as much rehearsal time a 
week, 


Despite all this, I think Petrillo 


|is dead-right—and if he has to 


resort to the starving-out tactics 
he has used—fine. 

I’ve heard many times over some 
of the bloodthirsty threats voiced 
by lady patrons of the Boston as 
to what they would do to Petrillo 
if he ever messed with “their 
band.” That they haven’t been able 


|to come up with some backing to 


these threats is only inefficiency, 
rather than lack of intent. 

It’s also claimed that the Hig. 
genson grant and some of the 


|other monies of the orchestra spe. 


cifically state that the orchestra 


|shall under no circumstances join 
| the 


union, otherwise the monies 
shall be forfeit. 
Number one, good lawyers have 


|told me that they doubted whether 


this provision would stand up in 


|court. Number two, even if it did, 
|then the Boston Symphony should 


lose the 
chances. 
much 


money and _ take its 
Other union units with 
less endowment have man- 
aged to get along—there is no 
reason why the Boston cannot 
just as well. 

Seabbing of any kind is dirty 
business. This is particularly so, 
because it is so completely unnec- 
essary. There can be no question- 
ing the fact that having the Bos- 
ton Symphony a non-union orches- 
tra makes it difficult for the AFM 
in bargaining for other classical 
units, and hindered it greatly in 
bucking the Tibbett Guild of solo- 
ists. There is no reason in the 
world why the Boston shouldn't 
become a union orchestra, and do 
so graciously without some of the 
mutterings that have ensued from 
its backers, 

Certainly there is no question- 
ing the fact that some of the 
AFM’s policies with regards to 
rehearsal hours are wrong. But 


there is also no questioning the | 
fact that as part of its joining 


contract, the Boston and the AFM 
could agree on changes that would 
not only enable the Boston to play 
as well as it has in the past, but 
perhaps make life easier for other 
orchestras as well. 


Seattle Tribe 
Comes On 


Seattle, Wash.—Drawing over- 
capacity crowds Sat-nightly at the 
Ballroom is Ken Cloud’s 
Commodores nine-piece group with 
a kick style that sends local cats 
rocking. Featuring three reeds, 
three brass, and three rhythm this 
young outfit constantly strives for 
and 





good variety in their hots 
sweets. 
Personnel includes Norm Benno 


and Johnny Fiscus, tenors; Larry 
Jurick, alto; Chet Collins, Henry 
Uhland, trumpets; Bob Evans, 
piano; Doc Randolph, bass; Clyde 
Nelson, skins; and leader Kenny 
Cloud fronts on slip-horn, sitting 
in with the reed section on alto 
and clarinet for the smoother ar- 
rangements. Doris Claire handles 
vocals. ‘ 

Good original featured by this 
crew is I’ve Only Myself to Blame, 
penned by tenor-man Johnny 
Fiscus. 

—Val Fowbert 
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Dialings for Dancetime 
(All times Eastern War Time. Programs listed subject to local station change. 
CBS—Columbia Broad i . . . NBC—National Broadcasting . . . Blue—The 
Blue Network .. . MBS—Mutuel Broadeasting) 
p * 
SUNDAY | 8:00 Morton Gould Orchestra, Music for 
. . oil America—MBS 
Fantasy in Melody—Paul Lavalle’s| §:00 Dave Rose, Ginny Simms from Holly- 
Orchestra— Blue < | wood to West— 
Wings Over Jordan—CBS | 8:80 Horace Heidt from West Coast—NBC 
Horace Heidt—Blue 8:30 Dave Rose, Ginny Simms from Holly- 
(noon) Sunday Down South—Beas- wood—NBC 
ley Smith Orehestra—NBC 9:15 Jimmy Jey, Hotel Bismarck, Chicago 
—MBS 
9:30 f he Camps—CBS 
) Salute to the States—Alvino Rey— 9380 Maenedtch "Willeoe Ovehestra—NBC 
MBS 115 ‘arlyn’s ( Kenny- 
Ted Steste and his Nevacherd—NBC | '°'15 Tomeny, Carlyn’ Orehevwa, Henny 
Sammy Kaye's Serenade from Holly-| 19:15 Clyde Lueas, Kennywood Park—MBS 
wood—NBC 10:30 Ozzie Nelson, Harriet Hilliard—NBC 
, Herby Fields (Army Band), Fort 10:30 Temmy Tucker, Palmer House, Chi- 
Dix, N. J.—MBS cago to West Coast—MBS 
Blue Barron, On Tour—Blue 10:45 Ray Kinney—MBS 
Musie for Neighbors, shortwave from | 11 .99 George Duffy, Hotel Cleveland, Cleve- 
Rio de Janeiro -NBC land—MBS 
Orchestra from Coast Guard Station, | 11:15 Dick Kuhn, Hotel Statler, Buffalo, 
N. Y.—MBS N. Y.—MBS 
Kostelanetz Orehestra—CBS i 11:15 Shep Fields, Edgewater Beach Hotel 
John Kirby, Hotel Ambassador, Chi- —Bilue 
cago— Blue at 11:15 Glenn Miller—CBS 
Hal MelIntyre, Glen Island Casino 11:30 Les Brown, Hotel Astor—CBS 
CBS 11:36 Del Casino, Totem Pole, Auburndale, 
Mart Kenny Orchestra, from Canada Mass.—MBS 
Blue 1:30 Ray Heatherton—Blue 
Mildred Bailey—CBS 11:30 Gene Krupa, Meadowbrook—CBS 
Fitch Bend-Wagon—NBC : 12:00 (midnight) Lawrenee Welk, Trianon 
Spitalny All-Girl Orchestra—NBC MBS 
5 Tommy Tucker, Palmer House, Chi- | 
cago-—-MBS _ | AM. 
:15 Jimmy Dorsey, Hotel Sherman, Chi-| 12:95 Buddy Franklin—Blue | 
cago—Blue nas , | 12:15 Art Kassel, Aragon—MBS 
5 Bobby Byrne, Hotel Edison, N. Y. 12:30 Freddy Martin—Blue 
SBS . 12:30 Ray Noble from San Francisco— 
Mitehell Ayres from New York—Blue | “BS 
Tommy Dorsey, Palladium, Holly-| 19:39 Barney Spear from Chicago, to 
wood—CBS | Northwest—CBS 
(midnight) Lawrenee Welk from the | 12:35 Hal Melntyre, Glen Island Casino— 
Trianon—MBS MBS 
(midnight) Gene Krupa, Meadow-|  .99 Henry King from San Francisco— 
brook—CBS Ss 
| 1:15 MeFarland Twins, Jack Dempsey’s 
. - New York--MBS 
Tony Freeman's Orchestra—NBC 30 Freddie Nagel’s Orchestra from Bill 
Lucky Millinder, Savoy Ballroom, | Greene’s—MBS 
N. Y.—Blue : 2:00 Jam Savitt, New Hollywood Casino, 
Art Kassell, Aragon— MBS Hollywood —MBS 
Gay Claridge, Edgewater Beach, Chi- 2:15 Count Basie, Trianon Cafe—MBS 
cago— Blue ces | 
Ray Noble from San Francisco— = a . 
Charles Dant's Orchestra, Martha WEDNESDAY 
Tilton—NBC we A.M. 
Bobby Byrne, Hotel Edison, N. Y.—| 9-45 Raymond Scott—CBS 
MBS ‘ 8:45 Delta Rhythm Boys, To South and | 
Henry King, Mark Hopkins Hotel, Midwest—-CBS | 
San Francisco—MBS ‘ 9:30 Paul Lavalle’s Orchestra—NBC 
Art Jarrett, Blackhawk, Chicago— | 19.00 Raymond Seott—CBS 
MBS 10:30 Raymond Scott——-CBS 
Bob Crosby, Rendezvous, Balboa 11:45 Little Jack Litthe—Blue | 
Beach, Cal.—_-MBS 
5 Count Basie, Trianon—MBS P.M. | 
1:45 Vineent Lopez, Taft Hotel, N. ¥.—| 
Blue 
5:45 David Cheskin—MBS | 
| 6:30 Mile Herth Trio, Dempsey'’s, N. Y.— | 
Blue | 
6:40 Hal McIntyre, Glen Island—MBS 
7:00 Fred Waring 
7:15 Glenn Miller—-CBS 
8:30 David Rose with Betty Rhodes—MBS 
8:30 Temmy Dersey—NBC 
9:00 Basin Street Chamber Musie—Blue 
| 9:30 Mark Kenny's Orchestra from Tor- 
onto, Canada—Blue 
| 10:00 Kay Kyser—-NBO 
| 11:00 Leo Reisman, Beverly Hills--MBS 
MONDAY | 11:15 Carl Ravasza’s Orchestra, Del Rio— 
MBS 
|} 11:15 , Z Koys- 
Raymond Seott— CBs 11:15 al Fitzgerald and the Feur Keys 
Raymond Seott—C on " ? 
Little Jack Little from Washington 11:15 =e See, Edgewater Beach Hotel 
Blue 11:15 Les Brown, Hotel Astor, N. Y.,— 
CBS 
: 11:15 Glena Miller—CBS 
Ted Steele—NBC : sa 
Vineent Lopes, Taft Hotel, N. Y.— an S00 Brown, Hotel Astor, N. Y. 
Blue , 

* 11:30 Lew Diamond from Chicago— Blue 
soa Buby) Coles Som the | 11:30 Paul Martin from Hollywood—NBC 
Fred Warlae_NBC 11:30 Richard Himber—CBS 
Yougha Monroe, Camel Caravan — | }2:00 i Glee Laem, Palmer 
Art Jarrett, Blackhawk, Chicago—/| 4. 

BS on Cc . a 
Freddy Martin, from Los Angeles— 12:05 Se oem Hotel Pennsylvania, N. Y. 
CBS natn — : 
Vaughn Monroe, Camel Caravan, To 12:05 a Meintyre, Glen Island Casino 
West—CBS @-ar 
Herb Woed, Ben Franklin Hotel, | 12:05 Ray Mace cn. Sp Cota from 
agg ce 12:15 Tommy Tucker, Palmer House, Chi- 
Ella Fitzgerald and the Four Keys— aus, to Hexthenst—586 
Blue ? “tod? - ~ 
Ray Kinney from Washington—CBS 12:30 * sama Martin from Leos Angeles 
Wally Johnson's Orchestra, Lookout 12:30 Rambling in Rhythm—NBC 
House. BS Ww {A ian. N.Y, | 12:35 Sammy Kaye, Meadowbrook ~MBS 
— Cages, Waldorf Astoria, N. 5. 1:00 Lionel Hampton, Casa Manana, L.A. 
le - 8 
Johny Leng, Hotel New Yorker,| 1.15 Jerry Wald, Hotel Lincoln, N. Y.— 
* aa tet MBS 
(midnight) Art Jarrett, Blackhawk, 1:30 Ernie Herkscher’s Orchestra, Chase 
Chicago—MBS Club—-MBS 
2:00 Count Basie to West Coast-—-MBS 
Lucky Millinder, Savoy Ballroom— . ’ 
means d el THURSDAY 
Jerry Wald, Hotel Lincoln, N. Y.—| A.M. 
CBS 9:30 Paul Lavelle’s Orchestra—NBC 
5 Art Jarrett to East, Blackhawk— 10:15 Raymond Scott—CBS | 
MBS | 11:45 Little Jack Little from Washington— | 
Glen Gray, Hotel Pennsylvania, N.Y. | hue | 
Blue | } 
Temmy Dorsey, Palladium, Holly- P.M. 
wood—CBS | 1:45 Vimeent Lopez, Hotel Taft, N. Y. 
Les Brown, Hotel Astor, N. Y.- | Blue } 
MBS : | 2:45 Khaki Serenade from Lowry Field 
Count Basie, Trianon, Chicago—MBS | MBS 
Pancho and His Orchestra to East—| 3:00 Raymond Seott—CBS | 
Ss | 6:30 Milt Herth Trio, Dempsey's, N. Y.- 
Ernie Herksher’s Orchestra, Chase | Blue | 
Club—MBS | 6:45 Hal MeIntyre, Glen Island Casino— | 
Ran Wilde, To West Coast, Drake MBS | 
Hotel, Calif—MBS 7:00 Fred Waring—NBC 
a 7:15 Glenn Miller—CBS | 
TUESDAY 7:45 Paul Deeker’s Orchestra—MBS | 
8:00 Jeff Alexander's Orchestra—CBS | 
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9:30 Hal MelIntyre, Glen Island Casino— 
CBS 
10:15 Tommy Dorsey's Treasury Show— 
Blue 
10:15 Ray Kinney’s Orchestra, Hotel Roose- 
velt—MBS 
10:30 Temmy Tucker, Palmer House, Chi- 
cago to West—-MBS 
10:45 Gene Krupa, Meadowbrook—MBS 
11:00 Lee Reisman, Beverly Hills—MBS 
11:15 Gene Krupa, Meadowbrook—CBS 
11:15 Jimmy Dorsey, Hotel Sherman, Chi- 
cago— Blue 
11:15 Glenn Miller—CBS 
11:30 Del Casino, Totem Pole—MBS 
11:30 Xavier Cugat, Waldorf Astoria, N.Y. 
11:30 Johnny Long, Hotel New . Yorker, 
- Y.—CBS 
11:45 Ernie Herkscher’s Orchestra, Chase 
Club—MBS 
12:00 (midnight) Art Jarrett, Blackhawk, 
Chicago—MBS 
AM. 
12:05 Freddie Ebener’s Orchestra—NBC 
12:05 Les Brown, Hotel Astor, N. Y.- 
CBS 
12:05 Casa Lema, Hotel Pennsylvania, 
N. Y.—Blue 
12:05 Alvine Rey, Hotel Astor, N.Y.—CBS 
12:30 Richard Himber—CBS 
12:30 Beb Grant, Savoy Plaza, N.Y.—Blue 
12:35 Jerry Wald, Hotel Lincoln, N. Y.— 
BS 
1:00 Count Basie, Trianon Cafe—MBS 
1:15 Kern Kebblers to East-—-MBS 
1:30 Freddie Nagel’s Orchestra, Bill 
Greene's, Pittsburgh—-MBS 
2:00 Lionel Hampton, Casa Manana, Hol- 
lywood—-MBS 
FRIDAY 
A.M. 
10:15 Raymond Scott—CBS 
11:45 Little Jack Litthe—Blue 
P.M. 
12:30 Ted Steele and His Orchestra—NBC 
1:45 Vineent Lopez, Taft Hotel, N. Y.- 
Blue 
5:00 Four Kings of Jive—MBS 
5:45 David Cheskin's Orchestra— MBS 
6:30 Milt Herth Trio, Dempsey's, N. Y.- 
Blue 
6:45 Tiny Hill, Lake Lawn—MBS 
7:00 Fred Waring—NBC 
7:30 Paul Lavalle’s Orehestra—NBC 
8:30 This Is the Navy—MBS 
9:00 Lud Gluskin’s Orchestra to West 
from L. A.—CBS 
9:15 Buddy Clark from L. A.—CBS 
9:15 Art Jarrett, Blackhawk, Chicago— 
MBS 
9:30 Dinah Shore—Gordon Jenkins’ Or- 
chestra—from Hollywood— Blue 
10:00 Meet Your Navy—Blue 
10:00 Xavier Cugat, Camel Caravan—CBS 
11:15 Carl Ravazza’s Orchestra—MBS 
11:15 Bobby Byrne, Hotel Edison, N. Y.— 
CBS 
11:15 Jimmy Dorsey, Hotel Sherman, Chi- 
cago—-Blue 
11:30 George Duffy, Hotel Cleveland—MBS 
11:30 Gene Krupa, Meadowbrook—CBS 
11:30 Lew Diamond—from Chicago—Blue 
12:00 (midnight) Griff Williams, Palmer 
House, Chicago—MBS 
A.M, 
12:05 Beb Allen, Roseland, New York- 
Blue 
| 12:05 Ray Kinney’s Orchestra from Wash- 
ington—-CBS 
12:05 Richard Himber, Essex House, NYC 
NBC* 
12:15 Griff Williams, to Northeast, Palmer 
House -MBS 
12:30 Ray Benson's Orchestra—from Chi- 
cago to Midwest—CBS 
12:30 Freddy Martin-—Blue 
12:80 Johnny Long, Hotel New Yorker— 
BS 
12:35 Les Brown, Hotel Astor, New York 
MBS } 
1:00 Hal Melatyre, Glen Island Casino 
Hollywood—MBS 
2:00 Lionel Hampton, Casa Manana— 
MBS 
SATURDAY 
A.M. 
11:00 Service Men's Hop—from Chicago 
lue 
P.M. 
12:45 Korn Kebblere—MBS 
1:00 Vincent Lopee—-Hotel Taft, N. Y¥.— 
Blue 
1:30 Jerry Wald, Hotel Lincoln, New 
York BS | 
2:00 Fantasy in Melody—Paul Lavalle’s 
Orchestra— Blue 
2:45 George Puffy, Hotel Cleveland, 
Cleveland—MBS 
3:00 Serenade from Buffalo—CBS 
3:15 Paul Lavalle’s Special—-NBC 
3:30 Kern Kobblers, The Flagship—MBS 
3:45 Paul Decker’s Orchestra—from Co- 
lumbus, Ohio—MBS 
4:30 Ray Kinney—MBS 
5:00 Matinee at Meadowbrook, Gene Kru- 
pa--CBS 
5:00 Jimmy Dorsey—MBS 
5:00 Bob Allen, Roseland, New York— 
Blue 
5:30 Lucky Millinder, Savoy Ballroom, 
N.Y.—Blue 
7:05 Dick Kuhn, Hotel Statler, Buffalo, 
N.Y.—MBS 
8:30 David Rose—Maxine Grey—MBS 
9:00 Hit Parade—-CBS 
10:00 Jee Rines’ Orchestra—Kay Lorraine 
Blue 
10:30 Ted Steele's Studio Clab—NBC 
10:30 Bobby Byrne, Hotel Edison, N. Y.- 
CBS 
10:45 Ray Kinney, Hotel Roosevelt—MBS 
11:00 George Duffy's Orchestra—-MBS 
11:15 Hal Melintyre, Glen Island Casino- 
CBS 
11:15 Diek Kuhn, Hotel Statler, Buffalo- 
MBS 








| We are very pleased this column to pass on to you some 


|items of interest to those of you who have been asking for 


| information as to how to start a fan club. We will run more 
information in subsequent columns because we cannot devote 
|too much space. If you are in-® 


terested in getting a complete|members and let it go at that. 
booklet on the subject, however,| Plan to put out a paper 
you may get one for a small sum|- plan to have parties... 
from the Tommy Dorsey Fan| Plan publicity schemes to help 
: “6 . |your band ... plan your member 

Club, Juanita Foote, Vice Presi- | ship cards . always keep 
dent, 1139 South Quincy, Tulsa,| activity plans in mind. They are 
Oklahoma. |the backbone of your members’ 
The first thing to do is to make| interest. Then before you do any 

: , }more, you must write to your 

your plans as to what you are band leader or whomever your 
going to do with your fan club.|club is to ‘praise’. Send him all 
You cannot satisfy your members|of your plans so that he can see 
if you are just going to write| Your interest and sincerity and 
h th o can see that you are going to be 

jthem and tell them ey &re€| an aid to him and not a detriment. 
en as ane ea ~| That is all the advice we can give 
le time and it means also that 








we shall have to merely list clubs 
for the rest of the column. If you 
are interested in any of them, 
addresses are complete. 
List of Clubs 

Beginners in Music Club, Hal 
Stewart, 721 Van Sulen Avenue, 
Brooklyn, New York; Jerry Wald 
Fan Club, Milt Supman, pres., 510 
West 11th Ave., Huntington, W. 
Va., or Les Zimmerman, 247 Park 
Avenue, New York; Vaughn Mon- 
roe Fan Club, Eileen Kalil, 69 
Swan Street, Lawrence, Mass.; 
Vincent Lopez Fan Club, Box 9, 
| St. Jovite Sta. Quebec; Gene 
; . Krupa Fan Club, Audrey Edward- 
son, 156 Christie St., Newark, N. 
| J.; Boogie Woogie Boosters, 2825 
| Euclid Heights Boulevard, Cleve- 
land, Ohio; Lionel Hampton Flyin’ 
Home Fan Club, James Rhodes, 
c/o D. Jackson, 327 West 52, New 
York; Charlie Barnet, Jimmy 
Dorsey or Hal McIntyre Fan 
Clubs, Art Lesser, Queens Gardens 
Apartments, 98-41 65th Avenue, 
Forest Hills, New York. 

Consolidated Fan Clubs of 
America (for all club presidents), 
Bob Corrado, 2320 Catherine 
Street, Northbrook, Illinois; Chuck 
Foster Fan Club has combined 
with the Music Makers Club, 105 
Prospect Avenue, Maywood, N. J.; 
Harry James Fan Club, Bob 
Healy, 2320 Avenue ‘T’, Brooklyn, 
N. Y.; Jerry Wald Fan Club, Jack 
Hoerig, 49 So. Pierson Road, 
Maplewood, N. J. 

About Earl Schultz 

| Earl Schultz turned his Johnny 
|Long Fan Club over to Frances 
| Cullinan, Rt. 2, Box 190A, Ridge- 
field, Washington. He is still in 
charge of publicity. He is record 


| Played with Bix 
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Chicago—In the summer of 


1922, at White Lake, Mich., Ed 


Meikel, pianist, shown in the 
canoe with Bix Beiderbecke at 
the top, played with Bix in a 
five piece combination. Ed, now 





to know who were the sax player 
and the drummer, seen at the 


a Hammond organ soloist, wants 
| extreme left and right in the 














bs d wh ‘ reviewer for the Mel Powell Fan 
lower photo, and where are hey | Club, Florence Hassard, 165 a 2 
today? Bix is wearing a cap im jlon Turnpike, Merrick, N. Y., 
the second photo. publicity manager of Johnny Long 
reais I —————— i Pee Clue, Eve Vostees, $56 Sict 
; iadine dines chi- | St West New York, N. J., and 
11:15 ome ed ote! Sherman, “Ol lig president of his own Vaughn 
| 11:30 Leo Reisman, Beverly Hills—MBS .| Monroe fan club, 2112 Maplewood 
11:30 Ray Heatherton, Hotel Biltmore, | Avenue, Chicago, and had better 
12:00 —— Hotel Bismarck, Chicago settle down. 
$ oy, § ~ Cc 
MBS The daughter of the General 
iti Consul of Chile, Alma Hubner, 
12:05 Freddy Martin, Los Angeles—Blue ae General de Chile, 555 
12:05 Ray Kinney, Hotel Roosevelt, Wash-| 0. | ower Street, Los Angeles, 
ington—CBS ; California, is a rabid Benny Good- 
| 12:30 Casa Loma—Hotel Pennsylvania, |man fan and would like to join 
N.Y.—Blue 2 
| 12:30 Jerry Wald, Hotel Lincoln, NYC—|# 800d BG club where she can 
CBS | get a lot of information about him. 
12:35 Sammy Kaye, Meadowbrook- -MBS | She even writes jazz articles her- 
ee Glen Island Casino—| self. Her letter is very interesting 
1:15 Henry King, Hotel Mark Hopkins,|and she would be an asset to a 
San Francisco—MBS | good BG club. 
1:30 MeFarland Twins, Jack Dempsey’s, aati 
N. Y.—MBS 
2:00 Lionel Hampton, Casa Manana, to} 
Nest Coast—) 3 | 
2:00 Freddie Martin-—-To West Coast— 
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@THERE’S GOLD IN THE MOON TONIGHT 


“It's beautiful!" is the verdict of th 


Baker sing it, we agree with them. It's a Jack Norberto-Hadi King number. 
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Coming in by carrier pigeon from New Caladonia is an- 
other letter from Sgt. Clayton E. Schmidt, who recently sent 
Sarj another epistle from ‘somewhere in the South Pacific.’ 
Clayt is somewhat amazed by the fact that we found anything | 
of interest in his last letter. We found things of interest | 


therein and we repeat on this let- 
ter. 
Sgt. Schmidt is a little discour- 


aged with the lack of music in| 


New Caladonia, as usual. “Our 
library of dance tunes is really 
worn out. How would you like to 
play Elmer's Tune for seven 
months . . . even Elmer is sick of 
it.” Regarding the question, Is it 
true what they say about the lure 
of the South Seas, Sgt. Clayton 
says, “You can have al] the South 
Sea Islands but definitely... . I'll 
get my atmosphere from the Co- 
coanut Grove. There’s no place like 
the good old USA. There is only 
one thing you can say for the 
tropical islands, the acoustics are 
wonderful. Our ballroom is com- 
posed of a chunk of ground and 
about 19 solid miles of air all 
around us. Twelve brass sound like 
a mouth organ.” And so, again, 
Sgt. Clayton Schmidt has come on. 


Jake Hutchison Crash 


Sarj is really glad to see the 
come-on pick up again as per re- 
quest. The letters have really 
poured in this time. Received a 
quick note from Jake Hutchison 
who is now flying in Australia. 
Before entering the air corps, 
Hutch (now Lt. Hutch) was an ace 
swing drummer on the Pacific 
Coast. Hutch had his pursuit ship 
do one of those tricks on him and 
ended up amid a pile of airplane 

arts directly below where he had 

n flying. He got out of the 
crash with minor injuries but soon 
after contracted a sort of tropical 
fever. He’s now back in the pink 
however and is co-piloting bomb- 
ers. Best luck, Hutch. 

Bruce Gilmore, former drummer 
with Buck Bassey’s Detroit dance 
ork has kicked between five and 
eleven Jap planes out of the air, 
according to a report of action on 
the Philippine fracas and to sun- 
dry letters received from him by 
his parents and friends. He is to be 
awarded the Distinguished Service 
Cross for his service. His official 
credit is five Jap planes but the 
official report is always conserva- 
tive and doesn’t count possible 
crashes. 

Here’s Larry Clinton 

Sarj is happy to get a commu- 
nique regarding our old pal, Larry 
Clinton, the Dipsy Doodler him- 
self. Larry is about to become a 
Lieutenant in the air forces, ac- 
cording to official press releases. 
He is at Maxwell Field, Alabama, 
training at the Central Instruc- 
tors’ Flying School there. Larry 
quit his band in February and 
took CAA training, got his license, 
piled up 300 hours in record time 
and was selected for work at Max- 
well, which was exactly what he 
wanted. 

Bob Zurke, the old Tom Cat of 
the Keys, took a quick trip to 
Camp Roberts for a visit with the 
boys there. He played for them 
and later jammed with the Infan- 
try band, many of whose members 
had played with Zurke before. Sgt. 
Jack Cathcart, former trumpet 
with Artie Shaw and Dave Rose, 
was one who sat in. Bob stayed at 
the guest house and had a solid 


time with all concerned as did all 
concerned have with Zurke. Fol- 
lowing his appearance, Bob re- 
turned to his. Hangover (that’s 
where he’s playing, you dope.) 
One Man Band 
Private Morton Robbins, for- 


merly of Chicago, is now the only 
musician at Buckley Field, Colo- 
rado, and he plays piano. It looks 
like he’s going to have a rough 
time playing for company drill all 
by himself . . . and especially car- 
rying a piano around with him. 
Buff Estes, former Goodman sax 
star and arranger, can now be dug 








Corporal Joe 
Digs ‘Father’ 
On K.C. Date 


Kansas City, Mo.—kK. C. cats got 
a double thrill last month when 
Earl Father Hines played a one 
nighter. Who should drop in from 
| Fort Riley but Corporal Joe Louis, 
| world’s heavyweight champ, with 
a rumor about his promotion to 
sergeant. Sitting up on the plat. 
form throughout the evening, Joe 
| | really knocked himself out. Said 
Louis, “The Father sounds ter. 
rific.” Said Promoter Clark, “If 
only I had known, think of the 
bigger crowd we could have had,” 

Johnny Coon Back 

Johnny Coon, red-headed son of 
Carleton Coon of the famous Coon- 
Sanders crew which started in K, 
C., has opened an engagement on 
the Sky-Hy roof of the Hotel Con- 
| tinental with his orchestra. Coon is 
a solid, likable fellow who has in- 
eee | herited much of the talent of his 
 Petaes | father. 
eitiiaties The cats are getting full-time 
cooperation from a few radio sta- 
tions in K. C. All the solid music 


| Keeping Cool in Washington 












| with the Air Corps Band at Tam- 
pa, Fla. 
Sarj checked Drew Field to see 
how things were coming along and 
discovered that Private Mojmir | 
Sedlac has dropped his kit bag in 
|the barracks and is planning on} 
staying awhile. Pvt. Sedlac, be- | 
sides having a terrific name to} 
pronounce, is an expert flutist, | 
having played in the Chicago Oak | 
Park Symphony orchestra and for | 
the studios in Hollywood. Recently | 
in Mexico City, Mojmir wrote an} 
| Argentine tango between siestas. 
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Washington, D. C.—The newest capitol night spot, Uline’s Summer 
Gardens, because of its location near the center of the city, is expected 
to be an answer to the gasoline rationing and tire problems. Since it 
was an ice manufacturing plant before it was turned into a dance 
hall, it also may answer the problem of keeping cool. Bandleader 
Jack Coffey and his pretty vocalist, Ginny Bearnhart, are demonstrat- 
ing. The Gardens can hold about 4,000 jitterbugs and can seat at 
least an additional 2,500 at tables. Photo by Bill Bruder. 


All Star Sessions 

| But the cats down at Camp 
| Bowie, Texas, are riffing but solid- | 
|ly with an all star outfit which is 
|making some of the name civvy | 
|leaders consider joining the army | 
|so that they can pick up some good | 
| men again. Here’s a partial line-| 
up: Sgt. Frank Vicari, ex-Tea- 
garden (J) drummer; Pvt. Robert 





Benny Takes Off 











Watson, vocalist before Pha Ter- 
rill with Andy Kirk; Cpl. Roger J. 
Dietz, Vaughn Monroe tenor; Pfe. 
Dick Purcell, Tony Pastor vocal- | 
ist; Tech. Sgt. Elviro D. Todino, | 
first clarinet in Boston symphany; | 
Pvt. Tom Snook, pianist in Min-| 
neapolis Symphony; Sgt. Rudolph 
Fellner, pianist and conductor of | 
his own concert orch in Vienna 
before the Anschluss; Sgt. Willard | 
Brisson, boogie woogie pianist | 
from Birmingham’s Cotton Club; | 
Sgt. Charles Brown, pianist and 
leader of his own orch on pacific 
coast; Sgt. Charles Warren, gui- 
tar and vocalist, formerly with | 
Carolina Cotton Pickers and Sun- | 
set Royal Entertainers in Florida; 
Sgt. Lew Parker, vaudeville vocal- 
ist and impersonator; Pvt. Archie | 
Jones, ex with Isham Jones; and 
Pfc. Dan Curran, pianist and vo- 
calist with Brad Hunter in Pitts- 
burg. 

Alto man Fred Tracey from Ben | 
Pullo’s ork is flying for the navy | 
and his ex colleagues want to say | 
‘hello’ to him via Sarj. “Hello, | 





- L 
Fred!” And drummers even have | 


a tough time practicing in the} 
army. Sarj found Pfc. Rockie | 
Marsoobian beating a practice pad | 


—_p 
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Left to right: Madeline Green, 
singer with Earl Hines; **Father” 
himself, at the piano, and the 
Champ, Joe Louis, marking the 
rhythm lightly. Pic by Rose. 


time will allow. Feature programs 
such as Session at Sam’s, Meet the 
Band, Do You Dig It, and Come 
In Harlem, are daily features. 
New Spots Planned 
Attention K. C. jive hounds, 
Watch for openings of several new 
niteys with imported Chicago and 
Orleans crews and a new dance 
hall featuring name _ bands. 
Erskine Hawkins at the Muny 
auditorium and Bob Chester at 
Fairyland ballroom both played 
one-nighters here late last month 
and both drew fine crowds. . . Les 
Handley’s band is at Mary’s. .. 
The Four Tons of Rhythm, a ter- 
rific combo of two guitars, a bass, 





























in the boiler room of the public} 


relations office at Gardner Field, 
Texas. And, incidentally, band | 
mascot Snooky, the pup, ignores | 


the regular characters at Gardner |—~ 


Field. Snooky is a hep purp and| 
only hobnobs with musicians. 
Note on Heffner’s Shirt 

Someone wants to know if How- | 
ard DuLany, former Gene Krupa | 
vocalist is still at Fort Dix and | 
where is Jack Leonard. Anyone | 
answering these questions will be | 
awarded a complete set of luxuri- | 
ous mohair upholstered cushions | 


like those found on a 1942 model | _ 


‘jeep.’ And since Sarj is locatjng 
people, he might as well tell you 
that he finally found Eddie Heff- 
ier, the west coast band booker, on 
a thirty day furlough in Long 
Beach, but now he’s lost again. 
Anyone finding him will please 
send him to Down Beat c/o the 
address pinned on his shirt. Even 
if he is a corporal, he sure gets 
lost easily. Chappie Willett, well 
known arranger for musicals and 
top civvy bands, goes into the 
army. | 

Pvt. Steve Mizerak, ex Ted Ste- 
vens bass man from upstate New 
York, is now addressed as Pvt. 
Steve Mizerak, 573d Tech. Sch. Sq. 
(sp), Training Squad. No. 790, 
Miami Beach, Florida, and he 
would like for some of his old pals 
and cut-throats to address him 
there. Bill collectors please note: 
not you! Oh, yes. To the tune of 
the army band dashing off a quick 
roundelay and a wedding march, 
Pvt. Charles Snyder of the Army 
Air Force, Stout Field, Ind., for- 
mer leader of the Cadets band in 
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Here’s an excellent sample of Benny Goodman’s clarineting. 


symbols are indicated above each 





Chord 


measure so that piano or guitar 


can transpose down a tone for accompaniment. 








Harrisburg, Penn., announced his 
engagement to Ann Koser, vocal- 
ist of his rival band, the Cavaliers, 
in Harrisburg. No date has been 
set. 

rhe mail is so wonderful 
time that Sarj is going to have to 
stick some of it back in his tired 
old kit bag and save it until the 
October 1 issue of the Beat and 
Ravings at Reveille. Keep up the 
good work, gentlemen. Okay, chum, 
play reveille. 


this | 
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Lyman Praises 


Texas Camp Ork 


| 

Abilene, Texas — Abe Lyman 

|caused some happy commotion 
here last month. After playing a 
joint show with his band and the 
camp unit lead by Lt. Bob Tiffany, | 

| whose cornetings were formerly 

| with Fio Rito and Will Osborne, | 


| Lyman said that he thought the| 


and a saxophone, are still pulling 






Three sharp cats in zoot suits 
at the Kansas City Hines bash, 
52 knee, 10 cuff and 40 length 


| coat. Pic by Lee. 





the younger set to Martin’s-on-the 
Plaza. 

Bus Moten, younger brother of 
|the famous Benny, holds the chair 
|at the White Horse, while Julia 
|Lee continues to draw crowds at 
|Milton’s. . . Filling George Tide's 
| vacancy at Tooties Mayfair is Bill 
| Searcy, a piano man with a band 
|. . . Jessie Price and his band are 
|back at the College Inn. . . Emil 
|Petti and his crew are _ being 
brought from Chicago for the next 
jrun at the Drum Room in Hote 
| President. 
—Don Rose 


Camp Barkely band “was undoubt- 
edly the best army orchestra I 
have ever heard—better than eve 
the Camp Dix band.” 

Feature of the evening was a 27 
man jam embroglio on One O'Clock 
Jump. Basie never ain’t heard 
nothin’ like this, leave us assure 
you. 
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PROFILING THE PLAYERS 


| 
twenty-five years | 


Chicago, September 15, 1942 DOWN BEAT 


PRoFILneP 
i > CLAUDE THORNHILL 


15, 1942 








in Minneapolis 
ago and studied at the university 
there, coming east later to attend 
the Julliard School of Music. He | 
also took private instruction, Bands | * 
that he has played for include 
Meyer Davis, Charlie Margulis, 
Jimmy Joy and Art Jarrett. If he 
ever left the music business, which 
is unlikely, he’d like to be a den- 
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: cotnia AND HIS ORCHESTRA tist. How about that? Might bill | 
nth when : ; = himself as a filler-diller. 
ed a one _ bea iota SSS ean JACK FERRIER... alto sax. | 
p in from , Doubles on clarinet. Jack, 
Joe Louis, whose home town is Springfield, I Came Here to Talk for Joe 
mp, with Claude Thornhill i pianist + «+ « arranger... if oan a twenty-eight and mre Published by Shapiro-Bernstein, Arr. by Jack Mason 
— tof Amazing Mr. Thornhill hadn’t run away from home when) cot a Ry * nd A pretty, new ballad with an unusual twist that seems to be 
alae an he was fifteen, swing might have lost one of its top personali- | played with Bob Crosby and|8°ing places. After a nicely phrased 6-bar intro with an open 
out. Said} ties... born in Terre Haute, Indiana, on August 10, 1911, | Woody Herman. Joe Allard of New | 4 la Spivak trumpet intro in front of a moving background, 
unds ter. started studying classical piano ee bes a Jack Bs ag = Mason goes into his special formula of using a cut special 
‘lark, “If | when only four at mother’s in- while listening to Johnny Hodge | chorus before the repeat. It’s a nicely voiced ensemble with 
1k of the | sistence . .. she was, and still is, records helped him develop the) oecasional sax figures. Follows the ¢ - - 
ave had.” § a church organist and choir di- | kind of polish he likes. brace choruses which ar i | 

f ) ; aie é ses which are split be-| last chorus. A ver h 
k rector, and saw a great future for THEODORE GODDARD . tween saxes and muted brass, and | vane . y peachy ar- 
led son of her only child in the classical field. (Px tenor and alto... clarinet. An-|the final short chorus is a re- rangement. 
ous C ... Claude didn’t go overboard for aie’ other Massachusetts lad, Ted was) strained sockeroo. Friday Afternoon 
r d in K this idea, but made terrific prog- ATX {born in Medford, outside of Bos- y 
ton le ress in his studies and was giving lton, twenty-four years ago. He’s Brother Bill Published by Mutual, Arr. by Billy May 
jotel Gaal concerts by the time he was six. |married and has two daughters. | published by Cherio, Arr. by Johnny Fortis This is Hal McIntyre’s record 
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Claude didn’t really begin en- 
joying music until his early teens 
_,. started a six-piece band with 
some neighborhood kids and on 
their first date the band earned 
the fabulous sum of one buck for 
playing at an oyster supper... 
later, added six more pieces and 
named the outfit The Twelve-Point 
Harmonious Outcasts they 
played local functions . . . didn’t 
make much, but had a lot of fun 


.- + more important, Claude dis- | horn man in the band, taking over | 
covered that this, and not the clas-|the seat left vacant by Frank | 


sics, Was the groove he was look- 
ing for. 

At home, however, the emphasis 
was still on the serious side and 
Claude finally cut out... landed 
a job playing calliope on an Ohio 
River showboat .. . then joined a 
small band and started attending 
classes at the University of Ken- 
tucky ... first big job was with 
Hal Kemp’s band where he played 
piano and arranged . . . left Kemp 
in 1931 ... hit New York, did ar- 
rangements for radio shows .. . 
worked for Goodman, Ray Noble 
and Andre Kostelanetz next, then 
went out to the west coast... 
arranged for Bing Crosby, Judy 
Garland and the Skinnay Ennis 
band. 

Two years later, Claude formed 
his own band and started out to 
win a name for himself in the 
big-time . since then, the 
Thornhill orchestra has made 
two Glen Island Casino appear- 
ances and has done one-nighters 
all over the country with Claude’s 
odd orchestral effects and solo 
piano work bringing in the 
crowds. 


Columbia has waxed many of 


the leader’s originals, including his | 


theme disc Snowfall, which is a 
best-seller .. . even though he likes 
to play swing best, Claude has 
never quite broken away 


his highly stylized arrangements 
show ... still likes to listen to 
Bach and Mozart, too, when he can 
find time for them, which isn’t 
very often right now, 
much too busy making his band 
one of the big things in swing 
music. 

VINCENT JACOBS... French 
horn. . 


hill more than a year. He was 
born in Roxbury, Mass., and 
worked first with an outfit called 
Harrington’s New Englander’s. He 
has a fine long-hair background, 
having studied at both the Long 
School of Music and the New Eng- 
land Conservatory, besides work- 
ing under Wilhelm Valkenier 


five and unmarried. He wants to 
play bass some day. 


MICHAEL GLASSE . . . French 




















from | 
that old classical kick as many of | 


he’s | 


.. One of the first French | 
horn men to work with a swing} 
band, Jacobs has been with Thorn- | 


of | 


the Boston Symphony. Is twenty- | 
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|Grasse. His birthplace was New 
|York and he studied at the Man- 
hattan School of Music and, with 
scholarships. under Bruno Jaenicke 
of the New York Philharmonic and 


Joseph Franzl of the Columbia 
Symphony. He’s almost twenty- 
seven. 


JACK KOVEN ... trumpet.... 
Jack, another newcomer, has been 
with Thornhill for two months. 
Before that, he plaved for Little 
Jack Little, Carl Hoff, Mitchell 
Ayres, Bobby Byrne and the late 
| Bunny Berigan. Single, Jack spends 
his spare time digging Louis and 
| Ellington records. He was born in 





| Manhattan and studied under Max | 


Shosberg. 

CONRAD GOZZO .. . trumpet. 
... “Gos,” 20, is one of the young- 
er members of the band. Born in 
|New Britain, Conn., he studied 
| music with his father and got his 


| first job working for Red Norvo, 


|He played for Johnny “Scat” Davis | 


| and Bob Chester after that and 
| has been with Thornhill for a year 
land a half. His secret ambition is 
|to open a music store some day. 


| STEVE STECK . . . trumpet. 
. . . Steve is (only nineteen) the 
band’s youngster. This is the first 
band that he’s worked with and 
he’s been with Claude for six 
months. Scranton claims him as a 
native son and he studied in Phil- 
ladelphia with Don teinhardt. 
Steve says that his ambition is to 
open a grocery store. 

TASSO HARRIS . . . trombone. 
. . . Harris is one of the band’s 
oldest members in service, having 
|been with it for three years. He’s 
|twenty-three, not married, and 
i'was born in Pittsburgh. He 
learned to play on his own and 
broke into the music business with 
Ina Ray Hutton and Red Norvo. 
He enjoys swimming and golf. 

BUD SMITH . .. trombone. . 
Bud stems from Portland, Oregon, 
where he was born twenty-nine 
years ago. He’s married and has a 
daughter named Sigrid. — He’s 
worked with a number of bands 
including Smith Brothers, Woody 


Glen Miller, Richard 


Herman, I 
Himber, Henry Busse, Ray Noble 
and Charlie Barnet. Bud = studied 


| with Charles Randell of N.Y.C. and 
lhas been with Claude for six 
months. He’s a candid camera ad- 
dict. 

DANNY POLO... clarinet and 
alto... . A Clinton, Indiana, boy, 
Danny is forty, has a wife named 


Beryl and a daughter, Diana. He| 


learned to play at home and found 


his first chair with Leo Baxter’s | 


orchestra. After that he went with 
Jean Goldkette and then worked 
with Bert Ambrose (England), 
Ben Bernie, Lud Gluskin, Joe Sul- 
livan and Jack Teagarden. He’s 
been playing for Claude six 
months. 

| GEORGE PAULSON .. . clari- 
net... . Doubles on flute, alto sax, 
|and bass clarinet. George was born 


Before joining Claude’s group a 
year and a half ago, he worked for 
Tommy Reynolds and Red Norvo. 
Ted says that he studied violin 
| first but he didn’t like the sounds 
that came out so he switched to the 
| saxophone, studying under Andy 
Jacobson in Boston. 

CONN HUMPHREYS... 
ophone. . . 
bass-clarinet. 
and married 


sax- 


Conn, twenty-eight, 
to a former ballet 


tucky. He studied at Murray Col- 
lege in the same state and has 
worked with Red Nichols and 
Charlie Barnet. Originally a trum- 
pet player, he decided that he’d do 
better with reeds and 
over after having his lips cut. 
| When he leaves the band business, 


Betty Joins Phil 




















New York—Betty Beutel gave 
up her girl band to join Phil 
Spitalny, will be one of the Hour 
of Charm girls in the feature 
film which the orchestra will be 
making soon on the Universal 
lot in Hollywood. 





|he plans to teach music at some 
| college. 

BUDDY DEAN ... baritone sax. 
- « « Doubles on bass-clarinet and 
| clarinet. Buddy comes from Erwin, 
|Tenn., where he was born twenty- 
leight years ago. Married to Grace 
| Weller Dean, he got his start play- 
ing for Hal Kemp after studying 
|at the Cincinnati Conservatory, fol- 
lowing up with the Cincinnati Col- 
lege of Music. Buddy has been 
with Thornhill for six months and 
likes to arrange music and play 
baseball. Some day, he intends to 
become a hotel manager. 

BARRY GALBRAITH ... gui- 
tar. ... At twenty-two, Barry is 
married, has a son, Don, and has 
worked for Red Norvo, Teddy 
Powell and Vaughn Monroe. He 
comes from Pittsburgh and stud- 
lied under his favorite guitarist, 
|Allan Reuss. He’s been’ playing 
|rhythm for Claude the last eight 
{months and is another Ellington, 
| Basie record collector. 

MONROE BLITZ... bass. ... 
|Monroe, Brooklyn-born, is twenty- 
| four and single. He got his school- 
|ing on bass with Louis Epstein and 
Phil Sklar and his first jobs with 
Will Hudson, Benny Goodman and 
Babe Russin. With Claude for eight 
|months, he picks his boss as his 
|favorite soloist, excepting, of 
course, Walter Page and the late 
| Jimmy Blanton on bass. 

| IRVING COTTLER ... drums. 
|... Irving is another musician who 








. Doubles on clarinet, | 


dancer, was born in Murray, Ken- | 


Louis Armstrong wrote this 
typical “Satchmo” tune quite some 
time ago. It’s a sort of narrative 
about a couple of sepia Joes who 
went hunting and took pot shots 
at stuff and things they shouldn’t 
have. After the intro, Fortis gives 
the lead to saxes who relinquish it 
to the brass at D. Afterward there 
are bits of jam for tenor, second 
trumpet, and clary, with appropri- 
ate background, and the last cho- 
rus has a solid beat. Good kicks, 


|especially for the guys who know 


switched | 


Louis. 


Manhattan Serenade 
Published by Robbins, Arr. by Jack Mason 
This is the old Manhattan Sere- 
nade, dolled up with a set of lyrics 


|and a slightly different melody to 


| 


| 
| 





make it come out right. Mason 
uses 8 bars from another theme in 
the tune as a sort of an interlude 
before the repeat choruses. After 
the second ending clarinet and the 
3rd and 4th saxes double the lead 
while second tenor plays a de- 
scending quarter note figure and 
brass in hats make with a subdued 
background. Piano gets a brief solo 
at E with reeds and brass filling in 
the cracks, and the last cut chorus 
gives the lead to brass accompa- 
nied by some sharp lead figures. 


Purty. 
He's My Guy 

Published by Leeds, Arr. by Vie Schoen 

Guy is really a pretty piece of 
stuff and Schoen’s admonition to 
the lead trumpet man to play his 
open solo in the first chorus with 
schmaltz probably won’t go un- 
heeded in most cases. After 8 bars 
of this the first man is joined by 
the rest of the band for four bars 
and then resumes the lead by him- 
self. The lead horn man then car- 
ries the tuneful modulation practi- 
cally single handed into the sec- 
ond vocal chorus which is split 
between brass and reeds. The last 
chorus rocks nicely. 


Massachusetts 

Published by Miller, Arr. by Jack Mason 

Robbins’ answer to the success- 
ful Idaho. 8-bars of rhythm intro, 
an off-the-beat ensemble leads in- 
to the opening repeat which is for 
saxes with plunger brass figures 
in the background. Saxes and 
brass alternately share the lead 
and after the second ending second 
trumpet takes a one-measure pick- 
up into a jam solo which gives him 
most of the first half of the special 
chorus with some hep sax figures 
in the background. At E unison 
reeds take the lead with brass 
triplet figures in the background 
and at F brass gets on a sock 
‘horus while reeds, clarinet atop, 


play some wild triplet figures of | 


heir own for a really thrilling 
started out with the violin and 
liscovered that “it just wouldn’t 
jump.” So when he decided to 
earn something else, Irv walked 
all the way down the line and 
picked on the jump instrument. He 
was born in Brooklyn, New York, 
twenty-four years ago, 
and has a baby girl named Paul- 
tte. Red Norvo, who started so 


many of Claude’s boys out, gave| 


irving his first job, too. Later, he 


worked for C.B.S., Van Alexander | 


and Larry Clinton. He’s been beat- 
ing it out for Claude for over six 
months and likes photography and 
baseball. 

—tac 


married, | 


arrangement of Friday, which was 
jarranged by Glenn Miller’s jazz 
trumpet man, Billy May. After an 
almost sotto 8-bar intro, rhythmic 
brass and reeds on a_sub-tone 
counterpoint play the first 16. 
Brass change to straight mutes at 
B with the saxes still trying to 
confuse them. Tenor takes off at 
C with 8th note brass figures in 
the background and the ensemble 
picks it up at D where it’s voiced, 
but closely. Second trumpet makes 
with the jazz at F for 16 with 
clipped sax figures in the back- 
ground and the last part of the 
arrangement is as screwy as the 
first—which is a compliment! 


Abraham 
Published by Berlin, 
Arr. by Charley Hathaway 

_ Another tune from Irving Ber- 
lin’s Holiday Inn. Abraham is spir- 
itual in character and talks the 
genius of President Lincoln. After 
the repeat choruses, in which sax 
organ backs up the brass in the 
first chorus, unison saxes take a 
phrased lead in the special for 16 
with brass in accompaniment. At 
D trombone takes over the melody 
with saxes in harmony underneath. 
The last is for ensemble. 


South Wind 


Published by Witmark, Arr. by Jack Mason 

Nothing startling in the opening 
repeats of this pop tune, but after 
the second ending and a brief in- 
terlude, cup muted brass get on 
the lead with four clarinets in duo 
harmony in the background. The 
last is rhythmically phrased. 


At the Cross-roads 

Published by Marks, Arr. by Bill Heathcock 

Cross-roads is a mighty lovely 
adaptation of several themes from 
Ernesto Lecuona’s Malaguena. 
Saxes get on clarinets in the first 
chorus and keep on them until 
after the vocal. In the first chorus 
brass in hats accompany the reeds 
and the 2nd is a vocal chorus with 
an optional first 16 for piano and 
the last half for clarinets. Tenor 
gets the solo after the vocal. A 
beautiful tune and arrangement. 


ALSO RECOMMENDED 


The Singing Sands of Alamosa, 
Published by Remick, Arr. by Jack 
Mason. 

_ Juke Box Saturday Night, Pub- 
lished by Mutual, Arr. by Fred 
Norman. 
| The Waltz of Memory, Published 
by Famous, Arr. by Jack Mason. 
_On a Summer Holiday, Pub- 
lished by Pamaca, Arr. by Paul 
Weirick. 
Long Before You Came Along, 
| Published by Feist, Arr. by Jack 
| Mason. 
Old Chief Walla Hoo, Published 
| by Colonial, Arr. by Helmy Kresa. 
A Boy In Khaki—A Girl In Lace, 
Published by A.B.C., Arr. by Jack 
| Mason, 
| Junk Ain’t Junk No More, Pub- 
\lished by B.V.C., Arr. by Charley 
| Hathaway. 
Brazilian Nuts, Published by 
| Robbins, Arr. by Paul Weirick. 
There Will Never Be Another 
You, Published by Mayfair, Arr. 
| by Jack Mason. 

Big Broad Smile, Published by 
Mutual, Arr. by Will Hudson. 

Rio Cristal, Published by Rob- 
bins, Arr. by George Cole. 
| After It’s Over, Published by 
| Barton, Arr. by Larry Wagner. 
Guor-O-Nay, Published by Otten 
| & Kemp, Arr. by Len Hobbs. 








DOWN BEAT 


FOR TUBMEN—NEWS 








Here I am out in Sunny California and really getting my 


kicks as there are more good 


drummers out here right now 


than I ever remember being in one place at the same time. 
There’s Lee Young (who has just left for New York, how- 


ever) playing with his and brother 
Lesters band at the Trouville, 
and, believe me, he’s really fine. 
He’s the boy who teaches Mickey 
Rooney his routines. 

And then there’s Cozy Cole, my 
old friend, at the Casa Manana 
with Cab Calloway. Cozy wrote 
eut eight bars of his A. G. jive 
which I’m passing on to you guys. 

Frankie Carlson is at the Pal- 
ladium with Woody Herman’s 
band. Frankie is the answer as to 
whether a left hander has as good 
a chance as a right hander of be- 
coming a drummer. 

Lionel Hampton’s band is here 
with one of the greatest newcom- 
ers I’ve seen or heard in a long 
time. His name is George Jenkins, 
and, believe me, he is really in 
there. 


Joe Jones, that marvelous cat} 


with the beat that jumps, is here 
at the Trianon. Then there’s Gene 
Krupa’s contest winner of last 
ear who's here with Ted Fio Rito, 

uis Belson. Louis has written 
out an eight bar break featuring 
the single and double paradiddle. 
You can easily see from the cats 
that I’ve mentioned that I’ve 
really been having a ball out here. 


@ 





Wanta Hire a 
Band or Put 
Out a Fire? 


Bourne, Mass.—Preceding a 
USO dance engagement here, the 
boys in Ralph Stuart’s band dug a 
little volunteer fire eating when 
the main lounge of the USO club- 


were taking an informal pre-dance 
siesta in the rooms. The fire, which 
started in the smoking room and 
was undiscovered there, spread to 
the main lounge and was well 
under way before discovered. 

| The boys were asked to help 
| move furniture and rip away walls 
|so that the fire department could 
get at the blaze. All of the uni- 
forms were damaged by smoke and 
water and Eddie McCabe, bass, 
had his uniform ripped off when 
he tried to carry a_ recorder 
through a window but neglected to 
remove wire fragments from the 
window casing first. The job was 
played in an ensemble of assorted 
overalls, burned uniforms and 
gunny sacks. 

















From Cozy Cole’s '‘A-G Jive’ | 
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SINGLE SLANTS 


Freddy Nix 
(Reviewed at the Pelican, Chieago) 


Freddy is a reformed classical 
pianist who found one day, to his 
comparative amazement, that he 
was slowly starving to death on 
the ‘take’ from his classical work 


and teaching. Thus he started | 


| playing jazz two years ago and in 
that time has accomplished much. 
He handles all work well, using a 
restrained touch. His timing is ex- 
cellent with no rushing and em- 
ploying well fitting passages in his 
fill ins. Probably is superior on 
his right hand, which would be 
natural, but also is very worthy in 
the bass department. Plays classi- 
cal and semi-classical beautifully 
and very sincerely. Claire de Lune 
is his favorite. He proves it in his 
interpretation of the Debusse mas- 
terpiece. Summing up: excellent. 
—dix 





rooms caught fire while the boys. 








Hollywood—Like the breathless 


at the Hollywood Casino on bicyc 


Art, Pat McKay and Bob Bauer. 


What to Do With the Bass? 





character on a recent cover of the 
Beat, members of this six piece combo are perplexed by a bass prob- 
lem. They are the “Cleff-Dwellers,” and arranged to come to work 


les, forgetting about Art Stillwell’s 


vile viol. Left to right are: Dick Peterson, Conrad Taylor, Wally Ruth, 





PAUL WHITEMAN 


(Reviewed at the Oriental Theater, 
Chicago) 


Chicago— One year ago Pops 
Whiteman told a mass of riding 
critics that he could whip a band 
together in one year from the 
green band that he then had, and 
that his new band would be as 
good as the old Whiteman units. 

And now, a year later, Paul 
jcame into the Oriental theater 
as if in trium- 
phant proof of 
his statements, 


new “designed 
for youth” or- 
chestra in for 
review. He 
asked us to come 
over and see if 
he had made 
good his prom- 
ise. We are in- 
clined to think 
that he has. 
Paul brought in a smaller ban 
than the old Whiteman bands, but 
it was a precision unit with real 
spark and true musicianhip. It 
was not the band that Paul had 





“Pops” 


Paul and I are glad of that! He 
had intended to bring back a 
swing band with the talented Mur- 
ray McEachern in the limelight. 
He tried that but it didn’t work. 
Paul may be the King of Jazz, but 
he is not the King of Swing. The 
style doesn’t fit him and he admits 
feeling lost with that type band. 

The new Whiteman band, com- 


|| posed of five saxes, three trumpets, 


three trombones, three violins, 
piano, bass, drums and banjo, was 
an arranged band with full mu- 
sical ideas and adaptions. No 
sloppy use of strings was there. 
No attempt at jitterbug music. It 
was essentially the old Whiteman 
band cut down in size... 
|quality. His musicians are excel- 
jlent. Buddy Weed, his pianist, is 
| probably the finest of his type in 
|the business. He played the Gersh- 
|win memorial completely when 
| people had become convinced that 
|Oscar Levant was the only man 
who could do it. He plays anything 
| classical and, with a classical touch 
jand very delicate ideas, anything 
|} in jazz. 

The sax section was superb with 
Jimmy Mundy’s scores voicing the 
whole section low and then scoring 
in a bowed bass along with the 
saxes down below the baritone. His 
tenors, Joe Aglora and Johnny 
Schmitt, out of Jan Savitt’s band, 
have a fine biting tone which seem 
to lead the guttiness of the section. 
Trombones, too, were excellent 
with Johnny Grassi taking lovely 
sweet solos with an open horn. 
Phil Layton takes hot but had no 
chance to show off on the show 
tunes and young Joey Kearns fills 
in the bottom notes. 

Felix Johy is a standout on 








bass, especially backing Buddy 





bringing his} 


intended to bring back but both| 


not in| f 


‘Weed’s piano solos. The violins 
are symphonic and work extremely 
well in section or solo. Pops’ suc- 
cessful use of violins comes from 
his feeling that they should be 
symphony men whereas the rest 
of the band, brass and saxes 
should be from the dance field. It 
makes for the proper blending in 
the use of strings, especially in the 
Whiteman semi-symphonic mood. 

Jimmy Mundy is doing the scor- 
ing and is doing better work than 
he has ever done before. He seems 
to have the feel of the strings and 
doesn’t over-use them or use them 
to disadvantage in the swing tunes. 
His brass punctuation, neatly cut 
off by the section, his low saxes 
his sweet and pizzicato violins all 
go to make up fine scoring and 
|excellent execution. As George 
Hoefer says, however, the band 
isn’t designed for youth. It’s de- 
|signed for nostalgia. But it is 
|good and as Paul, himself, says, 
“It’s becoming Whiteman again.” 
Pops should never stop being 
Whiteman, no matter what changes 
|the music world may take. His 
|music is good and he is not good 
| out of his own realm. 

There could be a little more 
power in the band and fullness, 
too, which will come from his add- 
|ing the men he intends to add on 
|the Pacific coast. With that Paul 
| will really have made his predic- 
|tion come true. In one year there 
|is the difference between midnight 
|and noon and with a draft nibbling 
jat his heels, too. Pops has really 
| whipped a band together and he’s 
proud of it! 








—dix 





The Four Blazes 
(Reviewed at Elmer's Club, Chicago) 


The Four Blazes is a new outfit, 
having organized in New York 
and come to Chicago for their first 
engagement. Unit is composed of 
two guitars, William “Shorty” 
Hill and Floyd McDaniels; bass, 
Prentis Butler and drums, Linds- 
ley Holt. Although most of the 
work is improvised, arranging 
ideas are worked into the band 
and they have succeeded in styliz- 
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Willard Band 
May Break Up 


Keymen Hand in 
Notice, Brass 
Section Wavering 


Cleveland, O. — The reported 
break-up of the popular Willard 
band has been local talk in recent 
weeks. Reliable sources tell us that 
internal strife has caused key-men 
Irv Greenwald, clarinetist; Red 
Davidson, tenor saxman, and Mor 
rie Feld, drummer, to hand jn 
their resignations. We are algo 
told that the whole brass section 
is ready to follow suit. 

Chin’s Is Popular 

Willard’s ork, one of the origina] 
studio bands here, is current] 
playing for radio stations WHK 
and WCLE on the Mutual network, 
A recent addition to the brass sec- 
tion is Ray Anthony, former trum- 
petman with Glenn Miller. 

The Four Kings of Jive, for. 
merly known as the Four Kings 
and a Queen, are providing the 
swing these nights at Chin's 
lounge bar. The Kings came here 
after a series of engagements in 
Philadelphia to replace the sensa- 
tional Billy Moore trio which left 
for New York late last month, 
Chin’s is rapidly becoming a fa- 
vorite spot for Cleveland’s younger 
swing fans and is popular with 
musicians because it is the only 
spot in town getting four shots 
a week on the Mutual network. 

Duke at Palace 


Duke Ellington provided enter- 
tainment for the cats at the Palace 
theater for a week. The Duke was 
his usual self. . . Doris Lee, for- 
mer vocalist for Gene Erwin, is 
now doing the vocals for Bob Patti. 
. .. The reason for the new names 
signing this column is due to the 
fact that Don Haynes, a grand 
guy, is doing his: part in the war 
effort at Kelley Field, Tex. Good 
luck, Don! 

—Nathan Silverman and 
Dick Galvin 


. 





Doc Wheeler Tours 


New York—Orland Robeson is 
touring eastern theaters with Doc 
Wheeler and his band, first name 
‘eae to be featured with the out- 





ing the unit. 

Drummer, Lindsley Holt, uses a 
deep tom-tom and high hat sock 
cymbals only and gets a nice 
rhythmic beat out of the wire 
brushings on the two. Both guitars 
are extremely effective and very 
efficient in their department. 
Shorty does nice chord work on 
solos as well as in rhythm. Floyd's 
work is cleaner with a trace more 
imagination but with a little less 
feeling and_ sincerity. Prentis 
sticks strictly to rhythm bass and 
is subdued but solid. Floyd and 
Lindsley handle vocals in able 
fashion with Floyd taking the 
sweets and Lindsley cutting rugs. 
The boys shine on blues. All in all, 
a nice cocktail unit and should do 
well. 

—dix 














Making With the Prints 





New York—Johnny Long, with the assistance of a Civilian Defense 
officer, makes with the finger prints at the Hotel Astor, while dancer 
Miriam La Valle and Bob Christenberry, managing director of the 
hotel, watch the process. Ray Levitt Photo. 
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ew names emma the queue whine enanedie — - — ties of eo | 6. The Rhythm of the Greystone Ballroom. Frank 
lue to the ae ; + | Gand together at the expense o : A Steltenkamp and Harry Olson will 
a grand Cay Beigua gfe ie be musical —_ he’d —_ to bases 3 Prager doy a a the be in direct charge of the Terrace, 
vas t it t >»sita- ) s#ere 18 ve as the ne ri 
if the hot tradition helped produce aw without any hesita |band. Something has to be done as the new ballroom will be called. 
. the first Goodman band. ; |with Tony Briglia, the band’s h i 
) 3. This band is one of the few|_ Yu have to hand it to the man. | .tK }drummer. He’s bad, very bad. In- the reeds need a new lead a 
man and in the business that believes in In a ruthless racket where throats | |sists on setting his own style and maybe a tenor man. Someone 
getting along together. One of the|@Te cut and friendships broken|are probably one of the worst | ought to build a bonfire under 
# things that amazed me when I was over-night for far pettier things| groups singing with a top band | 177 Grady Watts, and the rhythm sec- 
rs working on this story was the state- | than this, he and the whole band | today. That’s a cruel thing to say | Ga tion needs a new drummer, and 
aed : ment you heard over and over|"ate as pretty terrific guys when |—but nevertheless it’s true. Their | pa maybe a new piano man. And cer- 
can tan again from guys in the band who | they elect to stand by the men that |blend, intonation, phrasing, ap-| 2’ | tainly a new vocal trio. 
cost amen were making strenuous beefs about ot Raman them for years, | gg and dressing are all not | Spike in the Middle 
h the the music the band played, as to|@espite any deficiency in progress | good. e sooner Casa Loma finds The “someone” who all of this 
out- how swell all the guys in the band that those same years may cause. ge another trio, the better. comes ee to is Glen Gray him- 
Should They Drop Out? pus thi ilen and — Pome Aha ned self. The one kick that the guys 
Zz <=. | But here is the question that|put it was interesting to note that have about Glen is that he’s too 
1 Ds aw | wan _o a b but it was interesting to note that | easy-going; that at rehearsal when 
- uses & £ lof Ag 4 Ag . y _s “ee the they both complained of most trios | ain tes ts fluffing a part, instead 
at sock ods | © band, not members 0 €|/having agents, making them hard ti 0 over him | st 
Ss a nice i |corporation, and two members of “ier ee te of jumping all over him as mo 
1 Gain | : 7 , to handle. This is true of course— 
the wire he the firm itself. Is it sensible to| put j leaders would do, Glen merely asks 
‘ 4 | - a ut it seems to me that a good trio h 1} : it 
th guitars 3 \ |keep on this way—wouldn’t it be . e the whole section to go over 1 
A NG ay fre Haga song io would be worth a little grief—un- again. This speaks well of Glen as 
and very ID }} | in the long run for the men | less you feel as Glen seems to, that NZ th but it d % hele th 
‘partment. ‘ |who should be replaced to drop| above all, any kind of friction | “2X 7 a person—but it doesn’t help the 
work on / jout, and thus let the band get a| within a band must be avoided. | q —. musical La wesgreae f sh 
m. Floyd's much-needed shot in the arm? ‘ | \ seems to me that out of sheer 
race more a | Glen says no—he says that he 2. Kenny Sargent iv personal — pride, any —_ 
little less are, and what a wonderful head-| values the ties that the band has | Kenny is a good commercial | ag of — — ok it, 
__ Prentis man Glen “Spike” Gray is to work | built up for years far more than | sSinger—except that he has the| ae — Loma — ; ma pick 1 
| bass and} = with. This band has less personal} any musical value that could be |deadest pan you’ve ever seen on | tempc — es self up dy its musica! Doosrage. 
“loyd and Ms P | : tempo, uses sticks practically at|T 9 do that, it will have to make 
“loyd an bickering than almost any unit I| added. I think everyone who has jall times, never backs the sections} some painful changes. It will h 
| in able} know in the business, which is| ever listened to the band will | properly, and often will be playing| +> ec per ree test lati te 
aking the perhaps one of the things wrong| say yes out of pure selfishiness ‘“ on a completely different beat than | fo = a in t di — 
a with the band musically. | if nothing else. This was a great =, = lthe rest of the band. This is par- will Seana # goes the pn yrrngh Be 
2 Points 1 and 2 made the band} band, still is a top band, and t L / | ticularly noticeable when the brass plete diane The band is too 
a by-word in dance music, made| Could be great again if it were J |is riffing. Joe Hall’s piano is noth-| gne fit with t ll 
i . rg a ‘<)| given the chance it needs—by its | lj secre: ‘ ‘tule | une an outht wi oo ones 8 
. it one of the first bands to finish| ® y | ling to scream about. Old-style a ss . . 
—dix : : a, : : y'€ | leader to let that happen. If they 
Pai high in both sweet and swing polls, | OW" members. bass and frilly right-hand don’t get on the ball, they could prob- 
and have kept it going today. But I| There isn’t any question of back- help any. However it’s impossible | ably give wink of the younger 
strongly doubt if something isn’t | biting here either, because one of to judge what he and bass man | bands ps terrifically unpleasant 


done soon about Point 3, whether 
the band is going to keep rolling 
the way it has in the past. 
Cork Not Worried 

Cork O’Keefe scoffs at this, 
points at the band’s commercial 
figures now, and shows how the 
Lombardos have survived for years 
without making any changes in 
style whatsoever. In the first place, 
Benny Goodman did the same kind 
of arguing in 1938 when a lot o 











| Defense a steady job.” On the strength || to lie back and take it a little easi-| biggest number, For You, two|this department — something be-|| that onc Rene Cece eae 
le dancer of ae ” possibility, we shall = ler about these mistakes. Glen ad-|nights in a row, simply because|sides Smoke Rings that the public) pce: Ao le cig Be 
wr of the elude his name. 'mits this, says why shouldn’t he,|he scowls while doing it. Whereas | can call Casa Loma. ll hie thse imetead of tries. 


name in Down Beat’s Where the 
Bands are Playing listing. “We 
have been here since the club 
opened ... two years and three 
months, -It looks like it may be 














|the corporation members that sug- 
|gested junking the old personnel, 
offered to quit himself, immediate- 
jly, if it would do any good. 


| Change Is Needed 


If this band is to regain the 
jrespect of every musician in the 
country that it had, some changes 
| must be made immediately. No 
|matter how Cork scoffs at pub- 
\lished hotel grosses, I know from 
|my own sources that the band has 
| not done as good a business as it 


| could have—should have, with its 


|O’Keefe or the men in the band. 
|They are crack musicians, and 
| know far better than anybody else 
|what is wrong with their band. I 
lam accusing them of a_ tendency 


|after all the years he’s been in 





Denny Dennis do, until something 
is done about Tony. Guitarist Dick | 
Fisher is a fine musician, helps 
lout also with fourth trumpet. 


7. 


| Up till now, bad. Uninspired sax 
figures, and no imaginative use of 
the band’s potentialities at all. 
|Most of the time, the band sounds 
as though it were playing stocks. 
| Frankie Ryerson and Dick Jones 
have done a lot of the scripts in 
\the past, and Glen insists the lat- 
|ter’s work has been improving in 


Arranging 





Pullo Predicts ! | experience and name. | the last few months. Addition of || naire. Vernon Brown is holding 
* || This is what strikes me as being | Tootie Camerata to the staff will|] gown the second tram chair 

Ben Pullo writes from Ever- || Wrong about the Casa Loma band of course help enormously, but not | temporarily. 
ett, Mass., that he now thinks it || — observations - which I’m sure until the rhythm troubles are | Tenorman Pat Davis is of- 
would be all right to include his |aren’t new to Glen Gray or Cork cleaned up. His complicated reed|| fered the sincere condolences 


figures against organ-tone brass 
calls for a section that can push 
ja band despite the complexity of | 
|the script being used. Above all, | 
a bandstand. I saw him kill his|the band needs a definite style in| 





it scores big on records, he just| To sum it up, it seems as though 


headache —and cause rejoicing 


| where the band’s fans foregather. 





New York—Since this article 
was written, Casa Loma _ was 
struck with a rash of trouble. 
Grady Watts, third trumpet man, 
is out for a rest due to nervous 
fatigue, with Bob Higgens fill- 
ing in. Don Boyd has gone 
home to Virginia suffering from 
acute jaundice, and may step 
straight into the army air corps, 
having received his question- 


of the Beat, as well as of the 
entire business. His brother, a 
bombardier in the air corps, was 
killed in a crash in Louisiana. 
In the meantime, it was rumored 
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Whom Is Roger Telling 
About Jazz?—Asks Dix 


by DIXON GAYER 


Maybe I have no right to burn, but this boy Roger Kay, | 
who let off so much steam in the August 1 issue of Down) 
Beat through the words of Frank Stacy and Mike Levin, | 


burned me up but good. 


I refer to the paragraphs in which Mr. Kay p 





tell us, here in the land which, 
he admits, gave birth to jazz, that 
“the French take their jazz very 
seriously there . . . not like the 
jitterbug swing fans I’ve met here” 
and “I claim hot jazz, New Orleans 
rariety, is commercial and I intend 
to prove it. I was lucky enough 
when I landed in Europe to be- 
come friends with the people who 
know jazz, like Panassie and De- 
launay and the hot club musicians. 
['m sure that I learned what the 

stuff is made from and just 
as sure that it’s saleably commer- 
cial. 

This, I feel, is darn thoughtful 
of Mr. Kay. He comes clear over 
to the United States to tell us that 
hot jazz, New Orleans variety, is 
commercial. He says that he has 
talked to the men who know... 
some of his French pals and co- 
horts and that now he is 
going to come to the United States 
and save the American public from 
the godawful boredom of the crud 
we are now accepting. 

Should See New Orleans 

I wonder if Mr. Kay might not 
have taken a couple of weeks off 
before saving America, to go down 
and at least look at New Orleans 
first. Somehow, through the ter- 
rific magnetic power of the Kay 
mind, and with the help of De- 
launay and Panassie, Roger has 
taken in the essence of New Or- 
leans jazz, has weighed it care- 
fully and has come to the conclu- 
sion that, despite the many musi- 
cians of today who were schooled 
in the “bistros” of the south 
around New Orleans, and, despite 
the many bands whose music fore- 
runs the styles of today, he is 
going to show those men, those | 
bands, and the American music 
public in general that he has 
solved the mysteries of New Or- 
leans style music and will now, 
generously, present it to a wait- 


| 
| 
roceeds to| 





From All-Male Band 
To All-Girl Show! 


New York —Gloria Parker, 
whose all-male band opened at 
the Arcadia ballroom, Septem- 
ber 3rd, is a chick who goes 
from one extreme to another. 
Local reports have her lined 
up for a star singing part in 
a show called Femme-Mania— 
which will have nothing but be- 
skirted fillies in its cast. 














dead to the grave and to cheer 
the departing mourners after the 
funeral and to honor the dear 
departed. They take their jazz 
seriously enough to incorporate 
it naturally into their parade 
music. Why, without jazz there, 
there is no life. How about the 
French, Roger? 

Roger might ask Wingy Man- 
none, among others, about New 
Orleans. “There isn’t a town in 
the world like New Orleans for 
jazz or for a musician. I’m going 
back there some day.” 

About Jitterbugs 

And ask Wingy about the jitter- 
bugging in the south. Why they 
don’t even know what a jitterbug is. 
When they go to hear a band, they 
listen . . . they appreciate it in a 
way that Panassie and all the 
Frenchmen in France will never 
appreciate it. They love jazz. And 
if the jazz isn’t right, they’ll yell 


it down until they either get the| 


righteous jazz or else make the 
band cut out completely. 

No, they don’t write books about 
jazz down there because a lot o 
the people who know jazz (and 





| Sends Soldiers | 











| 


| Fort Hancock, N. J.—When 
| 19-year-old Rose Gottesman sat 
in at the skins to relieve her 
brother, Pfc. Murray Gottesman, 
regular drummer with the post 
band, at an enlisted men’s dance 
at the Service Club, the soldiers 
wouldn't let her quit, so she 
played the entire session. Rose 
was second in the Gene Krupa 
drumming contest at the World’s 
Fair. 


New York Daily 
Twists Death 
To Slap Draft 


New York—Death of Linda Lee, 
former Clyde Lucas singer mar- 
ried to a New York producer, was 
used by the N.Y. Daily News for 
an attack on the draft, intimating 
|that worry about her husband’s 
|being drafted had caused her to 
|commit suicide. 
| Kermit Bloomgarden, her hus- 
|band, was meditating legal action 
against the News, feeling that it 
was a slander against him and 
|his wife’s name. He denied vehe- 
|mently that such was the case, 
pointing out that the window sill 
| she had fallen over was only six 
| inches high—and that it very prob- 
jably was a tragic accident. 
| Feeling was general in music 












| tion. Nick Strange, 121 Bouck St., Rome, 
N.Y. 
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THE BEST IN SWING—Trumpet, Sax, Clari- 
DRUMMER—-17, flashy, solid, pearl equip- net choruses copied from records. Two 


ment, will join union, experienced. Allan 
Stoll, 262 Klotter Ave., Cincinnati, Ohio. 


TROMBONE Excellent 


$1.00. Burrows Music Service, 86 Verndale 
St., Brookline, Mass. 











range and tone, 
read anything, will travel, non-union but —— See. Aovenent and Com- 
will join. John Maley, 71 Wick Oval, wine P.O — 547 <a Geld. 1 Song Bu- 
Youngstown, Ohio. a anne: ae » Greenfield, Mass. 
| DRUMMER—Union, single, draft exempt, 
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I’m not referring to Panassie and | circles here that this was one more 
Delaunay although I do not deny | effort by the News, isolationist 
that we owe these gentlemen a 


|daily before the war, to hamper 








ing world. 

And if Roger thinks that the 
people of France take their jazz 
seriously he might check up on 
the reaction to good hot jazz in 
the New Orleans area itself. I’ll 
admit that the Negroes there may 
not take time out to write treatises 
on the subject and they may not 
declaim all of the popular bands 
of the day ... they may not even | 
have jazz columns in the Chatta- 
nooga, Tenn., Saturday Review of | 
Literature . but if you think 
they don’t take their jazz serious- | 
ly, brother, you’re blowing down | 
the wrong horn. 

They take their jazz seriously 
enough for it to accompany their 
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lot for putting certain facts and 
feelings into words) don’t even 
know how to write. But, maybe, if 


|the administration in its war ef- 
fort. Musicians and theater people 
|generally were frank to say that 





reconditioned instruments. All the popular 


A GUARANTEED satisfactory PIANO-VO- makes, Conn, Holton, Martin, King, Bue- 


: : : her, York, and many other makes. Fully 

CAL to your melody including guitar | © Peta i I i 

diagrams, chord notation, accordion sym- Saga Fg &. ~— a ~ s. 

bols, $4.50. Malcolm Lee, 344 Primrose, | DTCes.. Geo. ©. Diver usic » $21 8. 
Syracuse, N.Y. Wabash Ave., Chicago, IIl. 








MODERN ARRANGEMENTS—Any style, any 

combination. Also swing solos for all 
instruments. Chuck Anderson, 55 W. 110th, 
Suite 4F6, NYC. 


MISCELLANEOUS 











SUBMIT YOUR SONG to us for publication. 
Radio Music Publishers, 119 W. Harri- 
son, Chicago. 


HOW TO LEAD AN ORCHESTRA. Book con- 
taining complete details, ete. Send $1.00. 
Conway, Box 915, Down Beat, Chicago, Ill. 











(The conductress ef this column, as the wife of a side-man has faced and is facing 
the same problems which present themselves to the average musician's wife. Other 
wives are invited to write to Peggy in eare of Down Beat discussing their problems 
or presenting their views. Full names and addresses must be signed to all eommunica- 
tions as evidence of good faith, but upon request, will not be used in this eolumn.) 


The editors and I have been in a confab. If I’m to write 
this, I suppose I must say who I am. I’m a gal—knowing my 
music-mates-by-proxy, I know that’s already one strike against 
me. I’m not only a gal, ’'m a musician’s gal—I’m a musician’s 


| revolutionary ideas. He says, “I’m | 


Roger would talk to some of the 
old, old Negroes who are the con- |g 
necting links with the original | worry so over the draft as to com- 
jazz, he might lose a little of | mit suicide. 

his cockiness. —— -——- 


convinced that the rhythm should 
never follow the other instruments 
but instead set the pace and al- 
low the rest of the band to play 
freely.” This, brother Kay, was 
the first lesson I learned when I 
really know jazz and who even | picked up a baton to lead my own 
bother to live it, he will change | band. 
some of his ideas. | 


Of course Kay does have some | 





I think he may even lose it 
here when he meets some of 
the folks like Baby Dodds, Rex 
Stewart, Duke Ellington, etc. 
Maybe when he sees, hears and 
talks to some of the ple who 





How About Woody? 


_He also says, “I’ll do a vocal, 
jeither scat or straight; something 





°.4 ; 


Cleveland—Musicians’ Local No. 
its president and its secretary to join members of Local No. 4 here in 


their 


hy 5 w I, 


Steeper, assistant to James 


| Cleveland Local Trims Guests 


5 of Detroit sent its baseball team, 


mnual pienic. Cleveland trounced the visitors on the diamond 
copping the trophy until next year. Le/t to right: George 
luney, secretary, and Jack kerentz, 
Vetrillo: Lee Repp, president, and Don 
Duprey, secretary, both of Cleveland. 


—————— | like Woody Herman’s blues work. 
|... The stuff we'll play will fit 
Panassie’s or anybody else’s defini- 
tion of good jazz.” Well, if Woody 
is to be copied as a vocal style, 
the boy is not going back to hot 
re * | jazz as I see it here, New Or- 
leans variety ... and if he wants 
to copy Woody, why not let well | 
enough alone? Woody does a fair | 
job without any help from Roger. | 
Now, where is this Hot Jazz, 
New Orleans variety, that Roger 
Kay intends to dish out? If these 
characters from abroad wish to 
visit the United States, study the | 
music, start their own bands, good 
luck to them. But when they start 





telling us that they’re going to 
show us what our ma&sic is all 
about and that they know, I get 


mad! Get uncocky and produce re- 
sults! Then we'll see what you 
have on the ball, Roger. 





Rey Salutes States 

| New York—Alvino Rey is not 
jonly Deep in Texas, but every | 
other state as well. He’s started a 


|}new Sunday noon show over Mu- 
tual, which will salute a different | 
state every week, using a well-| 


president, both of Detroit; Harry | known song with the state’s name | 
in the title, plus other production | 


numbers. 


! wife. And not a band leader—a side-man. 
|they resented the imputation that| nearer the point—the point I’m ® —_——— 
member of their trade would| reluctant to make, but one the|is—or will be, if there are other 


That brings me 





editors are bringing strongly to| girls like myself who would like 
bear on me. They contend musi-|to make it one. This space is for 


cians’ wives think. None must feel 
they should argue me on that 
point. They contend it, not I. 
I contend nothing, particularly— 
sometimes I wish, wistfully maybe 
—but I’m a musician really, or 
one half of one, so I can’t talk 
myself down—and besides my 
other half does the talking. 


But the pot boils down to this: 
The editors of the Beat maintain 
themselves my friends—and I 
have other friends who have 
married musicians—so I'm told 
that even if J don't think, I must 
know someone who does. The 
kibitzers will raise their eye- 
brows over my use of the singu- 
lar—their persuasion will huve 
me think there are loads of girls 
who, unlike myself, have brains 
enough to think a whole lot. 
If I say I don’t think that too, 
I'll confess it’s only because I 
don’t want to admit I’m tongue- 
tied. 


If the proof of the pudding is 


in the eating, this column will tell | 
the tale. Because that’s what this! 
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Overlooking Grand Cireus Park, on 
Elisabeth, a half block of Woodward 


| DETROIT 




















us, the wives of musicians and 
here we can chant or wail as we 
choose, if we choose. Do we? If 
we do, write me and [’ll air our 
communal voice. 

Before closing, I think I 
should sing one small, sad song 
that was imparted to me by a 
girl I know. Her husband is a 
leader—not a very big pooh-bah, 
but a pretty nice husband and 
an honest musician. She said: 

“... There are ethics in business 
—in almost every kind of business. 
Isn’t it true that when a commer- 
cial firm wants to take in a new- 
comer, customary procedure in- 
volves either the propositioning of 
independents or the interviewing 
of applicants? Stealing from a 
competitor is considered unfair 
practice. Why shouldn’t ethics be 
| observed in music too? When a 
|name band wants to make a 
| change, why must it rob its small- 
}er neighbor who needs a break as 
much, if not more than its in- 
vader?” 
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